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ONLY NEW Dove™ DAILY HYDRATING CLEANSING CLOTHS CONTAIN OUR UNIQUE FORMULA 
OF GENTLE CLEANSERS, VITAMINS A AND E AND 1/4 MOISTURIZING LOTION. JUST ADD WATER. 
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A racial slur 
triggers 
explosive 
consequences. 
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Don't miss the most controversial episode ever! 
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°6 SHOT IN THE ‘DARK’ The camera loves Angel-ic pair Jessica Alba and Michael Weatherly 
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10 B ty A Swivivor accident and a rash of extreme program- 
ming prompt the question: How real is too real?...7e Real World’s 10th season brings it 
to New York City...7he West Wing Burning Question...Hot Sheet... Flashes... Monitor. 


26 ' Wielding brains, brawn, and beauty, Jessica Albais bringing | 
superpower to Fox’s apocalyptic sci-fi thriller Dark Angel. BY BENJAM! 
32 Unco fi } ! Has nauseating teen pop got you fluish? 


Coldplay’s soothing rock tonic, imported from the U.K., is remedying some of what’s ailing 
American music. 


36 The eevee ane Stuckeybowl, the retro alley/law office at the 
heart of NBC’s eral town dramedy hit Fd. 
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REVIEWS 


41 

OWEN GLEIBERMAN on 15 Min- 
utes; also The Caveman’s Valen- 
tine. PLUS: The reality-TV parody 
Series 7; Reel World. 


49 
ROB BRUNNER on Almost 
Famous. PLUS: New to DVD. 


52 

KEN TUCKER on The Job and Big 
Apple. PLUS: Stupid Questions with 
TV newbie Chris Isaak; On the Air; 
What to Watch. 


60 BOOKS 

LISA SCHWARZBAUM on Allegra 
Goodman’s Paradise Park. PLUS: 
Between the Lines; kids grill author 
Jonathan Lethem. 


64 

WILL HERMES on Eric Clapton's 
Reptile; also “Stan” and Aerosmith’s 
Just Push Play. PLUS: Hear & Now; 
Parents’ Guide; Bossa Nova baby 
Bebel Gilberto. 


70 
GLENN GASLIN on summer-movie 
sites. PLUS: What to Surf; Cybertalk. 


DEPA MENT 


19 THE S 
City Siyle dant ts; the other Shaggy. 


x and the 


20 ; Celebs join the fash- 
ion fray with their own clothing lines. 
22 SEF A New York City 
toast for Julia Roberts. 

24 : Fifteen 


minutes on the set of 15 Minutes. 


6 

: I A new look for 
EW’s website, EW.com. 
8 AIL Readers’ Oscar-issue 
issues; TRL turnoft. 
72 ENC t-E March 9, 1997: The 
Notorious B.1.G. is gunned down. 
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DOT CALMERS (Standing, left to right) Karen Scott, Heather Spero, Rachel Lovinger, Ed Tahaney, Connie 


Yu, Lauren Brenner, Katy Caldwell, Mickey O’Connor, Justine Elias, Manuel Joachim, Angie Argabrite, Matt 
Kronsberg, Lenny Zenith, Sandie Angulo; (seated, back row) Stella Anastasia, Barbara McGlamery, Megan 


Yim, Lori Reese; (front row) Despina Legakis, Alex Knowlton, Small, Bautz, Jason Lane, Tricia Keating 


EW.com Redesign 


| | A revamped website 
| turns ENTERTAINMENT WEEKLY into ENTERTAINMENT...DAILY 


F YOU’VE BEEN SURFING OUR WEBSITE AT EW.COM 
lately, you’ve surely noticed that something’s going 
on. It’s not the same old site anymore. What’s the 
difference? Put it this way: You’ve been orbiting 
Earth in the shuttle; now let us take you to Mars. 
* As you can see, our site has been completely re- 
designed and dramatically expanded, offering a 


number of new and exciting features and even more 


2001 


comprehensive coverage of 
daily news (see the guide at 
right). “The goal is to make 
the site a natural extension of 
the magazine—and vice ver- 
sa,” says EW.com editor Mark 
Bautz. “It’s like there’s now a 
daily edition of EW.” Reaching 
that stage took the combined 


creative efforts of EW.com’s 


staff of 28 (check ’em out 


above) 


a far cry from the 
three full-time staffers work- 
ing on the site at its October 
1994 launch. “One year in the 
dotcom world equals about 40 
years in normal time,” says 
EW.com executive editor 
Michael Small. “We've intro- 
duced these new elements to 
get a big jump on the future.” 
So hop on board—we’ve got 
new worlds to conquer. 


Aba 


JOHN SQUIRES 
PRESIDENT 


KEY ELEMENTS OF EW.COM 


> HOME 


OD Movies Home 

O In Theaters 

© Coming Soon 

0 Critics' Grades 
U Readers’ Grades 
0 Box Office 


EW Picks Tonight’s 
Best TV 


™ TONIGHT’S TV 


TOSS THE GRID; get ENTERTAINMENT 
WEEKLY’s TV recommendations for the best 


| viewing every night of the week. 


Today’s 
a Making "Traffic’ was no 


az A smooth ride 


| News Summary Puffy will 
A testify, but J.Lo will not 


roa Hot Topic Did the 
~ Grammys embrace 
‘ Eminem too greedily? 


™ DAILY NEWS 


ONCE A WEEK ISN’T ENOUGH—get daily 
entertainment news updates, including a sum- 
mary with all the top headlines of the day. 


> NEWS 


TV 


The Mexican 


tt EW Grade: C+ 
™ REVIEWS 


ALL OF THE MAGAZINE’S latest reviews 
are available 24-7, and you can search the 
archive for every review since 1990. 


HOT 


™ HOT TOPICS 


EW’S WRITERS share their insider opin- 
ions on the latest entertainment—and you 
can talk back daily on the scribble board. 


> MUSIC 


> BOOKS 


>POP CULTURE 


M® NAVIGATION 


NEW AND IMPROVED NAVIGATION points you to the entertainment that matches your interests. Find the latest 
updates on the homepage, or browse through your favorite sections, including Movies, Music, TV, Video, Books, Pop Cul- 
ture, and News. Plus, search the archive for every past article from EW.com and EW magazine. 


™ MOVIE TIMES 


GOING TO THE MOVIES? Check out 
EW’s review and grade, then get the times 
in your area—and even purchase tickets— 
from Moviefone.com. 


ml FREE SCREENINGS 


YOU CAN BE THE FIRST to see the lat- 
est movies. Enter to win two seats in one of 
the 10 selected markets for free movie 
screenings, and give friends your review. 


ENTERTAINMENT WEEKLY 


and possibly the most artistically 
influenced year of my life. Nash- 
ville, Jaws, Shampoo, and the 
release of Born to Run. I don't 
think it gets any better than 
that. Thanks for remembering. 
ROBIN RUBINSTEIN 
RLR57@aol.com 

Glen Rock, N.J. 


M A L And the winner is...EW, for our comprehensive 
look at the Oscar race (#583/4, Feb. 23). “This was your most 
fascinating preview issue,” writes Rachel McClelland of 
Spring, Tex., adding that “the insight into what was hap- 
pening at the Oscars 25 years ago was interesting.” Julia 
Kieserman of Pittsburgh is less concerned with the 
awards—she’s just happy “to find Benicio Del Toro staring 
at me from your pages with his intense hazel eyes.” Others 
wondered why screenwriters got edited out of our cover- 
age. “EW is hypocritical to print an Oscar issue without 
covering the creators of stories that actors and directors 
are lauded for,” says Valerie Grant of Hollywood. Touché, 
Valerie! We’ll try to write this wrong in next year’s issue. 
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YOURICOMPLETESGUIDE/TO THEIRACE! 


OSGAR 


GLADIATOR Slays!\TIGER Roars! TRAFFIC Rolls! 
1S JULIA Good As'Gold? Will TOM Win Again? 
PLUS 85 Pages Of Ostar Coverage! 
25 Years Ago: CUCKOD Flies High! 


Live Wire 

YOUR MTV'S TOTAL REQUEST 
Live article was superb. As a 
member of America’s youth, I’m 
just as baffled as Caroline Kep- 


Gold Stars 


I WAIT ANXIOUSLY EACH WEEK 
for the current week’s issue. 
This time you outdid your- 
selves with the fantasy- 
inspiring picture of the al- 
ways maximus Russell Crowe 
on the leopard-print couch (of 
course, the article was great 


too!). All I can say is... Grrrr, 
baby! Keep it coming! 

KELLY KRESS 

Mattoon, Ill. 


| ing quality of Shakespeare 


in Love. I am second to no 
one in my admiration for Mr. 
Spielberg’s talent; however, 
I would hardly call his Best 
Director Oscar victory an 
act of being “robbed.” 
BARTON GREEN 
bartnverdi@aol.com 

Andover, N.H. 


THANK YOU FOR YOUR IN- 
depth coverage of the nomi- 


| nees, a look at Oscar history, 


CONGRATULATIONS, EW, ON 
another wonderful issue high- 
lighting some of the individuals 
up for the Oscar! Your “Best of 
the Best” section, which I also 
thoroughly enjoyed, brought to 
mind a question I’ve been ask- 
ing myself since Saving Private 
Ryav’s unfortunate loss to 
Shakespeare in Love in 1999: 
Isn’t it about time the Academy 
follows the Golden Globes’ lead 
and creates two separate Best 
Picture categories, one for dra- 
ma and one for comedy/musical? | 
BRIAN MACGREGOR 
Redwood City, Calif. 


1 HOPE THE “WE” MENTIONED 
in Tim Purtell’s article (“The 
Best of the Best”) who think 
that Mr. Spielberg was 
“robbed” in 1999 does not in- 
clude the entire staff at EW. 
Surely there must be a few 
that recognize the outstand- 


and the absence of any refer- 
ence to Jennifer Lopez (per- 
haps this could start a trend). 


| CHRIS LOMBARD 
Portland, Ore. 


Newman’s Own 

WE READ, WITH GREAT 
amusement, your article about 
the famous Academy Award mu- 
sical snubs (“Look What They've 
Done to My Song, Ma!”). The 
oversights continue, however; in 
your article there was an 
omission...Randy Newman. He's 
been consistently nominated for 
his film work, but has never re- 
ceived the statuette. He scored 
the music to great films like Rag- 
time, Avalon, and Parenthood. It 
would be a shame if this man’s 
work is never recognized for its 
sheer brilliance. 

ROBERT REID & SUE PINTER 
suerob2@yahoo.com 

Dorval, Quebec, Canada 


Best of the ‘Nest’ 


I SAW ONE FLEW OVER THE 
Cuckoo’s Nest in college, and 26 
years later, it still moves me. 


| Jack Nicholson and Louise 


Fletcher gave the performances 
of their lives, and the supporting 
cast’s acting was so real they 
seemed to have just stepped out 
of an institution. Thanks for re- 
membering one of the most 
thought-provoking movies ever. 
RANDY BRESS 

rango@pgh.net 

Hermitage, Pa. 


THANK YOU FOR YOUR “OSCAR 
Goes Cuckoo” article, but one 
correction. A reader could easily 
think Cuckoo's coproducer, Saul 
Zaentz, was including William 
Redfield among those actors ap- 
pearing who had “about as much 
film experience as you could fit 
in the navel of a flea.” I’m sure 
Zaentz was not thinking of Red- 
field, otherwise why would he 
have given Mr. Redfield “costar” 
billing? None of which is to say 
I’m not grateful you included my 
father’s name in the story. 
ADAM REDFIELD 

Allendale, N.J. 


A Year to Remember 


I’M AN AWARDS-SHOW JUNKIE 


| who loved your Oscar issue. The 


best part was Ty Burr's “Slights 
to Remember” because 1975 is 
the year I graduated high school, 


nes as to why today’s teenagers 
are so easily amused. I assure you 
there is still a small percentage 
of America’s youth that doesn’t 
spend their afternoons watching 
Carson Daly wave to a crowd. 
There is still hope, but not much. 
ANTHONY MANZI 

Los Angeles 


CORRECTION: A pho- 
to identified as Dale 
Evans in Monitor 
was actually Betty 
Grable (News & 

| Notes). Here's the real Dale. 


WWW.EW.COM (AOL KEYWORD: EW) 


Wass 

| Hit Parade 

Pick the character that'll get 
whacked in our Sopranos poll. 


Monk Rock 


See Danny Clinch’s Tibetan 
Freedom Concerts photos of 
Beck, Bono, and more. 


ENTERTAINMENT WEEKLY Welcomes read- 
er mail. Address letters to EnTerTain- 
ment Weekty, 1675 Broadway, New York, 
N.Y. 10019. E-mail can be sent to ew_ 
letters@ew.com. All correspondence 
must include your name, address, and 
daytime telephone number. Letters 
| may be edited for clarity or length. 


For reprint orders 
of 500 or more, please call 
1-212-522-1473 


Subscription Questions? 
Call 1-800-828-6882 


or visit our customer 
service website at 


www.ew.com/subscriberservices 
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WONDER BOYS 
3 OSCAR? NOMINATIONS 


ON OVER 100 TOP TEN LISTS 


“TWO VERY BIG THUMBS UP! ‘WONDER BOYS’ 
1S ONE OF THE YEAR’S BEST FILMS!” ; 


- Ebert & Roeper and the Movies 


“A GOMIC DAZZLER! MICHAEL DOUGLAS 
DELIVERS ONE OF HIS BEST 


~ Peter Travers, Rolling Stone 


PERFORMANGES.” 


ay Seni 


| MICHAEL DOUGLAS 
TOBEY MAGUIRE 
FRANCES McDORMAND 
KATIE HOLMES 

and ROBERT DOWNEY JR. 
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BoYS ° Pittsburgh intera ive location 
map with commentary by 
Curtis Hanson — 

¢ Songs of Wonder Boys with 
commentary by Curtis Hanson 

¢ “Things Have Changed” 
Bob Dylan Music 
Video 
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A weekend from hell became the time of his life. 
Available on March 13, 2001 


Rent It For 5 Days At 


OLLYwooD 
i 


wo 


RENT IT TODAY ON VHS & DVD. 
ALSO AVAILABLE TO OWN ON DVD. 


: OSCAR® is a registered trademork and service mark of the Academy of Motion Pictures Arts and Sciences. All Rights Reserved. 


ON 

* ‘el 

x bs 

For more information on film ratings, Avoilability ond Special Features subject to change without notice. TM, ® & Copyright © 2001 by Paramount Pictures, All Rights Reserved. W/ A fs 
www.paramount.com/homevideo 


gotowww.filmratings.com = unt com/homevideo © RES es 
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eee irs ey) a shot at the grand prize. All 


i, ; Se oa EMERGENCY SURVI @ that changed with the March 1 
Me  . episode of Survivor: The Aus- 


tralian Outback. In a scene 


that looked more like Rescue 


911, pig-slaughtering Michigan 
native Michael Skupin, 38, was 
~ \ airlifted out of the Kucha tribe 

- \ after a freak campfire accident 
ae 1 left him with second-degree 


= burns on his hands and fore- 


arms. (Skupin later said he was 
“miraculously healed” without 
= surgery in only 10 days.) 
~ | Inthe wake of Skupin’s in- 
Bs jury, Survivor and its clones 
be may be headed on a crash 
course toward more extreme, 
and potentially deadlier, terri- 
tory. Still to come: Fox will put 
16 contestants through Boot 
Camp, while NBC’s upcoming 
ar Fear Factor requires six people 
each week to confront their pri- 
mal fears. Even Law & Order 
has speculated on where this all 
might lead: Its well-timed Feb. 


28 episode depicted the rooftop 
murder of a cast member on a 
Real World-type show that 
was orchestrated by a ratings- 


hungry network exec. 
No, Detective Briscoe hasn't 
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been called to the outback just 


yet. But in the quest to goose 
‘> | We the drama as well as the rat- 
| ings (the scorching March 1 
Survivor delivered 31.3 million 
viewers, the series’ largest au- 
dience since its post-Super 
30wl premiere), are reality 


shows on the verge of going too 


Just how “real” are | NCE UPON A TIME, THE ISLAND OF REALITY TV | far? Survivor exec producer 
today’s nonfiction seemed so innocent. Sure, there were snakes and | Mark Burnett tells EW that 

? i | rats. But as long as you avoided bare-bottomed prams aug AE 
Snowe: by Allison a “a sah 3 : 5 insists he thoroughly scouts lo- 


| cations to mitigate real haz- 
= 2 body could claim a moment in the spotlight and | ards. “I can’t remove the inher- 


Hope Weiner | backstabbers like Richard Hatch, a telegenic no- 
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ent dangers of nature, but I can 
make choices that don’t put the 
contestants in extraordinarily 
stupid situations.” 

Burnett can also make sure 
any mishaps are caught on 
tape. As he said in a March 2 
press conference following the 
airlift episode, “If the camera- 
man would have been drop- 
ping the camera and helping 
[Skupin], I would have fired the 
cameraman. The cameraman 
isn’t a medical person; the cam- 
eraman is there to film.” The 
producer wouldn’t say whether 
he had shots of the actual acci- 
dent, but he confirms he had 
more graphic footage that he 
declined to air because “it has 
no place in the 8 o’clock hour.” 


No matter how hazardous | 


these shows may become, from 
a legal standpoint the networks 
are as safe as couch potatoes. 
For the privilege of competing 
on TV, contestants sign their 
lives away—literally, since they 
contractually exempt show pro- 
ducers from any liability for in- 
juries, including ones that re- 
sult in, gulp, death. “The fact is 
that these people volunteer to 
go on these shows,” says one 
network attorney. “Unless 
you're introducing a poisonous 
snake into their sleeping bags, 


FIRE ALARM (1) Survivor Skupin is taken away after suffering (2, 3) severe 
burns; (4) Temptation’s controversially ejected couple, Ytossie and Taheed 


[the network and producers 
are] on pretty safe ground.” 
But with Survivor raising 
the stakes, how far will pro- 
ducers go to wring out the dra- 
ma? EW has learned that at 
least some people who worked 


on Temptation Island may 
have known beforehand that 
the show’s bickering, made- 
for-Fox couple, identified only 
by their first names of Ytossie 
and Taheed, had a then-18- 
month-old son. Kicked off the 
show on the fourth episode, 
the pair was publicly scolded 
by executive producer Chris 
Cowan for concealing the tod- 
dler’s existence. “It’d kill me to 


think this experience would 


ents apart,” Cowan said. 
While Ytossie and Taheed 
are quick to cite the show’s 


confidentiality agreement, a 
source close to the couple in- 
sists that someone working on 


potentially drive a child’s par- | 


the show must have known 


about the boy. “I know that she 
told them she had a child,” re- 
calls a good friend who claims 
to have been at Ytossie’s apart- 
| ment when a camera crew 
| filmed her packing for Belize. 
“They decided it might be cute 
to include her son. So they put 


| him on camera.” When contact- | 


ed by EW, Cowan denied he 


had any knowledge of the child, 


insisting the pair lied on their 
applications—which a source 


close to the duo denies. “It’s | 


possible that someone was in 
Ytossie’s apartment filming 


| her and the child was there,” 


says Cowan. Later in the inter- 
view, Cowan insists, “I have 
not seen that material, if it ex- 


ists, and I do not know if it | 
‘| exists...[but nothing was] seen 
| by us prior to our leaving for 


the island.” (The producers say 
they learned of the child from 
one of the island’s singles after 
Ytossie allegedly mentioned 
the boy to him.) 

Of course, tinkering with re- 
ality is nothing new to the 


genre. In the first season of 


MTV’s The Real World, pro- 
ducers Mary-Ellis Bunim and 
Jon Murray agreed to “throw a 
pebble into the pond” if the 
cast’s real-life antics proved 
lifeless. Bunim recalls that they 
arranged for a runner-up from 
cast auditions “to ask one of the 
girls out on a date. The cast 
was very uncomfortable with it 
and we never did it again.” 
Still, Swrvivor’s success has 
upped the ante. Murray says 
the next edition of his other 
MTV show, Road Rules, intro- 
duces a new rule: “If the cast 
fails more than one mission, 
they have to vote someone 
out.” (Replacements will be 
waiting in the wings.) 

Tossing pebbles becomes 
trickier for shows like Survivor 


and The Mole that offer cash | 


prizes, since they may be sub- 
ject to federal regulations en- 
acted after the late50s quiz- 
show scandals. In an introduction 
to Survivor 1’s video compila- 
tion taped last fall, Burnett 


states: “There are FCC | 


rules...since [the] quiz-show 
problems of the 50s. As a 
prize-giving show, technically 
we fall under game-show rules. 
Nothing was allowed to 


ENTERTAINMENT 


AFTER 10 YEARS OF ON-CAMERA 
outbursts, MTV’s The Real World has 
returned to its first haunt: New York 
City (original cast above). Even Law 
& Order took notice, with a Feb. 28 
episode about a network exec’s tri- 
al after the death of a castmate on 
a show called Deal With It. But 
World’s creators insist they’d never 
consider murder—even for Puck. 
“Either [L&0 creator] Dick Wolf 
doesn’t know how reality shows 
are made or he has great imagi- 
nation,” says exec producer Jon 
Murray. Here’s the scoop on the 
new show, due in June, —Caroline 
Kepnes and Kristen Baldwin 


e PAD TIES In early February, the 
cast of three guys and four women 
moved into a duplex in the hip West 
Village (home to Liev Schreiber, 
Monica Lewinsky, and Alanis Moris- 
sette). While there’s no electronic 
puppy a la New Orleans, an atrium 
boasts sculptures that change color. 
e HOME SECURITY So far, the TRL 
hoards haven’t trooped downtown to 
rubberneck. “In larger cities we’re 
more likely to get lost,” says Mur- 
ray. (MTV.com has a live webcam, 
though the camera’s in a fishbowl.) 
e BREWS N THE HOOD The cast’s 
fave haunts: the Limelight, the Bus 
Stop Cafe, and a nearby Laundro- 
mat. And David al Maroosh, owner 
of the Gourmet Village Deli, reports, 
“Their first week, they bought what 
was left of my Honey Brown Ale.” 
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What the country is talking about this week... 


1 March Madness Are they talking about college basket- 
ball or St. Patrick’s Day? 


2 Paper phones You buy them for $10, then throw them 
away. They got the idea after buying movie-theater hot dogs. 


3 15 Minutes Brutal murderers film their crimes so they 
can see themselves on TV. They couldn’t just gain weight 
and take their shirts off at football games? 


4 Hoof-and-mouth Thousands of cows are being slaugh- 
tered to stop the disease. Instead of being slaughtered to be 
hamburger the way they prefer. 


5 J.Lo She's signed a deal to produce her own line of 
clothing. So you too can look like an expensive call girl. 


46 Eminem His wife 
has filed for divorce for 
the second time. Once 
she gets half of every- 

| thing he owns he'll be 
known as Emin. 


7 Temptation Island 2 
They’re scouting loca- 
tions for the second 
round. Isn’t Manhattan 
an island? 


8 The Chris Isaak 

—| Show The singer plays 
himself as your average next-door-neighbor rock star. “Hi, 
can I borrow a cup of red M&M's?” 


9 Garth Brooks The country star says that he’s record- 
ing only one more CD, It’s called Put Another Squirrel on 
the Fire, We're Havin’ Some Company. 


10 Dead Man Falling A guy plans to skydive at the speed 
of sound from 25 miles up. It’s hard to pull the rip cord after 
the wind tears your arms off. 


11 Blow Dry A film about the small-town rivalry between 
hairstylists. Didn't John Wayne do something like this once? 


12 The Iditarod The Alaskan dogsled race is a test of 
endurance and willpower. Like watching the XFL. 


13 Frasier It may cost NBC $5.5 million an episode to 
keep the show on the air for another three years. They just 
saw their California electricity bill. 


14 The Job Denis Leary’s a chain-smoking, world-weary 
cop. A huge leap from a chain-smoking, world-weary thief. 


15 Storm ofthe Century Ever wonder what the net- 
works did with the computer that called the election in 
Florida? They gave it to their weather forecasters. 
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be staged.” The producer and 
CBS now deny that the rules 
apply to Swrvivor, and one 
former FCC official says that 
unlike traditional game shows 
ala Who Wants to Be a Mil- 
lionaire, Survivor and its ilk 
“are more entertainment than 
contests.” An FCC spokes- 
man says the agency has re- 
ceived no complaints, thus 
plans no inquiry. 

The FCC aside, Survivor 
has become a favorite target of 
critics. Last month, PETA 
charged that producers plant- 
ed the wild boar that appeared 
near the Kucha camp to 
prompt Skupin’s Lord of the 


copy 


Flies moment. (“There was a 


giant forest fire and it flushed 
the animals their way,” re- 
sponds Burnett. “There were 
tons of pigs.” Skupin adds that 
it took him three unaired days 
of chasing the piglet to bring 
home the bacon.) And litigious 
larvae-eater Stacey Stillman 


filed a lawsuit last month alleg- 


ing that Burnett persuaded 
tribemates Sean Kenniff and 
Dirk Been to oust her instead of 
crotchety ex-Navy SEAL 
Rudy Boesch from the first se- 
ries. CBS and Burnett’s SEG 
Ine. later filed a countersuit, 
charging Stillman with breach 
of contract, defamation, and 
extortion. (On her answering 
machine, Stillman says, “This 
is not about money, because 
Mark should have to answer 
for his actions.”) 

For his part, Burnett denies 
Survivor is rotten to the Oga- 
kor. But he does cop to orches- 
trating some of the drama. 
“Whether it’s not giving them 
enough food or causing a moral 
dilemma by giving them chick- 
ens, it’s contrived,” he says. 
“But the outcome is very, very 


| real. They can keep the chick- 


ens for eggs, make pets out of 
them, or eat them. It just so 
happens we had one vegetari- 
an, which was great. We don’t 
tell them what to do.” = 


) The West Wing has turned the } se 


world upside down. On Feb. 28, bleed- 

ing-heart mapmakers lobbied C.J. (Allison Janney, above) for support 

of a new world map—the Peters projection. But is this map for real? 
You bet your astrolabe. In 1974, German historian Arno Peters chal- 

lenged the familiar 16th-century Mercator map, which enlarged some 

regions disproportionately (Greenland looks as big as Africa, but it’s 


14 times smaller). But Peters sacrifices shape for size. “All maps lie,” 
says Peters promoter Bob Abramms. Alas, Wing’s Organization of Car- 
tographers for Social Equality doesn’t exist. Says The Power of Maps 
author Denis Wood, “They made cartographers out to be more socially 
minded than they are.” No wonder Atlas shrugged. —Scott Brown 


Daily news and more Mullen at www.ew.com (AOL Keyword: EW) 
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’ As St. 
Patrick’s Day 


nears, we asked | 


celebs to name their 


favorite Pats. | 


rie 


@ MOBY “Genderless Pat (Sat- 
urday Night Live). In a mini- 


malist, reductionist way, itis | 


just the essence of Pat.” 


es (Lord of the 
Rings) “My mom is Patty 
Duke. She’s my favorite Pat.” 
eJ JELINE BISSET “Patrick 
Swayze. He’s very charming 
and gallant.” 

® )N iAN (American 
Pie) “Pat Harrington, Schnei- 


2001 


der from One Day at a Time. 

I liked how intrusive he was, 
walking into their apartment.” 
@ PATRICIA HEATON (Everybody 
Loves Raymond) “Me. I’ve 
learned to love myself.” 

@R ( ) “Pat O’Brien 


(Access Hollywood), but then, 


of course, there’s Patricia 


| Heaton...no, Pat O’Brien!” 


e HAEL MICHELE (ZR) 
“Patrick Ewing was pretty 
awesome—I!’m a New Yorker 
and a Knicks fan!” 

@ DOM DELUISE “Pat Boone. I 


just saw him and he is obvi- 


ously a witch because he does 
not age.” 
@ JENNY McCAI “Pat Sajak. 


My mother used to make me 
watch Wheel of Fortune and 
tell me, ‘If Vanna can turn let- 


ters, imagine what you can do.’” 


e (Beverly 
Hills, 90210) “Pat Benatar— 
she rocks and I’m a total rock 
& roll chick.” 

®, (90210) “I don’t 
know if he qualifies, but the 
Lucky Charms Irishman. | can’t 
think of anyone named Pat.” 

o ( (Double Take) 
“Pat Riley. I’m a Hoosier from 
Indiana so I’ve been a sports 
fan all my life.” 


Fasten your seat belts. In 2002’s A View From the 
Top, Gwyneth Paltrow and Kelly Preston play flight 
attendants, But they didn’t wing it: Miramax hired a 
pro to coach the stars. “It’s been a long time since I’ve 
flown commercial,” admits Preston, beloved of John 
Travolta. “I usually fly on one of my husband’s planes. 
He’s a pilot.” Jokes Paltrow: “Sometimes Harvey [Wein- 
stein, the studio’s top exec] will let me use the Mira- 
max jet—if I’m opening a supermarket for him.” But re- 

alism stops at Wardrobe. The 
costumes are scant, and nurs- 
ing mom Preston spills from hers. 
She consoles a visitor struggling to 
keep eye contact: “It’s a little distract- 

ing, | know.” —Benjamin Svetkey 


PALTROW 


PRESTON 


“a«@ random quote 


“| like those turkey — 
patties at Fatburger. 


delicious.” 


They’re 


RAY, on her favorite Pat 


ILLUSTRATION 


MICHELE HEATON 
@ QUENT \RANT 


. J 


10 “Patty 
Duke. That whole ‘cousins’ 
theme song was so cool.” 


e i “Patty O’Fur- 
niture!” 
e f (Kathy's So- 


Called Reality) “Robert Patrick 
is great—and Patty Hearst, al- 
ways weird and interesting.” 

e ICK (Just Shoot 
Me) “Pat Nixon. What an inter- 


esting woman—and Joan Allen 


made her even more so.” 
| @ E (Raymond) “St. 


Patrick himself—he knew 


| how to handle the snakes.” 


ty e eu 
iF Great vista, baby! 
pan AG | 5 BR, 6 BTH home in 
fia Pacific Palisades 

MEM | PRICE $3.2 million 

It must be a Kennedy thing. Arnold 
Schwarzenegger and broadcaster wife 
Maria Shriver now have their very own 
Kennedy-size 5.5-acre compound in L.A.’s 
exclusive coastal community. The couple 
just purchased their fourth home in this 
exclusive enclave—a 4,100-square-foot, 
two-story house with a pool. Their first 
purchase—a seven-bedroom, 6,500- 
square-foot Mediterranean-style 
manse—was snapped up in 1986; they 
added the homes of former neighbors John 


Forsythe and Daniel J. Travanti in 1993 
and "95, respectively. —Tricia Johnson 
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BIRTHS It’s 003 for 007. On 

Feb. 17, actor Pierce Bros- 
nan, 47, and his fiancée, author 
Keely Shaye Smith, 36, welcomed 
a son, Paris Beckett. He joins 
their other son, Dylan Thomas, 
4, and Sean, 17, Brosnan’s son 
from a previous marriage. 


SPLITS And you thought his 
jl relationship with Elton was 
complicated. On March 1, Kim 
Mathers, 26, filed for divorce 
from her hubby of nearly two 
years, Grammy-grubber Eminem 
(né Marshall Bruce Mathers III), 
27. Kim, oft slammed on Em’s 
discs, cites irreconcilable differ- 
ences and seeks joint custody of 
their daughter, Hailie Jade, 5. His 
lawyer says Hailie is “the prima- 
ry concern of both parents.” 
Eminem filed for divorce last Au- 
gust, but the couple attempted a 
reconciliation two months ago. 


bad R JLVED Ending a poten- 
4 tial catfight, Universal has 
secured the rights to the theme 
song for the ’70s cartoon Josie 
and the Pussycats from Warner 
Music for an unspecified amount. 
Former Letters to Cleo singer 
Kay Hanley will croon the famous 
tune over the closing credits of 
the upcoming Josie film. 


COURTS That Get Carter 
remake isn’t Sylvester 
Stallone’s only problem. On 
Feb. 26, the 54-year-old actor 
was slapped with a personal- 
injury suit by model Margie Carr, 
42. The suit claims he “attempted 
to forcably [sic] have sexual in- 
tercourse” with her at a Santa 
Monica gym a year ago. She 
seeks unspecified damages. 
Stallone’s lawyer calls the suit 
“totally frivolous.”... On March 6, 
heat-seeking hip-hopper DMX 
(a.k.a. Earl Simmons), 29, was 
back in legal hot water just 
hours before his expected 
release from the Erie County 
Correctional Facility in Alden, 
N.Y., after serving nine days for 
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driving with a suspended license. 
The rapper was charged with 
felony assault for allegedly hit- 
ting a guard in the head witha 
cafeteria tray. He was ordered 
jailed until March 9 and could 
face up to seven years if convict- 
ed of the new charge. A DMX 
spokesman says guards pro- 
voked the rapper—and claims 
he’ll still be able to promote his 


| new movie, Exit Wounds, with 
| Steven Seagal....On March 1, a 


Providence judge dismissed a 
lawsuit filed by Richard Hatch, 
39, who claimed the state violat- 
ed his rights by taking away his 
10-year-old adopted son after 
the Survivor champ was arrest- 
ed last April and charged with 
second-degree child abuse. He 
was later exonerated.... Feisty 
femme rocker Courtney Love, 35, 
filed a countersuit Feb, 28 
against Universal Music Group, 
claiming the record label violat- 


| ed California law by refusing to 


release her and her band, Hole, 
from their recording contract 


| after seven years. (UMG sued 
| Hole in January 2000 after the 


band terminated its recording 
agreement.) In a suit that chal- 
lenges the music industry’s re- 
liance on long-term contracts, 
Love claims Universal locked her 
band into an unfair contract and 
seeks unspecified damages. Ina 
statement, Love said: “Univer- 
sal’s arrogance is outrageous.” 
Calls to UMG were not re- 
turned.... Jennifer Lopez, 30, 
reached an out-of-court agree- 


| ment Jan. 29 with her former 


management firm, the Gold 
Company. In a June 2000 suit, 
Gold alleged that shortly after it 


| made the onetime Fly Girl a star, 


she stopped paying commis- 
sions. Terms of the settlement 
weren’t disclosed, and both sides 
declined to comment. 


4 ESTIGATION The FBI 
revealed March 6 that it 
has unearthed a plot to kidnap 
Gladiator star Russell Crowe, 36. 


STALLONE 


According to a bureau spokes- 
man, the feds first got involved 
in January, just before the 
Golden Globes, and cooperated 
with Scotland Yard and Crowe’s 
personal security detail to 
protect the Oscar nominee at 
the London premiere of Proof 
of Life Feb. 21. Crowe’s rep did 
not return calls. 


DEATHS On March 6, on 
the Downey, Calif., set of 
the film Spider-Man, a welder in 
his mid-40s was struck in the 
head by falling debris and killed 
instantly after two cranes 
collided, according to the fire 
department. The man’s name 
had not been released at press 
time. A Sony spokeswoman said 
the studio and filmmakers were 
“deeply saddened” and “co- 
operating fully with authorities 
in investigating the incident,” 


SMITH AND BROSNAN 


which will not affect the 
shooting schedule.... Cartoonist 
Fred Lasswell, 84, whose comic 
strip Barney Google and Snuffy 


| Smith has run in newspapers un- 


interrupted for nearly 60 years, 
of a heart attack, March 4, in 
Tampa. Forty-nine of his strips 
have yet to be published.... Pro- 
ducer Stan Margulies (Roots, 
Willy Wonka and the Chocolate 
Factory), 80, of throat cancer, 
Feb. 27, in L.A.... Cinematograph- 
er Ralf D. Bode (Saturday Night 
Fever, Rocky), 59, of lung cancer, 
Feb. 27, in Santa Monica. His last 
film was Bill Murray’s still-unre- 
leased Speaking of Sex.... Song- 
writer Guy Wood, 89, of heart 
failure, Feb. 23, in East Hampton, 
N.Y. A 1946 Dinah Shore recording 
of his distinctive “Shoo-Fly Pie 


| and Apple Pan Dowdy” was re- 


popularized recently in a Lexus 
commercial. —Nicholas Fonseca 
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OWN THE BEST DIGITAL AUDIO AND VIDEO TECHNOLOGY EVER 


Build a collection of your favorite movies on 
DVD! Just write in the numbers of the 4 DVDs 
you want for just 49¢ each, plus shipping and 
handling. In exchange, you simply agree to buy 
four more DVDs in the next two years at regular 
Club prices (which currently start as low as 
$19.95, plus shipping and handling)—and you 
may cancel membership at any time after doing 
so. What’s more, you can get still one more 
movie for the low price of $14.95 and have less to 
buy later (see complete details in coupon). 


Free Magazine sent every four weeks (up to 
13 times a year) reviewing our Director's 
Selection—plus scores of alternate choices, 
including many lower-priced DVDs. And you may 
also receive Special Selection mailings up to four 
times a year. (That's up to 17 buying opportuni- 
ties a year.) 


Buy only what you want! If you want the 
Director's Selection, do nothing—it will be sent 


automatically. If you preter an alternate selection, 
or none at all, just mail the response card always 
provided by the date specified. And you'll always 
have 10 days to decide; if not, you may retum the 
selection at our expense and we'll credit your account. 
Money-Saving Bonus Plan. If you continue your 
membership after fulfilling your obligation, you'll 
be eligible for our generous bonus plan. It 
enables you to enjoy more great savings on the 
movies you want—for as long as you decide to 
remain a member! 


10-Day Risk-Free Trial. We'll send details of the 


Columbia House DVD Club, Dept. 4EN 

P.O. Box 1173, Terre Haute, IN 47811-1173 

Yess, please enroll me under the terms outlined in this 
advertisement. As a member, | need to buy only 4 more 
selections, at regular Club prices, in the next 2 years. Send 


me these 4 DVDs for 49¢ each, plus $1.99 each 
shipping/handling (total: $9.92). 


BUY YOUR FIRST SELECTION NOW—AND HAVE LESS TO BUY LATER! 
Also, send me my first selection for $14.95, plus $1.99 
shipping/handling, which I'm adding to my $9.92 payment ma "7 
(total: $26.86). | then need to buy only 3 more (instead of 4) 

in the next 2 years. 


Club's operation with your introductory package. | Please check how paying: 2 My check is enclosed FV6/8VD 
It not satisfied, return everything within 10 days, » ©) Charge my introductory DVDs and future Club purchases to: EAX/T1C 
at our expense, for a full refund and no further MasterCard ©) DinersClub SYAMEX IVISA Discover 
obligation. t. No. Exp. Date 
Hundreds of Selections! |f you "7 Signature 
want a movie that you don't see . : 
here, just call us and ask or visit « I Name 
our website. DVD CLUB ¥ Address Apt, No. 
Use your credit card and order 24 hours a day: City State Zip 
Phone No. ( eee le 


Oniine: Www. Columbiahouse.com/dvd 


cat: 1-888-CHC-DVDS 


To ensure you get this great offer - 
use this savings code when ordering. 


Do any of the following apply to you? (41) 

C3! own a Personal Computer (1) (J! owna PC wath a CD-ROM (2) (01 plan to buy a PC with a CD-ROM (3) 
NOTE: Columbia House reserves the right to request additional information, reject any application or 
cancel any membership. Offer valid for customers in the contiguous United States. Customers from 
Alaska, Hawaii, Puerto Rico, U.S. Territories, APO and FPO addresses, please write for separate offer. 
Applicable tax added to all orders. E-MAR1601-EW 


©2001 The Columbia House Company 


MIRAMAX FILMS INVITES YOU AND A GUEST TO A 


PECIAL ADVANGE SCREENING 


BOSTON MINNEAPOLIS 
CHICAGO NEW YORK 
DALLAS PHILADELPHIA 
HOUSTON SAN FRANCISCO 
A “ar NY GREAT CEMA JS 
ne of ‘Rt a vee tO 
LOS ANGELES eth) WASHINGTON DC 


If you live in one of the cities listed above, you could win passes to 
an advance screening held especially for Entertainment Weekly readers. 


To enter, just visit: www.ew.com/freescreening 


or send a postcard with your name, address and desired screening market to 
Entertainment Weekly/Bridget Jones’ Diary, P.O. Box 725, Radio City Station, New York, NY 10101. 


To qualify, your entry must be received by 03/23/01. Winners will be selected at random. Your tickets will be mailed to you. 
No purchase necessary. Limit one request per household. Void where prohibited. 
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COURTESY OF APPLE 


WS/NBC; POWERBOOK G4 


. 
EW’S FIELD GUIDE TO THE NEXT NEW THINGS 


Bil hy After years as trendsetters, have the Sex and the City style mavens 
taken a e of their fashion senses? Kristin Davis seems to have escaped a rash of eyebrow- 
raising brushes with cameras. But, says Beauty Bible author Sarah Stacey, “sometimes 


when you look at the others, you feel they’ve gone too far.” What gives? —Clarissa Cruz 


SARAH JESSICA PARKER 


KRISTIN DAVIS 


7 Cattrall “She al- 
was a tad ways looks 
goldenat right,” Sta- | 

© theGlobes. |! cey says of 
w (She’d just theleast | 
4 returned trendy City 
from the Caribbean.) “If | ego’s shaggy look. 2has | star. “She never looks like | 
you go orange, use aclear | beautifully cut hair,” note: | she’s being made up or 
bronzing gel” to disguise ’ styled.” Charlotte may be 
it, advises Stacey. | sure to get re more savvy than we think. 


Hoof-and-mouth anxiety Mad-cow anxiety Lyme disease anxiety 


Taf tti 


Hot Toy Since its introduction at January’s 


Maeworld Expo in San Francisco, the thin (just 
one inch thick) and light (just over five pounds) 


Apple PowerBook G4 is an A- list must-have, 
starting at $2,599. ASPIRING GEORGE LUCASES 
IE! High-speed FireWire ad a 15. 2-inch 


screen make video editing a 


breeze. “Between the 


AGE 28 THE 
BUZZ This Brit native- 
turned-Jamaica resident 
lent his sweet, doleful voice to the No. 1 hit 
“It Wasn’t Me,” turning a naughty song 
about cheating into an appealing smnash— 
and helping Shaggy earn his first chart 
hit in more than four years. “[Shaggy] is 
not one of those ego-driven stars,” he 
says. “He’s a humble guy.” So much so 
that he shared the stage with Ducent 
(above, left) for a recent Saturday Night 
Live performance. WILL THE REAL SHAGGY 
PLEASE STAND UP? “Even before | started 
singing with him, people thought | was 
Shaggy’s cousin, his brother, some dis- 
tant relative...” he says of his pal of five 
years. “Lots of times, | correct them. But 
sometimes, | don’t bother!” HE COULD 
HAVE BEEN... Despite a college degree in 
chemistry, Ducent opted for songwriting, 
and is credited with more than half of the 
songs on Shaggy’s chart-topping album 
Hotshot. NEXT The first single from his solo 
album, which he hopes to release next 
month, —Nicholas Fonseca 


plane in New York and land in California, they can 
do a rough cut of a commercial or music video,” 

says Apple spokeswoman Sandy Green. METAL HEAD 
G4 is the first portable made with pure titanium, 
the material architect Frank Gehry used to create 
his world-famous Guggenheim Museum in Bilbao, 
Spain. COMING A 


ACTIONS Green says she’s being 


deluged with requests from directors and produc- 
ers—she won't name names—so expect the G4 to 


time they board the | 


log screen time in coming months. —NF 
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SEAN “PUFFY” 
COMBS The rap 
impresario 
turned his video 
stylings into the 
Sean John line 


KATHY IRELAND 
The bathing-suit 
babe offers 
casual separates 
in her Kmart 
collection 


Glothes Geleb 


Duds can be big business for fashionable stars 


from ’N Sync’s Chris Kirkpatrick to J. Lo. by Clarissa Cruz 


EANING 


BACK ON A BLACK LEATHER 


couch in an otherwise nondescript Redondo 


Beach hotel room, ’N Syne’s Chris Kirkpatrick, 


29, is earnestly explaining the marketing po- 


tential of his just-out fashion collection. 


Bandying about phrases like “style and imag- 


ing” and “signature pieces,” the eldest mem- 


ber of the megaselling boy band is starring in 


a video—but the fuzzy mini- 
movie is far from TRL material. 
It’s the promo tape—shrewdly 
intercut with flashy concert 
footage—shown to convince 
department-store execs to pony 
up the Benjamins for the star’s 
FuMan Skeeto clothing line. 
“We'll go on all the TV shows 
that we do and say where you 
can go buy [the clothes],” he as- 
sures prospective buyers. “Be- 
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cause we get asked every day.” 

Kirkpatrick, Jennifer Lopez, 
Cher, Lil’ Kim, Bon Jovi’s Tico 
Torres, Crazy Town’s Seth Binz- 
er, and E!’s Emme are among 
the celebs joining the lucrative 
retail fray, which already in- 
cludes Kathie Lee Gifford 
(whose fashion line generated 
$660 million last year for distrib- 
utor Wal-Mart), Sean “Puffy” 
Combs (whose Sean John label 


raked in $100 mil in 2000), and 
actress/ex-swimsuit model 
Kathy Ireland, whose Kathy Ire- 
land Sportswear Collection (at 
Kmart) pulls in more than a half 
billion dollars annually. 

“The obvious reason stars are 
doing this is to capitalize on a 
name and extend their brand,” 
says Kimberly Bonnell, former 
Glamour editor and author of 
What to Wear. “It’s a very glam- 
orous thing to do—fashion has 
so much aura—as opposed to 
pots and pans.” (Unless you're 
Martha Stewart, of course.) 

But that aura can also lead to 
a public relations nightmare: In 
1996, for example, then talk- 
show diva Gifford became em- 
broiled in an unfashionable 
scandal when National Labor 
Committee chairman Charles 


CHER Pricey 
baubles from the 
ageless diva 
include shoulder- 
dusting beaded 
earrings 


Kernaghan revealed that gar- 
ments bearing Gifford’s name 


| (and sold at Wal-Marts nation- 


wide) were produced in sweat- 
shops in the U.S. and Central 


| America, And Gifford’s troubles 


are nowhere near over: Just last 
May, the NLC released a report 
stating that Kathie Lee hand- 
bags were made in China under 
“prisonlike conditions.” Says 
Gifford’s attorney Ronald Ko- 
necky, who refutes the validity 
of the report, “She has her own 
independent monitoring system 
to monitor infractions and has 
worked closely with Wal-Mart 
[to rectify problems].” 
Retail-dabbling stars have 
become extra cautious as a re- 
sult: Ireland, 37—whose father, 
John, 62, was a labor union rep 
for the Retail Clerks Union and 
worked with activist Cesar 
Chavez—researched Kmart and 
toured factories before signing 
on in 1993 to do her line with 
the discount monolith. “This 
was something I was concerned 
about long before [the Kathie 
Lee] incident took place,” says 
Ireland. “I grew up picketing... 
The way people are treated has 
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CHRIS KIRKPAT- 
RICK ’N Sync’s 
in-house clothes 
horse will unveil 
a men’s line later 
this month 


7 Cjral Fa, 
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always been something at the 
forefront of my thoughts.” 

“You can’t just sign a contract 
and say, ‘Okay, I trust you,’” 
adds Fashion Emergency host 
Emme, 37, who meets with both 
international and domestic labor 
law compliance experts to en- 
sure that her upscale plus-size 
clothing line is produced fairly. 

“T don’t think [Gifford] knew 
what was going on,” says Kirk- 
patrick, whose label launched at 
Nordstrom’s last Thanksgiving, 
was completely sold out by 
Christmas, and is now available 
at Bloomingdale’s and Von 
Maur. “We’re very aware of 
who makes our clothes, when 
they get made, how long it 
takes them to get done.” 

Says Bonnell: “Celebrities 
are accountable in a way that 
even a Ralph Lauren isn’t, be- 
cause it is their name and the 
public [identifies] the clothing 
line with the person, so [stars] 
are held more responsible.” 

But Kernaghan contends that 
other than a New York State 
act (stating that goods produced 
under abusive conditions could 
be seized) passed shortly after 


the Gifford scandal broke, there 
is still much to be done as far as 
regulating factory practices. 
And he also stresses that celeb 
clothiers have to take even 
more responsibility for how 
their garments are produced. 

“(Gifford] actually helped to 
wake the country up to child la- 
bor and sweatshop abuses,” 
says Kernaghan. “Has it ended 
these abuses? No. No other 
celebrity has stood up [because] 
you’re asking people to do 
something that flies in the face 
of their enormous self-interest.” 

Translation: money. “Kathie 
Lee’s move with Wal-Mart was 
brilliant,” says The End of 
Fashion author Teri Agins. 
“These companies have to come 
up with a good consumer hook, 
and celebrities are certainly a 
terrific vehicle for that. The fact 
of the matter is Kathie Lee is 
bigger than Donna Karan.” And 
that’s post-Reege! Wal-Mart 
says sales of Gifford’s line 
haven’t been impacted by her 
departure from the long-run- 
ning morning show. 

But there’s a big difference 
between shilling mass-market 
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television per- 
sonality solves 
fashion emer- 


gencies for plus- 


size women 


duds at megastores and earning 
fashionistas’ respect. Combs’ 
2001 Sean John fall collection 
featured mink vests, shearling 
coats, and crocodile-skin jack- 
ets—and has garnered positive, 
if not gushy, reviews in the fash- 
ion industry. “Understand that 
we are not in the clothing busi- 
ness for a quick hit, but we are 
truly commited to the expansion 
and growth of the men’s market- 
place,” Combs, 31, said in a letter 
to buyers. “[We] will use all of 
our resources to ensure...quali- 
ty in both design and production 
of the Sean John collection.” 
But make no mistake: The 
line wouldn’t get a fraction of 
the attention if the CEO didn’t 
happen to be a media lightning 
rod. “(Puffy saw] himself in 
videos and noticed that whatey- 
er he wore, the sales would go 
through the roof,” notes Jeffrey 
Tweedy, executive VP at Sean 
John. “So he thought, ‘Wow, 
what am I doing here? Why 
don’t I do it for myself?” (And 
it doesn’t hurt that Combs’ for- 
mer paramour Jennifer Lopez 
showed up at MTV’s 2000 Video 
Music Awards bling-blinging 


ENTERTAINMENT 


MARY-KATE AND 
ASHLEY OLSEN 
The twins raided 
their own closets 
for inspiration for 
their tween line 


in head-to-toe Sean John.) 

Adds Mary-Kate Olsen, 14, 
whose tween venture with twin 
sis Ashley debuted at Wal-Mart 
in December, “The clothing line 
is basically the fashions that we 
wear in our [straight-to-video] 
movies. Kids ask us, ‘Where do 
you get your clothes?’” 

Star power will only go so far, 
however: “Fans will buy some- 
thing once, but when they make 
the second or third purchase, 
the clothes have to stand up to 
regular scrutiny and it’s not just 
about some brand,” says Agins. 
(Among the casualties: Olivia 
Newton-John’s Koala Blue line, 
which, blaming overexpansion 
and the recession, went belly-up 
in 1992 after filing for bankrupt- 
cy protection.) 

But in the end, there will al- 
ways be consumers willing to 
buy the shirts off their favorite 
stars’ backs. “I think [people] 
are gonna love it,” says Kirk- 
patrick of his fashion endeavors. 
“Tt’s something new that every- 
body hasn’t really seen yet.” 

At least until the Back- 
street Boys get their hands on 
some sketches. 


WE EVR LSY. 


21 


GRACIOUS GEORGE A 
dashing Clooney braved a 
barrage of fans for his 
Ocean’s Eleven costar. 


ROBERTS & BRATT 


she’s All That 


| SCENE | lollywe akes Mai anf SILENT TYPE The Sopranos’ 


Gandolfini, with wife Marcy, 


TS. by Nicholas Fonseca quickly praised the guest of 


honor, then ditched the press. 


SCAR ISN’T THE ONLY HOLLYWOOD HOTSHOT 
going gaga for Julia Roberts. Her A-list admir- 
ers converged on New York’s Waldorf-Astoria 
Hotel March 4 for the American Museum of the 
Moving Image’s benefit dinner honoring the 
pretty woman. Last year’s Best Actress Oscar 
winner, Hilary Swank, said that Roberts—this 
year’s favorite—is envied by other stars for 
her unique appeal. “If I could pinpoint it,” said 
a Swank, “I’d be a gold mine.” The honoree hud- 
dled with beau Benjamin Bratt and her My Best Friend’s 
Wedding costars Rupert Everett and Dermot Mulroney at the 
cocktail hour. Mulroney gushed: “The qualities that I love 
about her as a friend are the same things that shine through on 
the screen.” Said James Gandolfini, who appears with Roberts 
in The Mexican: “She’s one of the good ones.” The self-effacing 
Roberts was the only one to rain on the love parade, quippir S 
“They don’t invite people who don’t like you to these things.” CHAD LOWE & SWANK EVERETT 


~ 
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HER NAME MADE HER FAMOUS. 


MUSIC TELEVISION® 


\ 
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HER MUSIC MADE HER A SUPERSTAR. 


The music performance event of an MTV lifetime. 


Featuring Destiny’s Child, Macy Gray, Outkast, Ms. Jackson herself, Aaliyah, 
Bill Bellamy, Jamie Foxx, DL Hughley, Mya, Pink, Jessica Simpson, Tyrese, and 
Usher. Plus...Michael Jackson and special vocal tribute by *NSYNC 


Tuesday March 13. 8/7C only on mtv 
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LOCATION fie reporter feels the heat as he races against 
time on the sizzling set of 15 Minutes. by David Hochman 


OBODY EVER SAID BEING AN ENTER- | mula filmmaking with such proj- 
ects as 2 Days in the Valley and 
the HBO biopic Don King: Only 
in America. “Here it is,” I say. 
| “I want to spend 15 minutes on 
the set of 15 Minutes.” 


The silence overpowers the 


tainment reporter would be easy. I’m late 


for my arrival on the Manhattan set of 15 
Minutes, a new crime thriller starring 
Robert De Niro and Edward Burns and in- 


spired by Andy Warhol’s maxim that even- 
Il bodv will find brief £ Ty car honks on Broadway. Herz- 
tually, everybody wull:ind bnef fame. Trou- feld eyes me curiously, then flips 


off his headset. “What are we 


ble is, my taxi is stuck in traffic, and I 


waiting for?” he says. I click my 
have a dinner reservation in “T have a high-concept idea I 
need to pitch to you,” I breath- 
lessly tell the movie's writer and 
director, John Herzfeld, who’s 


hunkered down near a monitor. 


stopwatch and we're off. Fifteen 
.tick, tick, tick. 
Herzfeld loves the idea. “It’s 


less than an hour: By the time I minutes.. 
spot the lighting trucks and fur- 
ry boom mikes outside Planet 
Hollywood, I’ve got less than a 
half-hour window. I need a | It helps to use terms like “high- 
Warhol-esque burst of inspira- | concept idea” with writer-direc- 
tion to save my journalistic hide. tors, especially Herzfeld, who 


And then it comes to me. | has attempted to transcend for- 


perfect,” he begins, rambling 


like an express D train. “In a 


way, it’s what the movie's all 
about. Speed. Movement. Reali- 
ty. It’s a story about all the crazy 
things people do to become fa- 
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mous, to get themselves into the 
media. It’s stunts, it’s journal- 


ists, it’s...” In a nutshell—and 


| frankly, that’s all we have time 


for—it’s about a high-profile 
homicide detective (De Niro) 
who teams up with an earnest 
arson investigator (Burns) to 
track down a pair of foreign bad- 
dies who videotape their crimes 
so they can get on T'V (see re- 
view on page 41). Herzfeld no- 
tices the time and tells me to 
keep moving. “One quick ques- 
tion,” I say. “You grew up in 
New York. What's it like shut- 
ting down 57th Street at rush 


on 


hour?” He turns and smiles. “It’s 


| like a movie orgasm.” 


Herzfeld hands me off to the 
film’s unit publicist, Jeanmarie 
Murphy-Burke, who’s been 
eavesdropping on our conver- 
sation. Though it may sound 
glamorous, the work of a unit 
publicist can often be quite un- 
derwhelming. He or she usually 
waits around the set until some- 
thing happens—a star breaks a 
leg or at least a wedding en- 


(2) OSNHVS "Ad 


No yourre not Gr-eaning: 


With UltimateTV® service from Microsoft, you can do what you gotta do and 
still watch what you wanna watch. Need a long, cold shower? UltimateTV 
pauses live TV, so you won't miss a minute of Carmen. Or instant replay live 
TV and savor her big, beautiful eyes over and over. Really busy? Now you can 
digitally record and store up to 35 hours' of TV with the touch of a button. 
UltimateTV service is the only one that combines digital video recording, 
live TV controls, internet access and interactive TV in one complete package 
for as low as $9.95 a month. Available exclusively on the DIRECTV” receiver 
with UltimateTV service. To see more, visit your local electronics retailer, 
go to UltimateTV.com or call 1-877-ULTIMATE (858-4628). 


"actual recording time may vary depending on the type of the programming being recorded. The UltimateTV service is accessed through a standard telephone line and is available as a local call in most 
areas. In some areas, local and long distance telephone toll charges may apply. To check local access, call 1-877-ULTIMATE (858-4628). DIRECTV programming and UltimateTV service are sold separately. 
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send ©&-maill and 
chat online while 
watching Tu 


Part of you loves Carmen Electra. The game’s on one 
channel and she’s on another. Torn between two lovers? 
Naaaa...watch them both. Only UltimateTV lets you 
watch and record two shows at once! Or watch one 


Seeing double was never this much fun. 


watch and record 
two shows at once. 


internet & interactive Te 


UltimateTV lets you do all these amazing things with your TV and 
bounce around the world wide web at the same time. Shop online, 
hit a chat room or check e-mail while you watch TV. With over 
700 hours of interactive programming a week, you can play along 
with a gameshow, check stats while the game's on, or get more 
info on the latest newsflash. Expand your world without taking 


Talk about a split personality. Part of you loves football. 


and record another. Or record two and read a book. 


your feet off the coffee table. ge 
- a——— 
—— 
UltimateTV. 


from Microsoft 


UltimateTV. 


from Microsoft 
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Bgital Video Recording 


Pick a digit, any digit. One finger is all you need to digitally record 
and store up to 35 hours! of DIRECTV® programming. No more 
hunting for blank tapes and deciphering the directions on 
your VCR. Hate missing your favorite shows? UltimateTV 
will record and store them every week. Use the Advanced 
Program Guide™ to find out more about what's on when—up to 
14 days in advance. Tell it your favorite actor, or type of movie 
and it instantly finds the stuff you love. So you can record 
pay per view movies and create your own digital video library. 


Feecord and store 
up to 35 hours of 


Pause and instant 
replay live TV. 


Programming. 


Control tive Te 


The phone rings, nature calls—no problem. Just pause the action 
and UltimateTV records your show onto the hard drive, so you can 
pick up right where you left off. Want to relive a bone-crunching 
tackle, a sloppy kiss or double check a psychic hotline phone 
number? Simply instant replay live TV whenever you want. And 
now you control the throttle—slow things down to frame-by-frame 
slo-mo, or crank it up to 30Q0x fast forward and rewind. 


UltimateTv. 


from Microsoft 


©2000 WebTV Networks Inc. All rights reserved. Microsoft, UltimateTV, and the UltimateTV logo are either registered trademarks or trademarks: 
Advanced Program Guide are trademarks of DIRECTV, Inc., a unit of Hughes Electronics Corp. and are used with permission. All other company 
hereby recognized. UltimateTV service and DIRECTV® programming are sold separately. Monthly service fee required. Requires a monthly s bi 
UltimateTV service is accessed through a standard telephone line and is available as a local call in most areas. In some areas, local and tong d 
pricing and terms and conditions are subject to change and are set forth in the Customer Agreement, a copy of which will be provided withs 
service, DIRECTV services are not available outside of the U.S. DIRECTV Reese is sold separately and independently of DIRE iV 
functionality, this receiver requires connection of two (2) satellite inputs from a dual LNB DIRECTV System dish antenna; the Second Sateliit 


fin the United States and/or other countries. DIRECTV, the Cyclone Design logo and 
ames may be registered trademarks or trademarks of their respective companies and 
Service and is subject to acceptance of the terms of service upon registration. The 
To check local access, call 1-877-ULTIMATE (1-877-858-4628). Eroeterain ns 
ling statement. You must be physically located in the U.S. to receive DIREC 
our DIRECTV programming, call 1-800-DIRECTV (1-800-347-3288). For full 
I silite receiver's satellite 2 in jack. Professional installation recommended. 


gagement—and the press comes 
calling. Murphy-Burke seems 
stoked by my idea. “It’s com- 
pletely brilliant,” she keeps 
telling me. “Completely. Bril- 
liant.” I like unit publicists. 
Twelve minutes, 28 seconds... 

“Oleg wants to talk to you,” 
Murphy-Burke says. “He’s our 
villain. Very scary.” If there’s one 
thing I’ve learned in my three 
and a half minutes on the set of 
15 Minutes, it’s that you never 
say no to Oleg Taktarov. Before 
this movie, Oleg’s claim to fame 
was as a star on the Ultimate 
Fighting Championship circuit, 
which features an often bloody 
mix of judo and wrestling. Be- 
fore that, he was just another 
wannabe actor from Arzamas- 
16, a Russian village-cum- 
nuclear-testing site. As I stand 
at a curb, shuddering beneath 
Oleg’s Siberia-blue eyes, I real- 
ize this is not a man who has 
time for small talk. “Did you 
ever kill anyone?” I ask. 

“Kill?” He thinks for a sec- 
ond too long. “Not kill. Just 
hurt bad.” Was it difficult to get 
this role? “They try another guy 
from Russia for my part and I 
got upset. I went to hotel room. 
Drank everything in minibar. 
Then John come to tell me I 
have part. I decide to hug him to 
keep my balance. His thought is, 
Tam just emotional man.” 

It was a nice moment. Oleg: 
and I were bonding. But I had 
to keep moving. “I'll call you, 
Oleg.” They always say that in 
Hollywood. Nine minutes... 

I spot a bald guy in a trench- 
coat standing in the middle of 
57th Street. I recognize him as 
Bruce Cutler, famous for being 
John Gotti’s lawyer. If I could 
handle Oleg, Bruce should be no 
problem. “Mr. Cutler, what are 
you doing here?” I ask. 

“I’m in the thing,” he says. 
“Basically, I play me.” He is, in 
fact, playing a character named 
Bruce Cutler, a bald media- 
savvy attorney not unlike him- 


| then you know how in- 


| self. In the scene being shot this 


doggish summer afternoon, he’s 
supposed to make a deal on be- 
half of Kelsey Grammer’s sleazy 
tabloid anchorman. Cutler looks 
nervous. “T'll take court over this 
any day,” he says. “This is much 
more stressful.” Eight minutes, 
18 seconds... 

Steve Davis is the film’s tech- 
nical adviser. A former New 
York City cop, Davis has been 
hired to show De Niro the ways 
of the force. Steve is probably 


| the nicest guy in the world and 


under most circumstances, I’d 
be thrilled to shoot the breeze 
with him. But even after 
spelling out my 15-minute gim- 
mick, he doesn't quite get it. But 
he gives it a shot: “For De Niro 
to play a cop he could do 
this in his sleep even 
though the cop he’s play- 
ing is a fictional charac- 
ter it is not a fictional 
character because the 
cop is actually a combi- 
nation of a number of 
detectives...” 

Davis, needless to say, 
is one of those wonderful 
highly caffeinated New 
York characters who 
speaks without punctua- 
tion. “I mean I fully un- 
derstand that Bob is a 
great street guy and he 
doesn’t need me to tell 
him what to do whether 
he’s playing a hood or a 
wiseguy but I mean did 
you see him in GoodFel- 
las because if you did 


volved he is in his char- 
acters...” I peek at my 
watch. Six minutes, 50. 
I feel the skyscrapers 
closing in around me. 
Out of the corner of 
my eye, I see someone 
frantically screwing and 
unscrewing lightbulbs 
around the Planet Holly- 
wood awning. I head 
over to talk to set deco- 


| rator Chuck Potter. A trickle of 


sweat rolls down my back. 
“We're dealing with about three 
to four hundred 100-watt bulbs,” 


he says, adding that the Planet | 


Hollywood people love the look. 
“They want to keep the bulbs 
up. I keep thinking it’s gonna 
burn the place down.” Some- 
one’s hand is on my elbow, 
pulling me away. 

“Gotta go, Chuck,” I say, “but 
one question. Have you had 
your 15 minutes of fame yet?” 

“Well,” he says, “I saw Elvis 
in 1975. Does that count?” 

“Let me call you,” I say. 


I turn to see who's grabbing 
me. It’s Herzfeld. 

“Whaddaya got? About five?” 

“Four and a half,” I tell him. 


MINUTES MEN (1) De Niro and Burns charge 


ENTERTAINMENT 


“Oh man, it’s gonna be tight, 
but you gotta see some of the 
movie.” Tick, tick, tick... 

Soon we're sprinting through 
Planet Hollywood, down a hid- 
den staircase to a screening 
room, where cinematographer 
Jean-Yves Escoffier is sitting in 
the dark. He’s the man who shot 
Good Will Hunting, so I feel we 
can speak, well, deeply. “What 
are you hoping to achieve here, 
cinematographically?” I ask. 

“Why don’t we have a look?” 
His voice reminds me of Jacques 
Cousteau’s. Calm, slow. It makes 


| me panic. The lights go down 


through mean streets; (2) villainous Taktarov 
and Karel Roden; (3) Herzfeld confers with Burns 


and the screen flickers with im- 
ages. De Niro in a limousine. 
Oleg with a camcorder. A raging 
building fire. “For me, when I 
go to the movies, things 
seem artificial,” he says. 
I’m sensing a lecture on 
Truffaut. “The idea in this 
is to grab the feelings 
from real life. To take 
things and improvise with 
them...” One minute, 50 
seconds... 

“Tf you don’t mind,” I 
say, “I’d rather not spoil 
the surprise by watching 
the film now. I should 
probably get going.” Sud- 
denly, I’m back on the 
sidewalk, scanning the 
street for taxis to take me 
uptown. But I can’t ig- 
nore the fact that some- 
one’s trying to get my at- 
tention. It’s Steve Davis. 

“T just wanted to tell 
you about my title,” he 
begins, a minute 10 to go, 
“which is retired private 
investigator but actually I 
started off in 1969 in the 
New York police depart- 
ment as a trainee...” 

My stopwatch beeps. 
I’m done. My carriage 
will turn back into a 
pumpkin if I don’t get out 
right now! “Hey Steve,” I 
say, as a taxi pulls up. 
“Can I call you?” 
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principle of prime-time programming. “Guys are visually stim- 
ulated,” she explains. “They're easy to manipulate. All you have 
to do is dress up in a sexy outfit. Girls just have this power over 
guys. Guys are sort of stupid that way.” 

On Dark Angel, Alba’s other powers over men include zoom- 
lens eyesight, pin-drop sensitive hearing, and a slew of Matrix- 
style action moves that make Keanu Reeves look about as 
nimble as Elizabeth Taylor at an awards show. She plays Max, 
an escaped eugenics experiment with turbocharged DNA who 
motorcycles around post-economic-crash Seattle in the year 
2020 (after terrorists detonate an electromag- - 
netic pulse bomb over the United States), 
blowing away futuristic sleazeballs and search- 
ing’ for her long-lost test-tube siblings. 

Also, she pouts a lot. And purses her pillowy 
lips. And sneerss sexily, 

Of course, science fiction has a long tradition 
of mixing thoughtful speculation on mankind's 
cosmic destiny with hot chicks in skimpy cos- 
tumes. From Jane Fonda in a tinfoil bikini in 


Barbarella to Jeri Ryan’s bombshell Borg on 
Star Trek: Voyager, sci-fi has always made it so. 
And now Alba, dressed in black leather biker 
garb, skintight catsuits, and other pneumati- 
cally tailored outfits, has become the latest fe- 
male action figure (emphasis on figure) to make 
contact with the genre’s warp core: Millions of 
adolescent boys, and not a few adolescent men, 


have made her TV’s newest Geek Goddess. 
“Tt can get a little weird sometimes,” Alba 
admits. “One time, I was at a pool in a hotel and 
suddenly I felt this guy standing really close to 
me, breathing on me. I just ran away.” 
And she hasn’t even appeared at her first 
sci-fi convention yet. 


AYBE IT’S HER POUTY, PARTY-SIZE LIPS. MAYBE IT’S 
her genetically engineered superhuman intellect. Or 
maybe 12 million viewers a week are tuning in for her 
unflappable sassiness and spunky sangfroid in the 
face of a nihilistic, dystopian, post-nuclear-magnetic- 
pulse future. © Nah. It’s the lips. » Jessica Alba, the 
Dark Angel herself, is curled up in a chair in a Vancou- 
ver hotel bar, sucking soda from a straw. The star of 
Fox’s most successful sci-fi show since The X-Files— 
and the first TV series cocreated and executive-pro- 
duced by James “King of the World” Cameron—is only 


19 years old, yet already she grasps a fundamental 


HIS IS WHERE IT BEGAN,” SAYS CAMERON, NODDING AT 
T a TV monitor in his ocean-liner-size office in Santa Monica. 
“This is where I first saw Jessica’s audition tape.” 

Actually, it began a little earlier, when the director of the 
most successful feature film in history decided to try his hand 
at a TV show. He’d been toying with the idea for ages—at one 
point he even considered a proposal to turn The Terminator 
into a cartoon—but decided instead to concentrate on making 
that risky big-boat movie. Then, about two years ago, he sat 


6G 'T CAN GET 
ALITTLE Weird 
SOMETIMES," SAYS 
Alba OF FAME. 
“ONE TIME, 
| WAS AT A POOL 
IN A HOTEL AND 
suddenly 
| FELT THIS GUY 
STANDING REALLY 
CLOSE TO ME, 
breathing 
ON ME. | JUST 


RAN Away. 99 


down with Charles Eglee—a TV producer Cameron had met 
in the late ’70s, when both apprentice film- 
makers were churning out Roger Corman 
flicks—and the two old pals started brain- 
storming TV concepts. 

“T told Jim I wanted to do an urban youth 
ensemble drama, a hip-hop Jump Street sort of 
thing,” recalls Eglee, who'd already produced a 
Hawaiian drama (The Byrds of Paradise) and 
a police drama (Murder One). “And Jim said, 
‘Okay, but what if one of the kids in the en- 
semble was transgenic? What would happen 
then?’ And I said, ‘Great. What’s transgenic?’” 

The answer was a bit complicated—some- 
thing about implanting cat chromosomes and 
other animal DNA into a human embryo to 
-but in the end 
Eglee got his urban youth ensemble. In fact, 


make a hybrid TV character 


Dark Angel is one of the most sociologically 
diverse shows ever to integrate the airwaves, 
with a character for virtually every demo- 
graphic. There’s Original Cindy (Valarie Rae 
Miller), an African-American lesbian who hap- 
pens to be Max’s best friend; Herbal Thought 
(Alimi Ballard), a mellow Jamaican who works 
with Max at her day job as a bike messenger; 
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and Logan Cale, a wheelchair-bound cyberjournalist who may 
eventually become Max’s love interest (played by Michael 
Weatherly, who already is Alba’s offscreen love interest, al- 
though when you ask either of them about it they just smile 
blankly and change the subject). 

Alba, as it happens, is something of a genetics experiment 
all her own. Part Spanish, part Danish, part Canadian, and part 
Italian, she isn’t exactly the blue-eyed Aryan that usually gets 
cloned on sci-fi shows. Which is precisely what Cameron and 


Eglee wanted. “The Nazis had it all wrong,” says Eglee. “If 


you're really going to assemble the best of humanity, why not 
cross the whole genetic spectrum? So that’s what we were 
looking for. We wanted someone with a transgenic look, but 
who was also a good enough actress to carry an entire show.” 
Cameron and Eglee spent more than a year scouring casting 
agencies and college campuses, auditioning close to a thousand 
actresses before Alba’s video ended up unspooling on 
Cameron’s TV monitor. And even then it wasn’t love at first 
sight. “She didn’t look that beautiful to me when I first saw her 
on tape,” Cameron says. “She wasn’t the 
ravishing beauty we now know her to be. And 
she wasn’t particularly physically fit. But 
there was something about her—an attitude, 
a Ssass—that made me keep thinking of her.” 
They 


or 


“T was a smart-ass,” remembers Alba. 
liked that I had a smart mouth,” 

A mere 17 at the time she auditioned, Alba 
had already logged considerable hours behind 
the camera. She’d done guest spots on shows 
like Beverly Hills, 90210 (as a teenage mother) 
and The Love Boat: The Next Wave and ap- 
peared in feature films like Camp Nowhere, 
Never Been Kissed, and Idle Hands. At one 
point, when she was 13, she even landed a 
starring TV role, as one of the humans in a 
briefly lived Flipper revival. 

Still, in other ways, she’s been shockingly 
sheltered. While other teen actresses were 
crashing Hollywood parties and chumming it 
up with Tori at the Spelling mansion, Alba was 
hanging with a very different crowd, falling in 
with a group of young born-again Christians. 
“T would get up at 5 a.m. every day and pray. I 
went to church three days a week. I never lis- 
tened to secular music. I took it very seriously. 
I never do anything half-assed.” 

Her parents—Mark, a real estate broker, and = — 
Cathy, a housewife, who still live in Southern California, where 
they raised Jessica after an earlier interlude in Texas—weren’t 
thrilled with their daughter’s newfound devotion, but by the time 
she turned 15 the religious fever had mostly broken. “I'd get into 
trouble for wearing a tank top or tight jeans to Bible study,” she 
says. “The youth pastor would make me wrap a sweater around 
my waist to hide my butt. And then I did this episode of Chicago 
Hope, playing a girl who had gonorrhea in her throat, and my 
friends from church made me feel so bad about it. Like I was 


SHE’S GOT MALE Alba searches and 
rescues boyfriend/costar Weatherly 


nasty or dirty for doing it. Like I wasn’t a good Christian, It 
started making me bitter towards the church.” 

A summer in Vermont studying Meisner technique with 
David Mamet’s Atlantic Theater Company completed the de- 
programming. “We had to do these acting exercises where you 
keep repeating what the other person says,” she recalls. “So I’d 
have to say things like, ‘You're a f---ing idiot, you're a f---ing 
idiot, you’re a f---ing idiot’ over and over again. Or ‘You’re 
an a--hole, you’re an a--hole, you’re an a--hole.’ By the end of 
the exercise, I was totally corrupted.” 

Not a moment too soon, A year later, she was on her way to 
becoming the reigning sex queen of the Palm Pilot set. But 
first Cameron had her learn repetition exercises of a different 
sort. “I did weight training and cardio training three hours a 
day, gymnastics an hour and a half three days a week, and 
motorcycle and kung fu training two days a week,” she recalls 
of her Dark Angel preparations. “Suddenly I had shoulders.” 

“She was willing to make the commitment to transform her 
body,” says Cameron, clearly a man who prefers women in the 
buff (he put ex-wife Linda Hamilton on the 
same sort of regimen for Terminator 2). 
“She’s a very determined girl. Very self-con- 
fident for her age.” 

Indeed, according to her 32-year-old costar 
(and boyfriend), precocious doesn’t begin to 
describe her. “She’ll explain technical things 
to me about where the cameras are and when 
the explosion is going to happen and ask me 
if I need earplugs and then she’s explaining 
her scene dynamics,” says Weatherly. “I spent 
most of 18 trying to find my car keys.” 


Dear Jessica Alba, 

Jessica if you read this i know you and some 
other people might think that i am just some 
crazed fan but i am not since the first time i 
saw you i was love struck...you where so beuti- 
ful and i cant stop thinking about you. I wish 
so much i could talk to you. 


HERE ARE HUNDREDS, PERHAPS THOU- 
T sands of similarly heartbreaking letters— 
some even grammatically correct—posted on 
the multitude of Dark Angel websites. There 
are poems, haiku, gossip links (mostly about 
Alba and Weatherly), and, of course, countless 
pictures (none nude, at least that this intrepid 
reporter could find). Even by the Net’s compulsive-obsessive 
standards, it’s a bracing display of instant mass infatuation. 

The Nielsen numbers are impressive too. The series’ two- 
hour debut last fall pulled in more than 17 million viewers, 
making it Fox’s highest-rated Tuesday premiere ever. Granted, 
the other networks were stuck airing the presidential de- 
bates that night, but still. The numbers have remained solid 
ever since, with the show almost always No. 1 in its Tuesdays- 
at-9-p.m. time slot with teenagers. 


| And yet all those lovesick fans will be horrified to hear that 
Dark Angel’s future is by no means assured. In fact, at this writ- 
| ing, Fox still hasn’t decided whether to renew the show for next 
| season. The holdup, most likely, is money. Dark Angel is one of 
| the most expensive shows Fox has ever aired. That two-hour 
pilot alone cost somewhere between $10 million (according to 
Cameron) and $15 million (according to press reports), with each 
subsequent effects-loaded episode eating up another $2.3 million 
(according to Fox). No matter how many crazed fans e-mail their 
love to Alba, Dark Angel may be too pricey to be profitable. 

To Cameron, it’s something of a miracle the show made it onto 
the air in the first place. “The only thing the Fox TV people 
knew about me was that I spend lots of money and that I had 
never done TV before,” he says. “And they were worried the 
show would be too bleak, too dark.” 
| Fox had reason for concern: Previous attempts at building a 

post-X-Files sci-fi franchise—Millennium, Freakylinks, The 

Visitor, Harsh Realm—had all flopped. Cameron’s name in the 

advertising was a big plus (“From the director of Titanic” cer- 

tainly has a ring to it), but it hardly guaranteed success (not 
even Steven Spielberg’s association with 1994’s Earth 2 could 
keep that series alive). Still, Fox execs insist they’ve never had 
a doubt. “We've always been very optimistic about Dark Angel,” 
says Dana Walden, president of Twentieth Century Fox TV, the 


HEAVENLY GREATURES Alba fights the power with costars (from left) John Savage, Jennifer Blanc, Richard Gunn, Ballard, J.C. MacKenzie, Weatherly, and Miller 


studio that produces the series. “We're in the business of mak- 
ing money and we see this show as a sound investment.” 

Up in chilly Vancouver, on soundstages once occupied by 
Mulder and Scully (until Mr. Duchovny forced Fox to move the 
production to sunnier Los Angeles), nobody seems to be panick- 
ing either. Least of all Alba, who’s now virtually assured a career 
no matter what happens to her bioengineered TV alter ego. In 
fact, she’s already landing larger big-screen roles, such as her 
part in The Sleeping Dictionary, a romance set in 1920s 
Malaysia, costarring Brenda Blethyn and Bob Hoskins. 

“You know, I’m learning a lot doing Dark Angel,” she muses. 
“T’ve broken ribs doing harness jumps, messed up my hips doing 
kicks. But I have a lot more confidence now. I’m less scared. 
When I walk around I know that if someone attacked me, at 
least I’d be able to defend myself. I could probably take out an 
eyeball. Not that I’m going to abuse what I’ve learned. I’m not 
going around kicking ass. But it’s nice to know I can.” 

It’s a lot like the power women have over men, she goes on. 
“Most women have it, but once you start to abuse it—once you 
start to manipulate people with it—you become lame. It’s no 
longer a power but a fault. The secret to using that power is 
not to use it.” She smiles and wraps her lips around the straw 
for another sip of soda. “Just having it is enough.” m (Addi- 
tional reporting by Dan Snierson) 


BY DAVIL 


CHRIS MARTIN 
> “IS THAT A LADY?” 


Slouched down in the 
back seat of a minivan, 


| 
< 


Chris Martin, the ganegly, 
close-cropped lead singer 
of the British band Cold- 
play, bolts upright. 


= 


Thanks to a slight throat 
ache and an abnormal 
blast of winter cold on 
this January day in San 


Francisco, Martin has 
been chilling out, his 
sweatjacket zipped up to 
his chin. But what’s sud- 
denly caught his atten- 


ols) 


tion is the backside of 
what appears to be a 
statuesque beauty with 
tight pants and a snow- 
cone swirl of blond hair. 


»P IT’S NOT QUITE AN INVASION, BUT BRITISH MOOD P» () >» ROCKERS COLDPLAY 


The Coldplay posse— 
which includes chunky, 
scruff-faced guitarist Jon 
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Buckland and employees 
of the band’s label and 
management—chuckle 
at Martin’s comment, 
especially when the wom- 
an in question turns to 
reveal herself as... 
“No,” Martin deadpans, 
“that is definitely not a 
female ass.” @ “Welcome 
to San Francisco, guys,” 
someone cracks. ® Trans- 
vestites aside, America 
has been surprisingly 
warm to Coldplay. Over 
the last decade, a steady 
stream of fish-and-chips 
bands has made it to the 
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States, but few have ac- 
tually made it. Modern- 
rock radio prefers its 
music extreme; the cas- 
cading melodies, starry- 
eyed falsettos, and 
cloudy-day lyrics of Para- 
chutes, Coldplay’s debut 
album, are normally 
anathema. (If rap & roll 
personifies the universal 
fratboy, Parachutes is 
the shy, lonely college 
freshman.) @ But against 
the odds, Coldplay may 
be the group to break 
the Brit embargo. Para- 


= 


chutes has sold nearly 
300,000 copies in the U.S. 
since its November re- 
lease, its success boosted 
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“We thought [Para- my 
chutes] would be a small ton 
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release here,” says the 


soft-spoken Buckland, 
who, like his bandmates, 
more resembles a mem- 
ber of Coldplay’s back- 
pack-sporting audience 


than a star. “We don’t re- 
ally fit in. But I suppose 
songs and melody will 
never go away. There’s 


always a place for > > 


BY BRYCE DUFFY ® 


’ 


that, no matter what’s on the radio.’ 

Radio, in fact, is the very reason 
they’re tooling around San Francis- 
co. Every day on Coldplay’s maiden 
11-city North American tour is 
jammed with interviews and station 
visits. “We're trying to break some- 
thing that hasn’t been broken in a 
long time,” says Terry McBride, 
whose Nettwerk label first signed 
the band in America. “And you 
know what? It’s not easy. Radio 
program directors still have a big 
question mark because every other 
English thing they’ve tried has 
failed.” Still, the backslapping greeting Martin and Buckland re- 
ceive when they arrive at Live 105, the city’s leading alterna- 
tive-rock station, speaks volumes. On the air, the two perform a 
short acoustic set (bassist Guy Berryman and drummer Will 
Champion are doing interviews elsewhere), after which the 
ebullient DJ dubs them “geniuses!” 

One employee approaches Buckland and proudly presents 
him with a printout of the station’s current playlist; at No. 1 is 
“Yellow,” with 51 spins last week. “It’s cool,” Buckland says af- 
terward, a bit stunned. “But 51 times? That’s, like, seven times 
a day. Even I'd get sick of it.” 


JUST SAW THE LIZARD KING OUT IN THE 
desert!” cracks Martin, waving around lit 
incense in Coldplay’s dressing room at the 
famed Fillmore concert hall. He’s referring 
to the walls covered with concert posters of 

the Doors, the Grateful Dead, Janis Joplin, and 
other ’60s luminaries. Yet the thought of the band selling every 
ticket at San Francisco's revered home of tie-dyed rock is no 
joke. “It’s amazing—we get to play here on our first gig,” 
Buckland says, quietly. 

It is amazing, given that the band members are all between 
the ages of 22 and 23 and played their first gig ever three years 
ago. At the time, all four were students at University College 
London, where they lived in the same residence hall while ma- 
joring in subjects like math and ancient history. Buckland and 
Martin originated the band and named it after a British psy- 
chology book, Child’s Reflections, Cold Play. In 1999, Par- 
lophone Records A&R manager Dan Keeling saw an early per- 
formance (“they weren't very good,” he recalls), but by summer 
Coldplay had improved enough to sign with the label. “I’m not 
comparing them to the Beatles, but a band like this has a uni- 
versal appeal,” says Keeling. “My mom likes them.” Recorded 
painstakingly over many months, Parachutes became an im- 
mediate U.K. sensation upon its release last summer. “We were 
in the right place at the right time,” says stout, average-bloke 
Champion, And what is their appeal? “We're simple, straight- 
forward people,” he says. “We don’t smash things up.” 


YELLOW’ FEVER A fan lends her voice to Coldplay’s hit 
single after frontman Martin (right) pulls up lame in NYC 


Judging by Coldplay’s set at the 
Fillmore, Champion may be on to 
something. Martin has a bit of the 
outgoing Rupert Everett in him, 
but the twenty- and thirtysome- 
things stare reverently or bob their 
heads slowly to his floaty croon. 
The relief on the crowd’s collective 
face—the fact that a band equally 
reminiscent of the Smiths, Pink 
Floyd, Radiohead, and the Beatles 
even exists—is palpable. With a 
Bush back in the White House, per- 
haps it’s logical that Coldplay are at 
the forefront of kinder, gentler rock. 

At 1 a.m. the musicians finally leave the venue and drag 
themselves onto their bus. “The Wu-Tang Clan and Dr. Dre 
had this bus before us, and they settle for nothing but the 
best,” comments Berryman on the marble countertops and 
black leather couches. Nearby is a poster signed by clearly 
young, female local fans: “You are the hottest British band! I 
want your body/accent,” reads one scrawl. 

“Tt’s weird,” Martin says, taking a seat. “I know we’ve got 
talent and everything, but I still don’t understand everything.” 
He’s happier to discuss his current hero, Bob Dylan, or to clear 
up the rumor that “Shiver” was written for one-“Torn’”-won- 
der Natalie Imbruglia (it wasn’t, but Martin says he imagined 
her when he sang it because he had to conjure up “a sexy 
woman’). He’s even grown to love Limp Bizkit’s “My Way” and 
Radiohead’s Kid A, both of which he initially disliked. “People 
are always talking about something new blowing everything 
else away,” he says politely. “But I think the way the world is 
at the moment, it’s a process of choosing what you like out of a 
lot of good things.” 

In what will be an ominous sign, Martin has to cut short the 
conversation to rest his throat (he’s also grappling with tinni- 
tus, which occasionally leads him to bend over in agony). Then 
the long, overnight drive to Los Angeles is delayed by a snow- 
storm. By the time the band arrives in New York City three 
days later, Martin can barely sing. Coldplay make it through an 
afternoon Conan O’Brien taping, but the damage is done: That 
night, their road manager informs the sold-out house that the 
show has been rescheduled. Coldplay do play two songs, or 
make that one: The second, “Yellow,” is warbled by a female 
concert-goer invited on stage. But the remaining four shows of 
the tour are canceled. “Chris was just really ill,” sighs manager 
Phil Harvey later. “New York was not our greatest 24 hours.” 

Such is the cost of breaking big in America, and the news 
brings to mind a comment Champion made backstage at the 
Fillmore a few days before, when asked how the band was han- 
dling the pressure. “You can’t prepare for it,” he said. “We just 
go blindly into it and hopefully come out the other side intact.” m 


More music news at www.ew.com (AOL Keyword: EW) 
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“T ABSOLUTELY ADORE THIS PLACE,” GUSH- 

es Ed star Tom Cavanagh. “We're extremely 

fortunate to get to come to a bowling alley 

every day, and I say that with my tongue 
nowhere near my cheek.” 

On NBC's rookie dramedy, Cavanagh’s character, lawyer 
Ed Stevens, has equally warm feelings about Stuckeybowl, 
the alley he bought when he moved back to his idyllic home- 
town of Stuckeyville, Ohio. In reality, the Hd-quarters resides 
in what was once the Country Club Lanes in the sleepy sub- 
urb of Northvale, N.J. “What we wanted to create was a 
bowling alley that you would think of from your childhood,” 
explains production designer Chris Shriver. “It’s the center- 
piece of the show—it’s the bar in Cheers or the apartment in 
Frasier. It had to have its own personality.” 

That persona evokes nostalgia without descending into 
kitsch. “We didn’t want to make it like Jack Rabbit Slim’s in 
Pulp Fiction,” explains series cocreator Jon Beckerman. 
“The place doesn’t function as a visual joke.” Rather, it has 
an authentic throwback feeling, with the original ’60s seating 
and nonelectronic scoring tables kept intact. While half of 
Country Club’s 36 lanes were removed to make room for 
Ed's adjacent courtroom set, it’s still a fully functional alley; 
Ed's cast and crew hold lunch-hour tournaments. Reports 
Cavanagh, “[Cocreator] Rob Burnett and I keep trading the 
heavyweight championship bowling belt.” Burnett puts the 
contests in perspective: “The scores are like 70-60. No one’s 
setting the world on fire.” 


Photographs by BERND AUERS 
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ry BOWLING PINS, RUBBER PIES, AND FAKE 
’ DIPLOMAS: A BEHIND-THE-SGENES LOOK 
y AT THE STUCKEYVILLE—OKAY, NEW 

JERSEY—SET OF NBC’S ALLEY-LAW HIT ED. 
“UE By BRUGE FRETTS 


NO ROOM TO SPARE 
The joke was simple: Stuck- 
eybowl employee Shirley 
(Rachel Cronin) paints the alley’s 
; é name on the back wall—only she 
Se ee & '\ runs out of room and has to 
/ ‘Toe squeeze in the “owl.” Executing 
__ the gag, though, was surprisingly 


difficult. “We had many meetings 


about at what point it should run 
down the sides,” recalls Burnett. 
The creators were bowled over 
by the result. “It wasn’t a given 
7 ‘a , that it was going to stay on the 
set forever,” says Beckerman. 
“But we thought it looked cool 
and funny, so we left it there.” 


HE WHOLE SHOW IS ABOUT 
T Ed coming home, and that’s 

definitely reflected in the 
bowling alley,” says Julie Bowen, 
who costars as Ed’s high school 
crush, Carol Vessey. “It was 
really important to make the 
colors retro-y, to keep the tones 
warm and welcoming.” Produc- 
tion designer Shriver was forced 
to work from a limited palette, 
however: Since standard paints 
can stick to bowling balls and 
gum up the machinery, alleys 
must use specially manufactured 
paints that, in the 1960s, came 
only in a narrow, pastel-centric 
spectrum that includes orange, 
coral, and powder blue. “You 


look at the color card and think 
‘bowling alley,’” says Shriver. 
“Tt’s ingrained in your mind.” 
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Stuckeybowl’s former pro shop, as evidenced by the stacks of old shoe- 

boxes, a drill press (1) used to make holes in the balls, and a sign offer- 
ing such services as “Grip Evaluation” ($5.00) and “Ball Polishing” ($10.75). 
Slowly, Ed is putting his own spin on the space, adding pictures of clients (2) 
like musician Amanda (Erin Cottrell), mayor Wally Kendricks (M. Emmet 
Walsh), and magician Stuckeyville Stan (Eddie Bracken). Says Cavanagh, “I 
don’t know if you’d call it a wall of fame or infamy.” 


T HE LEGAL OFFICES OF EDWARD J. STEVENS, ESQ., ARE LOCATED IN 
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HIGHER ‘ED’-UCATION 

The name of Ed’s law school has 

never been mentioned on the 
show, but the diploma that hangs on his 
wall comes from New York City’s St. 
John’s University. That’s not because Ed 
supposedly went there—it’s because 
the husband of prop-master Barbara 
Kastner did (he also supplied Ed’s law 
books). The school agreed to create a 
fake diploma, but there’s a disclaimer on 
the back stating that it’s for TV use only, 
to prevent any possible cases of fraud. 
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2 00 E HAVE THE ‘TURCEY SANDWICH,’” CAVANAGH READS OFF ONE OF THE 
00 W typo-riffic wall menus. “The ‘New Yor pizza’ is another good one. The 300 Game’ 
30 sandwich—you’d think it would be free, right? That’ll be $9.75 please.” Don’t try 

3, 00 ordering any of Stuckeybowl’s sodas (8) at your local alley: Phony brands like Free 

3, Tibet and Gimme a Break were used, since real products can’t be shown for legal 


1 00| reasons. Those delicious-looking strawberry pies (4) aren’t legit, either—they’re made 
of rubber to preserve freshness. “These things have been here since 1931,” cracks 

Cavanagh. Loyal Ed viewers won't be surprised by the inclusion of “coconun pan cakes” 

on the menu (5), as flapjacks have been a recurring motif on the show (e.g., Carol broke 

up with her ex-boyfriend because she didn’t feel comfortable tossing them to him). The 

repeated use of the word pancakes is a tradition for Burnett and Beckerman stretching 

back to their days as head writers for David Letterman (one of Ed’s executive producers). “I 

wish I could explain it,” says Beckerman. “If you took a look at us, I think you’d understand.” 
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Murder Wan 


The violently contrived spectacle 75 Minutes is the latest 
example of a Hollywood that’s gone wooden. by Owen Gleiberman 


HE STEALTHY NEW YORK 

homicide cop, played by 

Robert De Niro, isn’t just 

an ace detective, he’s a 
bona fide celebrity—splashed 
across the pages of the New York 
Post and PEOPLE magazine more 
often than Mayor Rudy Giuliani. 
The evil scumbag hooligans, just 
off the plane from Russia and 
Czechoslovakia (how nice to have 
countries that won't protest racist 
characterizations the way those 
pesky Arabs do!), aren’t just col- 


orful and vicious. They’re jovial 
exhibitionist freaks who rip off a 
camcorder from a Times Square 
electronics shop, videotape them- 
selves committing a pair of grisly 
retribution murders, and then 
come up with the oh-so- 
21st-century scheme of 
hawking one of the snuff 
videos to a tabloid TV 


15 Minutes 


STARRING 


guy! Am I a laff riot or what?!), 
snaps up the ratings bait all too 
eagerly. How American! How 
Warholian! How completely and 
utterly... unbelievable. 

More and more, as | sit 
through the latest visu- 
ally extravagant, emo- 
tionally hollow box office 


“spectacle” of the week, 


Robert De Niro 


show, whose host, played 
by a smirking Kelsey 
Grammer (Look! I’m pre- 
tending to be a sleazy 


Edward Burns 


NEW LIME 
RATED R 
120 MINUTES 


sounding like a Joseph 
Lieberman crank, with 
the lingering question, 


ENTERTAINMENT 


I’m left, at the risk of 


Where's the reality? This last 
month has been, shall we say, a 
rather thin one at the movies, yet 
there’s an eerie commonality to 
the current crop of high-profile 
duds. With the occasional excep- 
tion, mainstream Hollywood films 
are starting to blend into a syn- 
thetic glob of top-heavy violence, 
airless ironic dialogue, and situa- 
tions that have been thoroughly 
parsed in terms of pace and action 
and glossy image flow but not, for 
the most part, in any way that 
links them to recognizable human 
relationships. The accelerator-to- 
the-floor trash overkill of 3000 
Miles to Graceland, the egre- 
giously cute and monotonous con- 
volutions of The Mewican, and 
now 15 Minutes, with its mis- 


BAD GUISE Partners Burns and 
De Niro pursue the heavies 


WEEKLY a1 


42 


matched actors going through the 
motions of yet another tough- 
buddy romance and its ersatz- 
relevant media “satire’—all 
three pictures seem to have 
come through the same corpo- 
rate-entertainment pipeline, 
stacked with situations that are 
hyped yet numb, focus-grouped 
rather than felt. Directed, in two 
cases out of the three, by veteran 


honchos of TV advertising, these | 


are feature-length commercials 
for their own megaflash vacancy. 

It has become a cliché to say 
that drama is now more intimate 
on television, but I couldn’t help 
meditating on that truism after 
having experienced, over just a 
few days, the extraordinary per- 
formances of Jeffrey Wright in 
the HBO movie Boycott and 


Judy Davis in the ABC biopic 


Life with Judy Garland: Me and 
My Shadows. Here were two 


powerful actors, both coming off | 


the big screen, digging into some 
of the most inspired work of their 
careers. (Davis, especially, the 


jangly neurotic energy all but 


shooting out of her fingertips, did 
a seismic job of projecting Gar- 
land’s mad operatic will.) And do 
I even need to mention a certain 
acclaimed cable-TV series about 
a New Jersey Mob family? At 
this point, that particular show 
doesn’t just shame pictures like 
15 Minutes or The Mexican. It 
shames—or, at least, it should— 
the entire film industry. 

At the movies, we’re now 
bamboozled into expecting not 
drama but sensation, and so it’s 
no surprise that the plot of a 
movie like 15 Minutes is less an 
end in itself than an excuse, a 


trived, borderline-exploitation 
sequences that fail to tie together 
because they’re not really there 
to do anything but sell them- 
selves as money-shot thrills. The 
director, John Herzfeld, once 
made a terrific HBO movie him- 
self (Don King: Only in Ameri- 
ca), but his 1996 feature, the 
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jumping-off point for showy, con- | 


smog-witted suspense comedy 
2 Days in the Valley, was as coy 
as it was labored, and 15 Minutes 
is a glum and sadistic mess. 

The movie is so awkward that 
it can barely even figure out 
how to get its two lead actors 
together. When a pair of murder 
victims are burned in an apart- 
ment fire, De Niro’s Eddie 
Flemming, who craves media 
attention, is forced to team up 
with a “rival,” a young arson in- 
vestigator named Jordy War- 
saw (Edward Burns), who 
despises the press. The notion 
that these two would even have 
anything to be in conflict about 
is just a high-concept canard, 
and De Niro, who may never 
have walked through a role 
quite this joylessly, is matched 
for sheer dullness by the hand- 
some but miserable-looking 
Burns. Meanwhile, the two vil- 
lains, who are poppycock- 
spouting former—Soviet-bloc 
cartoons, persist in shooting ev- 
erything with their camcorder, 
so that the movie can keep 
switching to trendy video foot- 
age that signifies...I don't know 
what. The great digital void. 

Of course, it would be 
unfair to treat 15 Min- 
utes, or any one movie, 
as a definitive repre- 
sentation of Holly- 
wood. Just a year ago, 
in the middle of the 
soft spring season, 
the release of Erin 
Brockovich and 
then, a bit later, 
Gladiator testified 
to the continuing 
possibilities of 
meaty and artful main- 
stream movies. What those 
films ultimately reveal, 
though, is that even entertain- 
ment conceived as escape 
shouldn’t—indeed, can’t—be 
severed from experience. It will 
hardly touch our heads or our 
hearts if all it does is to leave us 
asking, Where's the reality? D 


Reel 


News from Hollywood 


>> MONKEY BUSINESS How does a $75 
million film starring a bankable actor 
sidle into theaters unnoticed and im- 
mediately drop dead? It’s a question the 
makers of Monkeybone, starring Brendan 
Fraser and directed by Henry Selick (The 
Nightmare Before Christmas), are trying 
to answer in the wake of their miserable 
$2.7 million opening two weeks ago. 

Two of the filmmakers admit that 
Monkeybone, a dark comedy about an animator trapped in the 
world he created, was a tough sell. But they argue that the 
movie’s distributor, Twentieth Century Fox, gave up on the 
project after the June departure of chairman Bill Mechanic, 
who greenlit the film. (Fox declined to comment for this story.) 

According to production sources, Fox took Monkeybone 
from Selick and recut it after a disastrous screening at which 
the sound system failed. Executive producer Chris Columbus 
also did an edit in an attempt to make the movie more 

mainstream before giving it back to Selick. 

“They talked about opening the film in October, then 
Thanksgiving, then Christmas, then Martin Luther 
King’s birthday, then spring break, then Presidents’ 
weekend, then the weekend after,” says one of 
the filmmakers. With only two weeks to launch 

an advertising campaign and a decision to 
delay previewing the picture for weekly mag- 
azine critics, the filmmakers say Monkey- 
bone was doomed. Says one, “A week and a 
half before the movie was supposed to come 
out, the ads were disappearing”; the Sunday 
before it opened, Fox took out only one print 
ad, in the L.A. Times. 

Fox brass, which couldn’t have guessed 
that the film would receive favorable re- 
views from the L.A. Times, The New York 

Times, and EW (reviews in other parts of 
the country were mixed, at best), reportedly 
told the filmmakers, “It’s going to look bad on 
Monday. This will make it look less bad.” Adds 
a source, “If you do your best [to market the 
movie] and it bombs, go ahead, blame the film. 
But this is crazy. | mean, is this worse than Get 
Carter or See Spot Run?” (Rebecca Ascher- 
Walsh can be reached at reel_world@ew.com) 
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THE 1D BOY Fraser goes bananas in Monkeybone 
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MAD, MAD, MAD, MAD WORLD Jackson is Valentine’s cave dweller 


The Mane Man 


A tortured genius becomes an unlikely detective in 
The Gaveman’s Valentine. by Lisa Schwarzbaum 


AMUEL L. JACKSON HAS 
paraded some dramatic ton- 
sorial concepts in his career, 

but none quite so magnificent as 

the waist-length, salt-and-pepper 
dreadlocks he maintains in The 

Gaveman’s Valentine. His are the 

proud tresses of a royal Carib- 

bean personage, or maybe a 

funkadelic rock & roll god, but in 

Kasi Lemmons’ roiling, neo- 

Gothic thriller, they belong to a 

paranoid schizophrenic named 

Romulus Ledbetter—called 

Caveman by locals because he 

makes his home in a cave in New 

York City’s Central Park. Led- 

better is a Juilliard-trained classi- 

cal musician who once lived with 
his beautiful wife and adoring 
daughter; he still has moments of 
musical genius in him. But now 
he’s a haunted outsider whose re- 
current delusion is that the world 
is controlled by an omnipotent 
power with the all-purpose 
robber-baron name of Cornelius 

Gould Stuyvesant. Burrowed in 

his homemade home, surrounded 


by seraps and talismans, Cave- 
man rails at omens of Stuyve- 
sant’s destructive designs he 
appears to be watching on a TV 
screen—one whose cables and 
wires are unstrung, like his mind. 


ii ere’s how a sampling 
of critics and 

movie audiences from 
across the country grade 
10 current releases. 


As such, of course, he’s not 
| the most trustworthy amateur 
detective in the neighborhood: 
Although he offers his help to 


a young male drifter found fro- 
zen in a tree outside Ledbet- 
ter’s cave, even his daughter 
(Men of Honor’s Aunjanue El- 
lis), all grown up and now a cop 


herself, isn’t likely to believe 
her father is an intuitive and 


gifted tracker of clues. 
Like the ropes of grizzled hair 
Jackson swings so commandingly, 
like the finely chosen rags he 

| wears and the doves-and- 
gargoyles imagery of his 
hallucinations, Caveman’s 
Valentine—based on the 
cult-attracting, 1994 Ed- 


cops investigating the death of 


It’s a style—admirably high- 
flying and experimental as it is— 
that in Valentine overwhelms 
what is already a precariously 
balanced construction of fantasy 
and reality, especially as Ledbet- 
ter begins to mix with “sane” 
highbrow society. At the impos- 
sibly swank Manhattan aerie of 
a rich businessman (Anthony 
Michael Hall), and more crucially 


| at the impossibly arty country 


The 
Caveman’s 
Valentine 


home of a celebrated photog- 
rapher (City of Angels’ Colm 
Feore) who used the dead young 
man as a model, the Gothic 
whoosh of Lemmons’ 
moviemaking, plus the 
concert-worthy score by 
Terence Blanchard, plus 
the intense performance 


STARRING 


gar Award-winning novel 
of the same name by 
George Dawes Green—is 
| both jumbled and refined, 
arty and cloudy. This is the see- 
| ond feature film from the gifted 
director of the superior 1997 indie 
Eve’s Bayou (in which Jackson 
also starred), and the filmmak- 
er's preference for expressive, 
fluid, nocturnal, operatically 


“feminine” imagery is emerging 


| as her artistic signature. 


Samuel L. Jackson 


UNIVERSAL FOCUS 
RATED R 
105 MINUTES 


by Jackson tend to neu- 
tralize one another. 

And yet, there is plea- 
sure in giving oneself up 
to the gusty swirls of the film’s 
imagery, and especially to the 
handsome grandeur of its star, 
who, whether bundled in shreds 
and tatters or, in one surprising 
erotic scene, naked, personifies 
even a madman’s inalienable 
right to dignity and a stylish 
cut. B— —Lisa Schwarzbawm 
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prissy, harmless geek 


eral Batista (surprise! 


the same way. 
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MIXED COMPANY Turturro 


Company Man 
Paramount Classics, 81 mins., 
PG-13 


KEVIN SPACEY 


gangly nerd cousin who did an 
impersonation of Jack Lemmon 
at his most hyper-fastidious, he 
might come off something like 
Douglas McGrath, the cowriter, | 
codirector, and star of Company | 
Man. McGrath's Allen Quimp is a 


mar teacher who somehow lands 

a job as a CIA operative, only to 
end up in Cuba on the eve of the 
Castro revolution. If you’ve 
always longed to see a Cold War 
satire done in the hit~em-over- 
the-head frantic-camp mode of | 
Love, American Style, then Com- 
pany Man is the movie for you. 
McGrath is so infatuated with | 
his own highly telegraphed silli- 
ness that even his wildest gags 
feel mothballed. The roster of 
supporting zanies includes John 
Turturro as a macho anticommie 
hysteric, Alan Cumming as Gen- 


him as an adorable fey imp), and 
an unbilled Woody Allen as a 
beret-wearing CIA veteran 
who'll do anything to get out of 
Cuba. By the end, you may feel 


OG 


2001 


HAD A 


a pYam- | 


he plays | 


a 


and Sigourney Weaver get a grip 


| When Brendan Met 


Trudy 


Shooting Gallery, 94 mins., Unrated 


ally, she’s a burglar: 


es—a neat talent. B+ —LS 


3rendan away from sitting in the | 


send-up of middle- and highbrow 


luxuriates in cinema references 


THE MOVIE-OBSESSED BREN- 
dan (Peter McDonald) in When 
Brendan Met Trudy knows ev- 
erything about movies and noth- 
ing about himself. He’s a film 
geek unprepared for the passion | 
offered by Trudy (Flora Mont- 
gomery), a devil-may-care lass 
who picks him up in a pub, 
claiming to be a teacher; actu- 


Soon enough, Trudy has stolen 


dark. “Nothin’ serious and nothin’ 
with Emma Thompson in it” are 
the only flicks she likes. Kieron J. 
Walsh directs a screenplay by 
Roddy Doyle, that rollicking 
bard of Dublin, and the two ma- 
neuver this light, charming, teas-_ | 
ing romantic comedy between 
homage, tweak, and a gleeful 


sensibilities. From the opening 
shot of Brendan facedown in a 
pool of water Sunset Boulevard- 
style, to a Breathless re-creation 
with Brendan and Trudy a la Bel- 
mondo and Seberg, the movie 


while laughing at its own fetish- 


Blow Dry 


Miramax, 90 mins., R 


Blow Dry IS ABOUT THE POWER 
of a kitschy hairdressing com- 
petition to invigorate a drab 
English town whose inhabitants 
apparently haven’t heard of the 
healing properties of chocolate or 
male stripping. One looks for- 
ward to endorsements by clergy 
moved not only by the queeny 
cheat (Bill Nighy) who attempts 
to rig the contest, but also by the 
fractured family of hair profes- 
sionals—stylist Phil and (Alan 
Rickman), his ex-wife Shelly (Na- 
tasha Richardson), her girlfriend 
Sandra (Rachel Griffiths), and 
Phil and Shelly’s son Brian (Josh 
Hartnett}—who work out their 
differences between comical 
spritzes of hairspray. 

Blow Dry is written by Mr. 
Full Monty himself, Simon 
Beaufoy, and, like Monty, sprin- 
kles pixie dust over the heads of 
worn-out local folk. (The look- 
alike hairdressing-competition 
comedy, The Big Tease, sprays 
Scottish mist over the heads of 
Los Angeles pixies.) The director 
is Paddy Breathnach, whose cast 
was considerably less flossy and 
less smitten by their own fetch- 
ing accents in the freewheeling 
lrish comedy J Went Down. 

The part of Dame Judi 
Dench is played by Rosemary 


Harris. C —LS 


Southern Comfort 


Q-Ball Productions, 90 mins., 
Unrated 


A DOCUMENTARY ABOUT THE 
| travails of the transgendered 
| risks sealing itself into a bubble 

of sad compassion, and when that 

film has won the Grand Jury 

Prize at Sundance, a viewer has 

every right to be wary: Too often, 

this award has been turned into a 
| kind of Nobel PC Prize. But Kate 
| Davis’ lovely and moving South- 
| ern Comfort melts all wariness 
away. Set in the backwoods of 

Georgia, it offers a memorable 
| portrait of Robert Eads, who 

was born a woman, got married 

and raised two sons, and then 

“transitioned” into the man we 

see: a sinewy, pipe-smoking cow- 

boy with a wispy beard and the 
| courtliest of Southern manners. 
|  Robert’s lover, the tall, de- 
| mure Lola, is a transsexual her- 
| self, and the movie, for a while, 
indulges the delectable irony of 
this topsy-turvy gender union. 

Yet it goes deeper than that. 

Robert, a brave-new-world pio- 

neer who is also a down-home 
traditionalist, has ovarian cancer, 

and as he confronts his mortality 
| in a society where many physi- 
| cians refuse to treat him, the film 
defuses all preconceptions about 
the “issues” of transsexual iden- 
tity to arrive at a place of tremu- 


| lous human power. A= —OG 


ce. 
HAIR AND NOW Blow’s Hartnett and Rachael Leigh Cook 


Contestants Try to Cheat Death in the Reality-TV Parody ‘Series 7’ 


THE PRICE IS LIFE 


ICHARD HATCH HAD 
nothing to do with it. 
Really. Writer-director 
Daniel Minahan con- 
ceived Series 7—a 
dark satire about armed 
game-~show contestants who 
hunt each other to the death— 
a full five years before CBS’ 
Survivor made a killing. The 
movie had been workshopped 
at the Sundance Institute in 
1996 and shot in winter of 1999, 
so Minahan and his cast had no 
idea that reality television 
would be as hot as Ogakor rice 
by the time the movie hit 
screens. “For the three years 
between Sundance and shoot- 
ing it,” says Brooke Smith (The 
Silence of the Lambs), who 
stars as the film’s pregnant 
returning champion, “I called 
Dan at least once a week, say- 
ing ‘Can we make it now?’ | 
thought the world was ready 
for it then. Now it’s insane.” 
Granted, the insanity almost 
stopped when CBS’ strangers- 
in-a-house series Big Brother 
caught such bad karma that 
reality TV looked to be going 
the way of When Dodos Attack. 
But this season’s Temptation 
Island and Survivor 2 have 
breathed new life into real life. 
Not that distributor USA Films 
was worried; the company was 
confident Series 7 could suc- 
ceed even if no one listened 
when the new tribe had spo- 
ken. “If the second Survivor 
didn’t work, we’d be putting 
the final nail in the [reality] 
coffin,” says studio president 


Russell Schwartz. “That it’s even bigger | screen in limited release; it goes wider | 


episodes of the fictional series 
The Contenders. Appropriately, 
Minahan first pitched it as a 
staged TV show to Fox, which 
loved it...except for the killing. 
“They wanted recurring char- 
acters,” says Minahan, 37. But, 
he adds, “if | had people run- 
ning around shooting each oth- 
er with paintballs, who cares?” 

With a budget of less than 
$1 million, Minahan shot Series 
7 incorporating techniques he 
absorbed from an early-’90s 
gig as a segment producer for 
the Fox newsmagazine Front 
Page and from his long-stand- 
ing addiction to The Real World 
and Cops. While assembling 
the footage, he and editor 
Malcolm Jamieson studied 
tabloid shows and co-opted 
the sensationalistic tricks— 
like freeze-frames and lens 
flares—to mimic the way real- 
ity TV can make a trip to the 
beach look like 0.J.’s Bronco 
chase. “We’d watch shows and 
say, ‘I love that, let’s use it,’” 
says Minahan. “These effects 
make something dramatic 
that wasn’t before.” 

If the film hits big, Minahan 
(whose only previous feature 
credit was as cowriter and 
second unit director of 1996’s 
1 Shot Andy Warhol) hopes to 
bring the last Contender 
standing back for Series 8, 
which he’s once again pitching 
as a television series. With 


KILLER RATINGS (1) Smith plays Dawn, the star of Must Kill TV; crash-and-burn-happy reali- 
(2) director of photography Randy Drummond and Minahan set up ty TV growing increasingly 
the scene; (3) Marylouise Burke needles challenger Glenn Fitzgerald lurid, however, some viewers 


than the first makes Series 7an equally | on March 16.) 
strong statement, because it shows Shot on digital video (and transferred 


how absurd everyone’s obsession is | to 35-millimeter film for theatrical 


with the genre." (The movie opened | showings), the movie is structured as a 
March 2 to a vigorous $15,000 per | marathon of three seventh-season 


might not get the joke. Re- 
cently, when someone asked Minahan 
to describe his movie, the filmmaker 
replied, “It's about a show where peo- 
ple kill each other.” 

“Oh, yeah,” said his inquisitor, “I think 
I saw that on TV.” —Josh Wolk 
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Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 
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BEFORE NIGHT FALLS @ (233 
mins., R) Julian Schnabel’s lyrical 
and wounding biographical epic may 
be the first dramatic feature to take 
us deep into the lush, crumbling for- 
tress of Fidel Castro’s Cuba. As the 
gay novelist and poet Reinaldo Are- 
nas, who became a prisoner of the 
Castro regime, Javier Bardem gives 
a marvelous and moving perfor- 
mance, A (#577, Jan. 12) —OG 


CROUCHING TIGER, HIDDEN 
DRAGON ¢ (119 mins., PG-13) The 
thrilling fight sequences in this su- 
perb historical and romantic saga 
are guaranteed to elicit applause. 
Ang Lee’s triumphant Hong Kong- 
style martial-arts flick stars Chow 
Yun-Fat and Michelle Yeoh as war- 
riors who share an unspoken love; 
Zhang Ziyi makes a dazzling prod- 
igy. A (#572, Dec. 8) —LS 


DOWN TO EARTH 
PG-13) It’s fun to see a great stand- 
up comedian like Chris Rock play a 


(SS nuns., 


struggling, not-so-great comedian 
who, having been dispatched to 
heaven before his time, gets a re- 
prieve on earth in the best avail- 
able body at the moment—that of 
an old, pale plutocrat. This version 
isn’t as divine as the remake Heav- 
en Can Wait or the original Here 
Comes Mr: Jordan. But the comic's 
riffs are predictably taut, enhanced 
by the notion that although we see 
him as slim, black Rock, those 


The Funniest 


; uw Nedazztont 


© 2001 Twentieth 
»:| associated 


around him see a lardy white guy 
who digs DMX’s “Ruff Ryders’ An- 
them.” B= (#585, March 2) —LS 


HANNIBAL ¢ (7131 mins., R) Ridley 
Scott’s gruesomely engrossing sequel 
lacks the rounded emotional elegance 
of The Silence of the Lambs, but, at 
its best, it casts a grisly fairy-tale 
spell. Dr. Hannibal Lecter (Anthony 
Hopkins) is now living in Florence 
under the courtly alias of a Renais- 
sance scholar. He and Clarice Star- 
ling Julianne Moore), who's like his 
private combination of Inspector Ja- 
vert and Dante's Beatrice, spend the 
film tracking each other’s moves, and 
the result is a kind of Silence in 
Seattle. B+ (#582, Feb. 16) —OG 


LAST RESORT © (7) mins., wnvat- 
ed) It’s set in a former British sea- 
side resort that’s been turned into a 
vast, crumbling holding station for 
refugees. The place is called Stone- 
haven (how's that for an oxymo- 
ron?), and into this desolation row 
arrives Tanya (Dina Korzun), a 
young single mother from Moscow 
who has journeyed to England to 
rendezvous with her fiancé. (He 
never shows up.) Ordered to wait in 
Stonehaven for six to nine months, 
she is wooed by a handsome drifter 
(Paddy Considine), and what hap- 
pens between them is enough to suf 
fuse this fragile and melancholy 
anecdote with something like hope. 
B+ (#586, March 9) —OG 

THE MEXICAN 


(120 mins., R) 
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CURB YOUR ENTHUSIASM Arquette unleashes hell in See Spot Run 


This minor, would-be Peckinpah, 
wannabe-Tarantino story stars 
Brad Pitt as a conflicted Mob bag- 
man sent south of the border to 
retrieve a valuable antique pistol, 
and Julia Roberts as his high- 
strung girlfriend, who is kidnapped 
by James Gandolfini as a complex, 
anti-ironic hitman out to ensure the 
gun’s safe return. And it would 
have been a perfectly okay, B-size 
product, a business meeting of Hol- 
lywood royalty, but for Gandolfini’s 
striking, A-level performance, 
which ups our hope for a story with 
true grit. C+ (#586, March 9) —LS 


MONKEYBONE ¢ (87 mins., PG-13) 
There’s unwieldy mess but also un- 
ruly brilliance to this dark and fun- 
ny story about the havoc that 
ensues when a man’s uncensored 
id is allowed the run of the place. 
Brendan Fraser, an actor in touch 
with his inner ape, stars as a car- 
toonist who comes undone while in 
a coma. The overloaded, wildly cre- 
ative movie, with its stop-motion 


f Damned Movie You]! Ever.Seet 


animation and unnerving vanishing 
points, is the signature work of 
Henry Selick, director of The 
Nightmare Before Christmas, B 
(#586, March 9) —LS 


POLLOCK ¢ (117 mins., R) The 
casting of Ed Harris as Jackson Pol- 
lock is so right as to seem inevitable. 
The painting scenes are everything 
you hope for, yet Pollock, which Har- 
ris also directed, is a quasi-satisfying, 
half-realized vision. The movie offers 
some juicy insider glimpses of the 
New York art world—Amy Madigan 
has a china-rattling zest as Peggy 
Guggenheim—but once Pollock 
settles into the private war be- 
tween creativity and alcohol that 
would destroy him, the contours of 
his demons remain not so much 
enigmatic as blankly out of reach. 

3 (#583/584, Feb. 23) —OG 


RECESS: SCHOOL’S OUT 


mins., G) The familiar resourceful 


(S82 


kids and dunderheaded adults of 
the popular children’s TV cartoon 


Special Edition DVD sizzling 


with devilish extras. 


On Sale At All 


Stores 


formalist parody of reality TV, 
Daniel Minahan’s movie follows six 
contestants on a popular weekly 
television series called The Con- 
tenders as they stalk each other in 
cars, parks, homes, and shopping 
malls, the vicious hunt-and-peck 
feuds erupting into real live gun- 
fire and bloody on-camera death. 

| The underlying gag is that their 
action-news savagery is really the 
ultimate in packaged, conformist 
behavior. As Dawn, the show’s 
eight-months-pregnant champion, 
Brooke Smith hurls her bulky 
body around the wintry avenues of 
Newbury, Conn., with a willful fe- . 


BORDER DISPUTE James Gandolfini watches over Roberts in The Mexican 


ROBERTS RULES 


ONDE ESTA HANNIBAL? NOT IN FIRST PLACE ANYMORE, 
that’s for sure. After gleefully disemboweling all comers 


— 
| rocity even scarier than the harm 


she inflicts on her fellow contes- 


oy 
é tants. B— (#586, March 9) —OG 


WINNER OF THE WEEK 


= 

| SWEET NOVEMBER @ (118 mins., 
PG-13) Abad remake of a bad 1968 
movie about a capital-A-Kooky wom- 


Julie Walters 


Already Oscar-nominated, 


m9 an (Charlize Theron) who volunteers 
she’s won a British Academy 


Film Award for Billy Elliot and 
an Olivier for the London 


to cure a workaholic man (Keanu 

Reeves) by devoting herself to him 
for a month, only to have him fall in 
love with her while she turns out to 


for the past three weeks, Dr. Lecter was hog-tied by 
the A-list double-teaming of Julia Roberts and Brad Pitt, 


revival of All My Sons. ST ye ‘ 
be hiding a mysterious ailment. whose south-of-the-border caper The Mexican racked up a 
LOSER OF THE WEEK | What was a sugar pill of a love story $20.1 million opening. Despite lukewarm reviews and the fact 

| 


Rick Yorn | 


Drawn into the Dana 


then is an expired prescription now. that the two easy-on-the-eyes costars don’t share much 


D (#583/584, Feb. 23) —LS screen time, The Mexican nevertheless managed to become 
the third straight Julia Roberts movie to open at No. 1. Mean- 
while, perhaps spurred on by a first-look Harry Potter trailer, 


David Arquette’s dog-and-doody comedy See Spot Run landed 


3000 MILES TO GRACELAND 
(121 mins., R) A numbingly 


Giacchetto scandal, the eed : ¢ 
ae ? tdenl violent, sub-Tarantino potboiler— 
igh-powered agent denies | the studio version of an indie varia- at No. 3, and Carman: The Champion (No. 16) became the second 


ple inre nat ie Cece eae tion on kinetic studio trash. The Christian indie in the last month to crack the top 20. 


illegal payment. | clichés include endless blood ballets 


of pow-zap editing and slo-mo 


TOP 20 


| carmage; a tough-loner hero (Kurt 


WEEKEND §O0.0F WEEKEND WEEKS GROSS 
Disney's Recess play their as- Russell); a sociopathic antihero Ce eee TE acess 
signed roles in this dinner-theater- | Kevin ( ener, the very fact that 4 THE MEXICAN DreamWorks $00) 2.951 $6814 1 $201 
quality feature-length animation. we're watching—yes—another a HANNIGALGM $101.3 $3072 4 $142.8 
C (#583/584, Feb. 23) —LS road movie. C (#585, March 2) —OG ‘tae — ee = 
core | ‘ ‘ ) Or 3 SEE SPOT RUN Warner Bros. $97 2,656 $3,658 1 $97 
2 “ 4 DOWNTO EARTH Paramount $7.8 2,521 $3100 3 $43.9 
SEE SPOT RUN * (95 mins., PG) | TRAFFIC * (147 mins., R) Steven lg : : 
. fo they? . ’ : 5 CROUCHING TIGER, HIDDEN DRAGON $4.9 1751 $2802 13 $887 
A sub-Adam Sandler “family” caper | Soderbergh’s epic drama about & Sern rota oreo 
3 4 Sony Pictures Classics 
movie in which David Arquette, grin- | the futility of the drug war has a SP TRAFIC USA\Films $45 1638 $2732 10 $923 
ning like a smarmy stoned idiot, is | tingly panoramic excitement. = Riri ieee $4.9 1857 $2,962 12 $458 
wramasr ae of oe, iZ at 
Zz teamed with Spot, a.k.a. Agent Elev- A (#576, Jan. 5) —OG F . o 
E ; i oe : "i . Sy 8 RECESS: SCHOOL’S OUT Walt Disney $4.0 2.503 $1583 3 $276 
° en, a Dull Mas! Whos a drug-snul- 
= fan a cs 9 3000 MILES TO GRACELAND Warner Bros $34 $1,222 2 $12.3 
. ing FBI “agent.” The film never gets | THE WIDOW OF SAINT-PIERRE : ee A ® : 
= 5 7S : | Peta S aah: 40 SWEET NOVEMBER Warner Bros. $2.3 2,037 Siti7 3 $21.4 
= going, but it’s dotted with strange (108 mins., R) A murderer (Emir 
= 5 * Ce ‘ : “ : 41 THE WEDDING PLANNER Columbia $2.2 1708 $1,290 6 $55.3 
3 seizures of humiliation. Michael | Kusturica) reforms under the com- 
S ¥ + ’ : eee . y i “4 For $9: 499 $1,382 93, 
g Clarke Duncan, as Agent Eleven’s passionate care of a jailer (Daniel 12) CAST AWAY 20th Century Fo: 21 1499 $1,385 $225.8 
: partner, is forced to pine for him like Auteuil) and the wife he loves 43 O BROTHER, WHERE ART THOU? Touchstone Si.9 855 N $30.8 
“ a giant child who has lost his daddy, (Juliette Binoche), but 19th-century 4 SAVE THE LAST DANCE Paramount $141,210 S70 8 $84.6 
and Arquette gets trapped in a slip- laws of capital punishment can’t 45 MONKEYBONE 20th Century Pow Sli 1748 $646 2 84S 


MICHIELL; 


sliding duel with doggie doo, until he 


be budged. French director Patrice 


46 CARMAN: THE CHAMPION 8X Lntertainment 3.8 232 = $3,315 1 $.8 


é cries out in defeat, “I’m covered in Leconte offers a profound, timeless 17 SAVING SILVERMAN Columbia $7 950 $745 4 $184 
& aca!” He certainly is; it’s called See | study of sincerity and honesty 18 POLLOCK Sony Pictures Classics $7 104 $6,415 12" $17 
2 Spot Run. F (#586, March 9) —OG | under the cover of a historical 49 FINDING FORRESTER Columbia $7 578 $1134 = $50.0 
ES | panoply. A- (#585, March 2) —LS 20 WHAT WOMEN WANT Paramorit $5 512 $1022 12 $180.0 


ILLUSTRATIO! 


SERIES 7 ¢ (86 mins., R) At 
first, the joke looks almost too ob- 


vious for words. A cool-blooded 


Morereviews at www.ew.com 


(AOL Keyword: EW) 


SOURCE: ACNIELSEN EDI, INC, WEEKEND OF MARCH 2-4, “WEEKEND GROSS AND GROSS-TO-DATE FIGURES IN MILLIONS, 
TINCLUDES SOME MULTISCREEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS 
TITRACKING BEGAN WITH BRIEF 2000 OSCAR-ELIGIBILITY RELE 
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Take Center Stage with Oscar 


Oscar begins a new millennium 
in grand and dramatic fashion in 
the Academy’s new poster just 
unveiled for the 73rd Academy 
Awards® Presentation. And the 
movies’ favorite leading man can 
sweep into your life too, as for the 
second year running the Academy 
makes the official poster of the 
Academy Awards available for 


purchase. 


Only a limited number of posters 
is available, and the curtain comes 
down on this offer on April 13, 2001, 


Order your poster now by visiting 
www.osears.org (While you're 
there, browse around — you'll find 
all sorts of interesting information 
about the Academy.) Or just use 
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the coupon below. 


Created by Alex Swart, of the design 
studio SwartAd, the official Oscar 
poster is printed on premium paper 
stock and measures 26.75" « 39”. 


The $20 price per poster includes tax 
and shipping within the United States 
for up to five posters. 


Shipping and handling for tternational orders 
is an additional l S970 for up to five posters. 
(Shipping and handling for each additional 


increment of fice posters is USST0.) 


Oscar Statuette ©CAMPAS® 


Wow 3-5 weeks for delivery. All sales are final. 


Oscar 2001 POSTER, 8949 Wilshire Blvd, Beverly Hills, CA 90211-1972 


Please send me poster(s) at $20 each. 

Name 

\ddress 

City State Zip Country 

Daytime Phone e-mail 

—— My cheek for S_____ payable to AMPAS is enclosed. —__ Please bill my credit card ( O Visa O Mastercard QO AMEX O Discover). 


Credit Card # Exp. date Signature 


Now Anyone Can Go To The 
U.S. Comedy Arts Festival 


sponsored by 


2 


Visit us @ HBO.com 


and look for Comedy Festival 


0: Which is the only Internet service 
that offers free, premium and 
high-speed broadband Internet access? 


No matter what your Internet needs are, Juno has o service that's just right for you. 
Visit us at www.juno.com or call 1 (800) TRY-JUNO. Join the millions” 


AL PRESTON 


Whatt 


A comprehensive guide to what’s new on tape and DVD—blockbusters, classic picks, genre flicks, and much more 


/ 


AND THE BAND PLAYED ON Famous’ Billy Crudup, Fugit, and Hudson 


Musical Youth 


| A young writer is stuck between! 


ock and a hard 


place in the lyrical Almost Famous. ee Rob Brunner 


Imost Famous IS THE 
tale of a 15-year-old rock 
journalist who latches on 
to a slow-witted band of sec- 
ond-tier ’7 
lucks into a prestigious 
magazine assignment, 


Os sludge-rockers, 


falls in love with a lu- 
minous tart, and navi- 
gates increasingly con- 
founding quandaries of 


Almost 
Famous 


2000 


DREAMWORKS 
123 MINUTES 


sically savvy movie. As William 
Miller’s (Patrick Fugit) sister 
announces at one point, “This 
song [Simon & Garfunkel’s 
“America” explains why I’m 
leaving home to be- 
come a stewardess,” 
and Crowe, too, lets 
great pop songs do a lot 
of the work for him. 
Take the now (almost) 


RATED R 


journalistic ethics and 
parental supervision. 
It’s also, of course, the true 
tale of writer-director Cameron 
Crowe, whose early career as 
a teenage Rolling Stone writer 
provided both the film’s inspi- 
ration and foundation. 
Fortunately, 
equally shaped by Crowe's ex- 


the film is 


perience as a music fan, which 
70s kitsch 
and coming-of-age clichés that 


saves it from the 


might have doomed a less mu- 


ALSO ON DVD 


famous “Tiny Dancer” 
tour-bus sing-along, 
which is meant to suggest that 
a nomadic pack of rock hedo- 
nists is really no different from 
a nice suburban family, or 
a brief interlude in which 
“band-aid” Penny Lane (the Os- 
car-nominated Kate Hudson) 
twirls around an empty concert 
venue like a dying ember while 
Cat Stevens’ “The Wind” purrs 
on the soundtrack. 

Expressed in words, this 


BEN-HUR 


212 mins., 


(1959, Warner, 
G, $24.98) You'll 
need a very big home screen to 
get the full gee-whiz impact of 
this exercise in extreme letter- 
boxing. That’s because Ben- 
Hur, the tale of a Jewish 
nobleman (Charlton Heston) 
bedeviled by a Roman comman- 
der (Stephen Boyd) circa the 
life of Christ, was shot in Cam- 
era 65, a short-lived format that 
was nearly three times wider 
than it was high. Gazing at a 
huge theater screen, audiences 
took in much of the image with 
their peripheral vision—and 
that made set pieces like the 
chariot race (still untopped by 
any digital trickery) feel as ki- 
| netic as a theme-park ride. 
There’s no way to complete- 
ly replicate that effect at home, 
but the DVD holds up to mag- 
nification better than earlier 
video versions. (One annoy- 


| which side is which.) The ex- 


‘BEN-HUR’ 


ance: At just over three and 
half hours, the movie can’t fit 
on a single-sided dise. But in- 
stead of spreading the film 
over two single-sided dises, 
Warner makes it a one-dise, 
double-sided affair—then 
makes the labeling so teensy- 
weensy that you can hardly tell 


tras are a hoot too, from Hes- 
ton’s commentary track (of the 
Method acting style, he says, 
“Tt doesn’t accomplish a great 
deal’) to a one-hour making-of 
program (wherein script doctor 
Gore Vidal claims he gave a ho- 
moerotie slant to the story with 
director William Wyler’s con- 
sent). Better still is an extended 
screen test of Leslie Nielsen as 
the Roman villain Messala. He 
hits so many wrong notes, 
you'll appreciate the finished 
movie far more after seeing him 
flounder. A- —Steve Daly 


stuff is hopelessly cheeseball; 
in song, it feels like truth. After 
all, this is what good pop music 


does—it opens you up to real | 


feelings you’d ordinarily dismiss 
as embarrassing or simplistic. 
With Almost Famous, Crowe 


serves a two-hour feast of 


corny notions about love, be- 
longing, and honesty, all made 
palatable when heard through 


the filter of classic rock & roll 
tunes, and the result is as sap- 
pily, wonderfully poetic as an 
Elton John ballad. A- 

WHAT WE SAID THEN: “Almost 
Famous taps the era’s 
dictory glories: its druggy my- 
opia and sleaze, but also its 
freedom.” A— (#559, Sept 15, 
2000) —Owen Gleiberman 


s contra- 
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THE LEGEND OF DRUNKEN MAS- 
TER ¢ Jackie Chan, Anita Mui 


(2000, Dimension, 102 mins., 
R, also on DVD) Forget Chris 
Tucker and Owen Wilson— 


“hey: 


‘LEGEND OF DRUNKEN MASTER’ 


THE LIFESTYLE: SWINGING IN | 
AMERICA ¢ (2000, Fox Lorber, | 
80 mins., wnrated, also on DVD) 
Or What You Don’t Want to 
Know About Your Saggy Neigh- 


bors. A sympathetic look at 
middle-aged spouse-swapping, 
Lifestyle revels in the potluck- 


| Supper side of suburban hedo- 

| nism (heck, these folks use 
words like heck when describ- 
ing their sexual adventures). 

| The central conceit—call it the 


Jackie Chan's best sidekick ever 

was a bottle of booze. This 

recently dubbed version of 1994’s 
Drunken Master IT has it all: 
expertly choreographed fights, 
healthy doses of humor (from 

Chan and Mui, whose physical 
comedy resembles that of an 

Asian Lucille Ball), and a hero | 
whose power flows from mass | 
consumption of aleohol—sorta | 
like Popeye, only blitzed. Truly 
intoxicating. A—Dalton Ross 


“Hey, that could be Aunt Winnie 
and Unele Bill” effect—makes 
any titillation from the subject 
matter that much more discon- 
—Alice King 


certing. 


IMMORTALITY ¢ Jude Law, 
Elina Lowensohn (2000, Mira- 
max, 99 mins., R, also on 
DVD) Modern-day vampires 
don’t come any more brood- 
ingly pretentious than black- 
turtleneck-wearing Steven (a 
subdued but still eerily beau- 
tiful Law), who lurks in heavi- 
ly art-directed London cafés 
scribbling words like disap- 
pointment and despair in his 
sketchbook. Though his in- 
tended victim, Léwensohn, 
makes an intriguingly spirited 
horror heroine, this handsome 
drama (released last year as 
the mystifyingly titled The 
Wisdom of Crocodiles) sags 
under the weight of its own 
languid philosophizing over 
the nature of good, evil, and 
what it’s like to bite into 

both. B- —Justine Elias 
CRUEL INTENTIONS 2 
Robin Dunne, Amy Adams 
(2001, Columbia TriStar, 87 
mins., R, also on DVD) “The 
Bradys never had it so good,” 


EVEN THE NAME 


= 


A JONATHAN DEMME Picture JODIE FOSTER ANTHONY HOPKINS SCOTT GLENN “THE SILENCE OF THE LAMBS" TED LEVINE Music 
ACE. Execullve Prodecer GARY GOETZMAN Based Upen the Novel 
Prints by DeLuxe” ORIGINAL MOTION PICTURE SOUNDTRACK AVAL 


, 


purrs Kathryn (Adams) as 

she seduces her step-sib 
Sebastian (Dunne). With edgy, 
innuendo-strewn dialogue like 
this, writer-director Roger 
Kumble (who also mastermind- 
ed the original) teases audi- 
ences with a taste of what his 


scrapped TV spin-off, Fox’s 


Manchester Prep, might have 
been had it not been demoted 
to a straight-to-tape prequel 
to his 1999 psychodrama. His 
preternaturally mature 
characters continue their 
(im)moral struggles, but the 
vid never lives up to the 
promise of its ambitious but 


| schizo meld of Dynasty, 


Porky's, and Beverly Hills, 


90210. 


—Erin Richter 


‘CRUEL INTENTIONS 2’ 


ty HOWARD SHORE Prodaction Designer KRISTI ZEA Director at Photagraphy TAM FUJIMOTO Edited by CRAIG McKAY, 
by THOMAS BARRIS Steeenplay by TED TALLY Produced by KENNETH UTT EDWARD SAXON and RON BOUMAN Directed by JONATHAN DEMME Read the ST. MARTIN'S PRESS BOOK 
LABLE ON MCA RECORDS "5 Records, Cassettes etd Compact Blscs THE SILENCE OF THE LAMBS ©1090 Orion Pietares Corperation, All Rights Resapved, © 2001 MEM ® E 
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DEBUT OF THE WEEK 


‘Barbie in the 
Nutcracker’ 


The leggy poppet will indulge 
her suite tooth in her first 
feature-length film, a 


computer-animated version 
of the classic tale premiering 
on video and DVD from 
Artisan’s FHE in October. 


THE GREW Richard Dreyfuss, | have trouble pulling off this 
Burt Reynolds (2000, Touch- convoluted caper, which tries 
stone, 86 mins., PG-13, also on 
DVD) As over-the-hill gang- 
sters too bored to stay retired, 


to spiff up a bungled kidnap- 
ping plot with half-baked 

homages to such crime movie 
Dreyfuss and Reynolds are classicists as Coppola, Seor- 
shockingly unconvincing. But 
even De Niro and Pesci would 


sese, and De Palma. Fuhgedda- 
boudit. D —Michael Sauter 


| THE 6TH DAY + Arnold | breakin’ necks, and turning a 
Schwarzeneger, Robert Duvall promising sci-fi premise into a 

‘2000, Columbia TriStar, 124 | standard action vehicle. C —MS 
mins., PG-13, also on DVD) 
Schwarzenegger starts out 
this futuristic thriller trying to 
| pass as an average-Joe family 


man. Then he comes home to 
find that a clone has replaced 
him and that strangers are 
trying to kill him. Suddenly, 
he’s Ah-nuld: kickin’ butt, 


MILITARY INTELLIGENCE 


ROUGHNECKS: STARSHIP TROOPERS CHRONICLES—THE 
PLUTO CAMPAIGN Voices by Rino Romano, E.G. Daily (1999, 
Columbia TriStar, 97 mins., PG, also on DVD) Only echoes of Paul 
Verhoeven’s 1997 satire survive in this collection of episodes 
from the computer-animated series (which aired briefly 
on the Sci Fi Channel in 1999). Instead, the producers went 
back to Robert A. Heinlein’s 1959 novel for inspiration in 
hatching this story, which 
follows Johnny Rico and 
his Roughnecks as they 
wage an unwinnable war 
on an insurmountable 
foe. This ain’t kids’ stuff, 
and it’s the better for it. 
A- —Marc Bernardin 


“ROUGHNECKS...” 


a 


EEMS A LOT OF FOLKS 

out there have some 

sympathy for the devil. 
Of course, that’s a lot easier 
when the devil comes in the 
shapely form of Elizabeth Hurley, 
who seems to be making up for 
Bedazzled’s less-than-Beelze- 
buff $37.9 million box office with enough rental brimstone to 
knock five-week-old What Lies Beneath off the No. 1 throne. But 
even Old Scratch couldn’t get enough suckers to say “What the 
hell” and rent the damnable Winona Ryder dud Lost Souls. 


‘BEDAZZLED’ 


TAPE RENTALS x 


uh oat Ne "ue 

1 —  BEDAZZLED Brendan Fraser $37.9 1 c 
2 1  WHATLIES BENEATH Michelle Pfeiffer $155.4 5 B+ 
3 — NURSE BETTY Renée Zellweger $25.2 1 c- 
4 2  BRINGITON Kirsten Dunst $68.4 3 8 
5 — THE ORIGINAL KINGS OF COMEDY Steve Harvey $38.2 1 B- 
6 3 THE WATCHER James Spader $28.9 2 c- 
7 4 BLESS THE CHILD Kim Basinger $29.4 3 D 
8 —  LOSTSOULS Winona Ryder $16.8 1 D 
9 7 ME, MYSELF & IRENE Jim Carrey $90.6 8 c 
10 5 GET CARTER Sylvester Stallone $15.0 3 c 
71 8 ~~ DISNEY’S THE KID Bruce Willis $69.7 6 B+ 
12 10 COYOTE UGLY Piper Perabo $60.8 7 c- 
73.9 DR.T& THE WOMEN Richard Gere $13.1 4 D 
14 — LADY AND THE TRAMP Il... Animated - 1 B 
45 13 GLADIATOR Russell Crowe $186.6 15 A 
16 6 BOOK OF SHADOWS: BLAIR... Kim Director $26.4 2 D- 
17 11 HOLLOW MAN Kevin Bacon $73.2 9 B- 
18 14 GONEIN 60 SECONDS Nicolas Cage $1017 13 D 
49 12 HIGHLANDER: ENDGAME Christopher Lambert $12.8 2 B- 
20 16 SCARY MOVIE Marlon Wayans $157.0 12 c+ 


SOURCE: VIDEO BUSINESS FOR THE WEEK ENDING MARCH 4, 2001 
BOX OFFICE GROSS-TO-DATE FIGURES IN MILLIONS, SOURCE: ACNIELSEN EDI, INC., AND EXHIBITOR RELATIONS CO. INC, 


EW RECOMMENDS EW VIDEO 
E 


GRAD 
THE BROKEN HEARTS CLUB—A ROMANTIC COMEDY Dean Cain (Columbia B+ 
TriStar, R) Everyone bats for the same team in this touching laffer. 


THE LAST OF THE BLONDE BOMBSHELLS Judi Dench (HBO, PG-15) A lineup B+ 
of old pros proves It’s never too late to get back in the swing of things. 


THUNDERBIRDS Animated (A&E, unrated) In the year 2065, puppets will A 
explore space—according to this “Supermarionated” TV series. 


COMING UP 


DANCER IN THE DARK (New Line, R) Out of sight and nearly out of her mind, a 
blind, blue-collar Bjérk envisions herself in a Hollywood musical. 


LUCKY NUMBERS (Paramount, R) The fix is in: John Travolta plays a crooked TV 
weatherman who tries to rig the lottery with help from ball girl Lisa Kudrow. 


MADADAYO (Fox Lorber, unrated) What, Akira Kurosawa’s final film doesn’t have 
a single samurai? Nope, just a WWII portrait of real-life writer Hyakken Uchida. 


THE TAO OF STEVE (Columbia TriStar, R) A preternaturally irresistible Donal 
Logue explains the ways of love (handles) in this seductive comedy. 


WONDER BOYS (Paramount, R) It’s reefer madness in this meandering parable of 
pot, prose, and peccadilloes, starring Michael Douglas. 
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Ken Tucker watches the detectives on Big Apple and The Job and 
| finds that they aren't afraid to cop NYPD Blue-style attitudes 


LTHOUGH NYPD BLUE'S 

Andy Sipowiez and 

Hill Street Blues’ sus- 

pect-chomping Mick 
Belker might make it seem 
otherwise, TV has usually 
preferred its police officers 
to be mannerly, shrewd, and 
moral: Think Dragnet’s Joe 
Friday, Columbo, Kojak, Cag- 
ney, Lacey. The notion of the 
uncouth, break-all-the-rules 
cop entered popular culture 
most forcefully not via tele- 
vision, but in the movies— 
with Gene Hackman’s corro- 
sive performance as brutal, 


ruthless Popeye Doyle in | those shows that got 
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William Friedkin’s 1971 film 
The French Connection. 

By probably no coincidence 
at all, the standout member 
of the remarkable ensemble 


| that inhabits Big Apple is Ed 


| O'Neill, best known as 


| ness beyond the call of 


2001 


the doofus father on 
Married...With Chil- 
dren, but who also once 
played Popeye Doyle in 
a 1986 TV movie of the 
same name. O’Neill nev- 
er got much credit for 
his portrayal of loutish- 


The Job 


9:30 PM 
WEDNESDAYS 


ABC 


Big Apple 


10 PM 


tagged as junk the moment it 
arrived on our screens), but 
O'Neill was doing solid, dead- 
pan comedic work there, and la- 
boring on a low-rent Fox sitcom 
can only have toughened his 
hide and honed his chops 
for his classier dramatic 
role as Big Apple homi- 
cide cop Mike Mooney. 


been with a badge, more 
testosterone, and class 
animus: In the pilot epi- 
sode alone, Mooney told 


THURSDAYS 


duty on Married (one of 


cBs 


an uppity FBI agent 
played by Titus Welliver 


PHOTO 


Mooney is what Mar- | 
ried’s Al Bundy would’ve | 


(Falcone) to “kiss my underpaid 
and later decked 
Welliver’s weaselly sap for good 


Irish a--,” 


measure. The G-man had, after 
all, referred to Mooney and his 
ilk as “NYPD clowns.” 

Again by probably no coinci- 
dence at all, that phrase finds 
itself in a show cocreated by 
producer-writer David Milch— 
cocreator of NYPD Blue. Milch 
isn’t exactly insulting his pre- 
vious job; he’s using his new 
show to explore the hierarchy of 
law enforcement. In Big Apple, 
police detective Mooney, all bull- 
headedness and bluster, as well 
as his younger, more politic 
partner (Jeffrey Pierce), are or- 
dered to team up with the FBI 
in a major organized-crime sting 
connected to a murder case 
Mooney was investigating. This 
situation gets at the drama’s 
emotional core: Mooney’s re- 
sentment at having his case 
pulled away from him by what 
he views as arrogant feds— 


ILLUSTRATION 


BY JOE .Z:E Fk 
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and when you want arrogance, 
you can’t do better than Dayid 
Strathairn (A Map of the 
World), who does stiff-necked 
truculence as well as anyone. 

Add Michael Madsen as a 
rogue FBI informer who acts 
as if he’s just waiting for CBS 
standards and practices to 
turn its back so he can pull out 
his Reservoir Dogs razor, and 
you've got one darn good crime 
story. Some may say that the 
series’ murky hues and murk- 
ier plot give it the air of that 
1996 CBS ratings loser, EZ 
Streets; I say, hang in for what 
could be a good, wild ride: 
O’Neill is ferocious, and who’s 


not looking for a good reason to 
bail out on HR Thursday nights 
at 10 p.m.? 

Like O’Neill, Denis Leary 
also plays an Irish, loose-cannon 


Manhattan crime fighter on a | 


new show, titled The Job, which 
we know from NYPD Blue is 
cop talk for police work. Leary 
cocreated The Job with The 
Larry Sanders Show's Peter 
Tolan, and this half hour is 
billed as a comedy, but it’s no 
Barney Miller. Actually, The 
Job is more like NYPD Blue 
played for laughs. Shot on 
film with intentionally herky- 
jerky camera work, The Job is 
surprisingly effective. Leary, 


whose jaded-wise-guy persona 
can get annoying fast, has 
found a good character here; 
his Mike McNeil is, in the words 
of his partner (Bill Nunn), a 
“smokin’, drinkin’, and self- 
medicatin’” punk, who's cheat- 
ing on his wife (Wendy Mak- 
kena) with a steady girlfriend 
(Karyn Parsons). 

So why should we like Mc- 
Neil as a TV-show protago- 
nist? Because we like screw- 


ups (The Job comes a lot closer | 


to the tone of Robbie Col- 
trane’s incorrigible British 
crime solver in Cracker than 
Robert Pastorelli did in his 
1997 Americanized version)— 


especially screwups who ac- 
knowledge their sins and are 
good at their work. Mike may 
pull out a mint tin full of pain- 
killers, pop one, and say, “That 
box and a bottle of Bushmills 
is the only thing keepin’ me 
from takin’ a hostage, OK?,” 
but he also admits to the “idi- 
otic path that I’m on,” even as 
he nabs crooks and coaxes con- 
fessions from killers. 

Both Big Apple and The 
Job may seem, on the surface, 
like cop-business-as-usual, 
but each, in its own way, digs 
new grooves into its well- 
worn genre. Big Apple: B+ 
The Job: B 


Singer Chris Isaak Snares His Own Showtime Series and Answers Some Stupid Questions 


CHRIS GROSSING OVER 


E’S A FORMER AMATEUR BOXER 
with seven nose breaks to prove 
it, a singer-songwriter best 
known for the sensual hit “Wicked 
Game,” and an occasional actor 
who scored bit parts in The Silence of the 
Lambs and That Thing You Do! And start- 
ing March 12, 44-year-old multitasker 
Chris Isaak willadd CableGuytohis ™ 
résumé with The Chris Isaak Show, 
Showtime’s weekly reality-inspired 
riff on life as a rocker, punctuated 
by Isaak’s often juvenile slant on 
the world around him. “My writers 
came to me one day and said, 
‘Chris, do you have any humor that 
doesn’t involve, like, urine?’” he 
says. EW indulged Mr. Isaak’s stu- 
pidity fetish with a relentlessly silly 
interview. —Dave Karger 


e Inthe premiere episode a woman 
spits in your face while you’re 
having sex. Just how autobio- 
graphical is this show? There’s a 
lot of stuff that’s based on reality 
and a lot of stuff that isn’t. And | 
think everybody will probably get 
it wrong. I’ve already gotten grief 
from an ex-girlfriend who told 


PHOTOGRAPH BY SETH JOEL 


me, “So that’s supposed to be me?” | 
said, “Now, honey, come on....” 

e Obviously, a ton of market research 
went into choosing the title. What came 
in a close second? Um...Cracker as Folk? 
e If you were not available to play the 
part of Chris Isaak, whom would you 
have recommended? Mandy Patinkin or 


Ernest Borgnine. Or perhaps they could 
alternate. 

@ There’s a whole lot of female nudity on 
the show. So which episode will feature 
the Chris Isaak full monty? Full monty?! 
We want people to watch. We don’t want 
| to scare the kids. 

e@ You’re a big surfer. What’s a bigger 
rush: riding a killer California 
wave or riding supermodel Helena 
Christensen in your “Wicked 
Game” video? Helena Christensen, 
thank you. Waves are great, but 
I'm no dummy. 

@ You’re also said to be a milk- 
shake connoisseur. What kind of 
hobby is that? | have a milk shake 
in my hand right now, | swear to 
God! | keep things pretty simple. | 
blow up fireworks all the time, and 
| love making milk shakes and ba- 
nana splits. 

e You performed at ENTERTAINMENT 
WEEKLY’s 10th Anniversary Party in 
L.A. last year. We’re appreciative 
and all, but is that really the best 
gig you could land? I’m the star of 
stage, screen, and television now, 
but I’m also available for chil- 
dren’s parties and bar mitzvahs. 
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director in 
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The latest news from the TV beat 


CLOSE ENCOUNTERS Glenn is carrying ABC’s pricey Pacific remake 


Whoa, Nellie! 

> knew it was a bit of a stretch 
for her to play Nellie Forbush, the love- 
struck nurse who falls for an older French 
plantation owner (a role typically played 
by an ingenue), in ABC’s upcoming South 
Pacific adaptation. “It was the hardest 
thing to get over—I’m not an ingenue,” 
says the 53-year-old actress, who decided 
to make the issue moot by taking the em- 
phasis off of physical features. “I had this 
little revelation that my Nellie [wouldn't] 
really spend a lot of time on what she 
looks like. That freed me to be who I am.” 
It seemed to work: Nobody so much as 
flinched over at the Rodgers & Hammer- 
stein Organization upon seeing the final 
cut. According to the group’s spokesman 
3ert Fink, “Mary Rodgers [Richard 
Rodgers’ daughter] says this is the best- 
acted South Pacific she’s ever seen.” As 
for some of those youthful songs, such as 
“A Cockeyed Optimist” and “I’m Gonna 
Wash That Man Right Outa My Hair,” 
Close says, “I think you can be a cock- 
eyed optimist no matter what your age. It 
doesn’t mean you're stupid. Nellie makes 
a decision not to be skeptical about life. 
She’s moved by nature and she keeps her- 


self open to that kind 
of thing. I thought I 
could do that.” Close 
wasn’t so confident 
about playing anoth- 
er musical legend: 
She gave a thumbs- 
down to an offer to 
tackle the starring 
role in ABC’s upcom- 
ing production of 
Mame. Besides, it 
was tough enough 
getting South Pa- 
cific (which costars 
and 

li) produced. 
ABC was nervous 
about committing to 
the musical, which 
received a green- 
light before 1997’s 
Cinderella became a 
network hit. “South 
Pacific was more 
expensive than usu- 
al,” says Close of the 
rumored $14 million budget. “When you 
ask people to spend that much money 
they get nervous. But I must say we’ve 


| gotten a thousand percent support from 


them.” Now, we'll see if the ratings make 
for an enchanted evening. 


Ball and Chain? 


Here’s a new challenge for V 

Mahon: keeping people interested in his 
crazy cast of XFL characters. The fledg- 
ling football league has lost an astounding 
75 percent of its audience since debuting on 


NBC Feb. 83—declining from 15.7 million 


CLS Vi aie = 


DODGY BALL XFL continues its losing streak 


viewers to 3.9 million on Feb. 24. 
(UPN, which airs the XFL on 
Sunday, has also suffered huge | 
declines.) NBC 
$50 mil in the joint venture with 
McMahon—has committed to | 
two seasons, so the XFL has a 


which invested 


little breathing room for now. 
“All the nets have trouble at- 


tracting audiences of any size on 


Saturday,” points out NBC 


: : . WINNER OF THE WEEK 
West Coast president Scott 


Sassa. Besides, the XFL still 
has a few desperate tricks up its 


Julia Louis- 
Dreyfus 


Undaunted by the 


sleeve: It’s looking to recruit 
talented high schoolers whose 
failure of The Michael 
Richards Show, the ex- 
Seinfeld sidekick has 
signed with NBC to star 
in an unconventional 


lousy grades prevent them from 
playing football in college, and 
it’ll be taking cameras inside the 
cheerleaders’ locker room begin- 
ning March 10. Plus, Sassa has 
an idea of his own. “The way to sitcom pilot as a lounge 
build this league up is by build- singer. Get out! 
ing personalities like He Ha 

Me [Rod Smart of the Las Ve- 
gas Outlaws] or the placekicker 


LOSER OF THE WEEK 


Bette Midler 


Network executives 


who kicked three field goals in 
one game [Jose Cortez on Los 
Angeles Xtreme]. He was a can be such ruthless 
roofer before this!” If those rat- | 
ings don’t improve, he may be 


people: CBS has yanked 
the singer’s debut 


one again real soon. sitcom due to less- 


More reviews at www.ew.com than-divine ratings. 


(AOL Keyword: EW) 


SOUND BITES 


“cs 5 
It’s been cold pop-tarts for a week. It’s like a damn 
Dickens novel...” Lorelai (LAUREN GRAHAM), discussing her 


broken toaster, on Gilmore Girls 


“A federal appeals court has ruled against Mattel, saying 
Mattel cannot stop a Utah man from taking pictures of Barbie 
dolls in sexually suggestive positions. The court also ruled the 
man to get a life.” JAY LENO on The Tonight Show 


“Dozens of madonna wannabes gathered right here in 
beautiful, sunny Southern California yesterday for the first 
annual Madonna convention. The Madonna convention had 
almost everything a Star Trek convention has—except, of 
course, virgins.” CRAIG KILBORN on The Late Late Show 


73 
CNN announced that this month they'll be making a 
number of changes to attract a younger audience. For 


instance, starting tonight on Larry King Live, instead of taking 
phone calls, Larry will take Ecstasy.” CONAN O'BRIEN on Late Night 


TOP.30 


a™>», HRIS CARTER’S FIRST 
_ shot at an X-Files spin- 

off, Fox’s The Lone Gun- 

men (29th), was a hit anda 
miss: Though it won the 18-49 
demographic for the hour, 
Gunmen’s Sunday-night num- 
bers were 21 percent below 
Files’ previous week’s perfor- 
mance. (No doubt the trio took 
a hit from the season pre- 
miere of HBO’s The Sopranos, 
which drew a whopping-for- 
cable 6.6 rating.) The tearful 
Temptation Island finale (10th), meanwhile, pulled an attractive 
17.5 million viewers to Fox. Speaking of beautiful people, CBS’ 
Miss USA pageant (72nd) hit an all-time low, losing viewers from 
its lead-in, the oldie-but-goodie Diagnosis Murder (58th). The 
prognosis wasn’t any better for the Eye’s midseason gay-com 


TRIGGER HAPPY Fox’s Lone 
Gunmen is off to an okay start 


Some of My Best Friends, which had an unhappy debut at 77th. 


VIEWERS” WEEK 
31.3 SURVIVOR: THE AUSTRALIAN OUTBACK CBS, Thursday, 8 p.m. 1 
256 ER NBC, Thursday, 10 p.m. 2 
237 CSICBS, Thursday, 9 p.m. 5 


19.5 WHO WANTS TO BE A MILLIONAIRE ABC, Sunday, 8 p.m. = 
19.4 MOVIE: AMY AND ISABELLE ABC, Sunday, 9 p.m. —= 


6 18.9 LAW & ORDER NBC, Wednesday, 10 p.m. 9 
181 THE WEST WING NBC, Wednesday, 9 p.m. T 
181 EVERYBODY LOVES RAYMOND CBS, Monday, 9 p.m. 8 
17.6 THE SIMPSONS Fox, Sunday, 8 p.m. 10 
17.5 WHO WANTS TO BEA MILLIONAIRE ABC, Thursday, 9 p.m. 18 
17.5 TEMPTATION ISLAND Fox, Wednesday, 9 p.m. 31 

> 17.0 MALCOLM IN THE MIDDLE Fox, Sunday, 8:30 p.m. 12 
15.9 WILL & GRACE (R) NBC, Thursday, 9 p.m. 7 
15.9 JAG CBS, Tuesday, 8 p.m. 20 
15.9 WHO WANTS TO BE A MILLIONAIRE ABC, Friday, 9 p.m. 22 
157 60 MINUTES CBS, Sunday, 7 p.m. 1 


157 FRIENDS (R) NBC, Thursday, 8:30 p.m. — 
3 15.4 THE MOLE ABC, Wednesday, 8 p.m. = 


3 151 BECKER CBS, Monday, 9:30 p.m. 19 
0 15.0 FRIENDS(R) NBC, Thursday, 8 p.m. 4 
414.8 WHO WANTS TO BEA MILLIONAIRE ABC, Wednesday, 10 p.m. = 
2 14.6 LAW & ORDER: SPECIAL VICTIMS UNIT NBC, Friday, 10 p.m. 21 
3 13.9 THE KING OF QUEENS CBS, Monday, 8 p.m. 29 
13.9 ALLY MCBEAL Fox, Monday, 9 p.m. 28 

5 13.6 MOVIE: LIFE WITH JUDY GARLAND, PART 2 ABC, Monday, 9 p.m. = 
5 13.5 JUST SHOOT ME (R) NBC, Thursday, 9:30 p.m. i) 
13.5 BOSTON PUBLIC Fox, Monday, 8 p.m. 30 
13.4 PROVIDENCE NBC, Friday, 8 p.m. 34 
29 13.2 THEMOLE ABC, Tuesday, 8 p.m. 36 


13.2 THELONE GUNMEN Fox, Sunday, 9 p.m. = 
“IN MILUOKS WEEK OF FEB. 26-MARCH 4, 2001 


SOURCE: NIELSEN MEDIA RESEARCH 
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What 


Watch 


A day-to-day guide to notable programs. Times are Eastern standard and are subject to change. 


(SUBJECT TO CHANGE) 


JANET JACKSON 


a 


-RMAN Monday Janet Jackson, 
Fatiaical guest Jill Scott Tuesday Denis Leary, 
Antarctic explorers Ann Bancroft and Liv Ar- 
nesen Wednesday Toronto Raptors star Vince 
Carter Thursday Dennis Quaid, New York Gi- 
ants star Jason Sehorn 


0 Monday Johnny Knoxville, Lorraine 
Bracco, musical guest Rodney Crowell Tuesday 
David Arquette, Howie Mandel Wednesday 
Heather Graham, WWF wrestler Stone Cold 
Steve Austin, musical guests Semisonic Thurs- 
day Rodney Dangerfield, musical guest Keith 
Urban Friday Jennifer Love Hewitt, musical 
guests the 


3ackstreet Boys 


CONAN 0 EN Tuesday Gary Sinise, Heidi 
Klum, musical guests the Minus 5 Wednesday 
Kelsey Grammer, Bill Bellamy Thursday David 
Copperfield Friday Roger Ebert and Richard 
Roeper, Chris Klein 


LIVE WITH RE 


S AND K 


l ELLY Monday D.L. 
Hughley Tuesday Brandy Wednesday Kelsey 


SYNDICATED* 
THE PEOPLE’S COURT 


of justice. 


“CHECK LOCAL LISTINGS 


Karyn Bryant tests con- 


March 12 


testants’ knowledge of 
music vids in this brand- 


WITH TOO MANY NOTES 
(ABC, TV-PG) The scruffy 


Hollywood film composer. 


| 9-1 


IPM 
THE FAMILIAR STRANGER 


(TV-PG) Marilyn Milian new gamer. Hence thetitle. | (Lifetime, TV-PG) He’s fa- 
makes her debut as the miliar in that he used to 
| program’s fourth arbiter 8-10Ppm be a family man. He’s a 
COLUMBO: MURDER stranger in that he faked 


his own suicide to get as 
far away as possible. 


Look Who's SERIES DEBUT | | detective is most defi- 
OnThe 7:30-8Pm nitely in tune with the 10-11pm 
Couch NAME THAT VIDEO (VH1, circumstances sur- FAMILY LAW (CBS, TV-PG) 
This Week TV-PG) Former MTV VJ rounding the murder ofa Tonight, a battle over 


both custody and faith. 


10-11Ppm 


THE CHRIS ISAAK SHOW (Showtime, TV-MA) The 
rockabilly crooner has always displayed a 


disarming loopiness, 
that the 


and his comedy’s best joke is 
model-handsome Isaak is 


a loser at love 


(in the pilot, he shoots a video with an emotionally 
unstable ex-girlfriend, played by Bai Ling). Yet too 


much screen time is devoted to pointless 


subplots 


involving his bandmates. Not a bad, bad thing, but 
not quite a good one either. B— —Bruce Fretts 


TUESDAY arch i3 | 


8-9:30pm 

mtviCON: JANET JACK- 
SON (MTV) Destiny’s 
Child, Macy Gray, and 
OutKast pay tribute to 
the leader of Rhythm Na- 
tion with performances 
celebrating Janet’s past. 


9-10Pm* 

BLACKADDER: BACK & 
FORTH (PBS, TV-G) The 
Brit comedy is back, as 


| Rowan Atkinson is joined 


by Miranda Richardson, 
Kate Moss, and others for 
some madcap time travel. 


“CHECK LOCAL LISTINGS 


9-9:30Pm 

FRASIER (NBC, TV-PG) It 
takes a lifetime achieve- 
ment award for Dr. 
Crane to wake up and 
realize he’s no spring 
chicken. (R) 


iy si) \ 


SERIES DEBUT 


| ont¢ 


Y-TUPM 


LABOR AND DELIVERY 
(TLC, TV-14) A woman 
gives birth in the back- 
seat of a car. See, it does 
actually happen. 


10-11pm 

NYPD BLUE (ABC, TV-14- 
L) Love is in the air for 
Detectives Sipowicz and 
Jones but not, like, with 
each other. 


SI SIUHO 


9° 

Grammer, Linda Hamilton Thursday Eden’s tS. 10-10:30Pm 3 
Crush (Popstars finalists) Friday Musical WV SONG THE seal oh (FX, TV-14) With all the subtle- § 
guests the Chieftains and Irish Tenors : Ey ona oc Bababooey s erin, sows mas : : 
| Baywatch parody is back, once again break a 

RO O'DONNELL Monday Kathie Lee Gifford 4 | records for its number of not-so “thi uy velled sex 5 
if jokes per second. In tonight’s ep, Notch (Timo rs 

Tuesday Janet Teckaan, musical guests 3LW ye Stack, left) and the crew head to E 
Wednesday Sigourney Weaver, Gary Sinise, , Does it matter? If you’re looking fi 5 
Rachel Weisz Thursday Heather Graham, Bet- nis, gas gags, as well as a seemi é 
ty Buckley Friday Donald Sutherland, Chris ® | cussion of guest star Pa g 
5 

2 


you know where to park the umbrella. C+ 


SEASON PREMIERE 


Klein, musical guests the Corrs 
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PETER NASH 


BY REQUEST 


VE 


SURVIVOR: THE AUSTRALIAN 
OUTBACK (CBS) CBS didn’t 
need a Tribal Council to kick 
its reality hit off the Thursday 
night lineup, just a really big 
college basketball tournament. 


AMERICAN JUSTICE: ERIN 
BROCKOVICH (A&E, TV-PG) Bill 
Kurtis profiles the true story 
behind the woman who almost 
single-handedly brought about 
the biggest direct-action law- 
suit in U.S. history. (You know, 
Julia Roberts played her.) 


8-9Ppm 


FRIENDS (NBC, TV-PG) Moni- 
ca learns the first rule of 

| getting married—don’t give 
out wedding secrets to fellow 
brides-to-be. 


RUMBLE IN THE BRONX (Fox, 
TV-PG-LV) Incredible Jackie 
Chan stunts, but we know 
Vancouver when we see it. 


WILL & GRACE (NBC, TV-PG) 
Grace has her eye on a dash- 
ing young buck. One problem: 
He’s Karen’s nephew. 


JUST SHOOT ME (NBC, TV-PG) 
Maya has her eye on a dash- 
ing young buck. One problem: 
He may be her brother. 


CRIME STORIES: ANATOMY OF 
A CRIME: BOUNTY HUNTERS 
(Court TV, TV-14) Bounty 


THE WEST WING (NBC, TV-14) 
A senator stages a marathon 
filibuster, and his last name is 
not Smith. 


GET US OFF THIS STINKIN’ ROCK! 


hunters today come in all 
shapes and sexes; still, if 
you’re a notorious fugitive 
who gets caught by an 80- 
year-old granny, you’ve got 
some explaining to do. 


iS BETTER 
WITH ANIMALS | 


Law 


RAMBO: FIRST BLOOD PART II 
(Starz!, TV-R) Wait, is this the 
one where he walks around 
with a match in his mouth the 
whole time? Oh, right, that’s 
Cobra. Sorry. 


M 


+) 
5 
) 


6:U0-10:20PmM 

TURNER & HOOCH (TBS, TV- 
14) Now just go pick up K-9 at 
the video store and you’ve got 
yourself a regular “Cop’s Best 
Friend” film festival. 


SEASON PREMIERE | 


9-10Pm 
FARSCAPE (Sci Fi, TV-PG-V) The 
crew tries to rescue Crichton 
from life as a babbling idiot. 
9-9:30p 
THE PARKERS (UPN, TV-PG) 
Hey-Hey-Haywood Nelson of 
What’s Happening!! fame 
guest-stars, yet still can’t ex- 
plain what his pal Rerun was 
doing trying to bootleg that 
Doobie Brothers concert. (R) 


M 


WhattoWatch 


| there may be a connection. 


| SAY ANYTHING (Fox Movies, 


March 16 


9-10PmM 

POPULAR (The WB, TV-PG-DL) 
Nicole’s pretty. Nicole’s popu- 
lar. It finally dawns on her that 


9-10PmM 

THE LONE GUNMEN (Fox, TV- 
PG-L) Frohike shaves his stub- 
ble and dyes his hair blond to 


take on the master race. 


9:35-11:25pm 

THE CORRUPTOR (Encore, 
TV-R) Chow Yun-Fat proves he 
don’t need no stinkin’ wires 
to flatten bad guys. 


1O0PM~MIDNIGHT 
TV-PG-13) That cheesy scene 


where he holds the boom box 
over his head? Love it. 


11:30PM-MIDNIGHT 
DENNIS MILLER LIVE (HBO, 
TV-MA) The football analyst 
trades quips with original 


king of comedy Steve Harvey. 
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NOTHING UP MY SLEEVE..EXCEPT 


6-7Pm 
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SCARY SHOULDER PADS 


SICIAN: THE YOUNG MAGICIANS 
amily, TV-G) Would you attend a high school 


wasn’t appearing in it? Uh...probably 


Lance Bur- 


ed all right—t 


ear-old 


spun techno music 


do the trick for more 


SEASON PREMIERE 


10-11Pm 


THE OUTER LIME 


ficti 


a future in the risk 


na 


1g. The only 


TS (Sci Fi, TV-PG 


NOON~MIDNIGHT 

DIRTY DANCING MARATHON 
(TNT, TV-14) Have the time of 
your life (or weekend, at 
least) over and over again 


with this 12-hour Swayzefest. 


5:30-7:30Ppm 
ROMANCING THE STONE 
(Comedy Central, TV-14) It’s 
like Raiders of the Lost Ark, 
but with a theme song by 
Billy Ocean! 


7:30-10pm 

STRIPES (Comedy Central, 
TV-14) Save the drama for 
your mama and enlist in this 


1981 Bill Murray Army classic. 


That’s a fact, Jack. 


8-1ipm 

WATERWORLD (ABC, TV-14-V) 
Mayday! Mayday! Kevin Cost- 
ner’s career is sinking! 


8-10Pm 

THE PHILADELPHIA STORY 
(Turner Classic Movies, TV- 
G) Cary Grant or Jimmy 


| WEL 


Stewart? How’s a gal (in this 
case, Katharine Hepburn) 
to choose? 

8:30 
THE AMANDA SHOW (Nick- 
elodeon, TV-G) Famous little 
guy Lester might have some- 
thing to say about Kathie Lee 
Gifford guest-starring here 
as the so-called “world’s 


greatest ventriloquist.” 


“IPM 


FIGHT CLUB (HBO, TV-R) We’d 
tell you more about this Ed 
Norton-Brad Pitt flick, but we 
just remembered the first 
rule of Fight Club. 


11PM-MIDNIGHT 

MAD TV (Fox, TV-14) The latest 
person to poke fun at Mandy 
Moore is...Mandy Moore, who 


spoofs herself here. (R) 


COME TO THE DOLL- 
HOUSE (Sundance, TV-R) 
Poor little Weinerdog. 
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SUNDAY 


NOON-8PM 
M°A°S*H WAR IS HELL MARATHON 
(FX, TV-PG) Someone cut Major 
Burns a break already, will ya? 


7-7:30Pm 

FUTURAMA (Fox, TV-PG-LV) 
Bender gets his motor runnin’ 
while spending the night ina 
haunted castle. (R) 


7-9Pm 

BAILEY’S MISTAKE (ABC, TV- 
PG) Linda Hamilton plays a 
widow who'd like to get herself 
voted off an island her hus- 
band purchased before his un- 
timely demise. 


7:30-8Ppm 

KING OF THE HILL (Fox, TV-PG) 
Joseph is horrified to discover 
the perils of puberty. Of course, 
smooching with Connie kinda 
makes up for it. (R) 


8-9:30Pm 

WARDEN OF RED ROCK (Show- 
time, TV-14-LV) James Caan and 
David Carradine play reunited 
criminals, only now one is a war- 
den and the other an inmate. 
Hmm, that sounds awkward. 


8-10Pm 

A GLIMPSE OF HELL (FX, TV- 
PG-LSV) James Caan (him 
again?) and Robert Sean 
Leonard star in this original 
film following the events sur- 
rounding a 1989 naval explosion. 


8-10pPm 

MAJOR LEAGUE (Comedy Cen- 
tral, TV-PG) Somewhere in the 
special nether regions between 
The Fish That Saved Pittsburgh 
and Necessary Roughness lies 
this baseball comedy about a 
team of overachieving misfits. 


DEATH WATCH 


8-10Pm 
CITIZEN KANE (Turner Classic 
Movies, TV-PG) Get over it, 
man, it’s just a freakin’ sled! 


8-10Pm 

AFRICA EXTREME (CNBC) 
Malaria, hepatitis, and an in- 
fected foot are just a few 

of the calamities awaiting 
trekkers in this African 
edition of National Geographic 
Explorer. 


8-8:30Pm 

THE SIMPSONS (Fox, TV-PG-V) 
Homer won’t get fooled again 
into accepting an inferior area 
code, even if it means hijacking 
a Who concert. (R) 


[ SERIES PREMIERE 


8-11PM 

SCIENCE OF BEAUTY (TLC, TV- 

PG) Sharon Stone narrates this 
new program on natural beau- 
ty. Oh, what does she know? 


8-10PM 

BIOGRAPHY CLOSE UP: 
SESAME STREET (A&E, TV-G) 
See how a little frog known for 
complaining about his shade of 
green stole our hearts. 


8-10PmM 

NEANDERTHAL (Discovery 
Channel, TV-G) You’re hoping 
it’s the long-awaited follow-up 
to Encino Man, but sadly it’s a 
study on prehistoric cave 
people not based in Southern 
California. 


8:30-9Ppm 

MALCOLM IN THE MIDDLE 
(Fox, TV-PG-LV) Hal and the 
boys beat up a gang of clowns, 
and honestly, we can’t say we 
blame them. (R) 


A 


9-11Pm 


HOLY SMOKE! 


SPINNING OUT OF CONTROL (E!, TV-14-DLS) Kathie Lee 


Gifford’s stone-cold wasted—at least she is in this new cable 
flick. In what we suppose could be called a departure of sorts, 


the former daytime talk-show queen plays a foulmouthed 
sitcom star scowling, chugging, and drugging her way 
straight out of the business, even as her oil-slick manager 


(Howie Mandel) does everything to set her straight. While it’s 
somewhat entertaining watching Gifford struggle to shed her 
goody-two-shoes image (smoking dope and spewing dialogue 
like “If you weren’t such a happily married man...I’d drag you 


back to my trailer and ride you like a roller coaster”), the 
rest of the production is so immensely jumbled, you almost 
wish Mandel would break out the old blowing-up-rubber- 
gloves-on-the-noggin routine. Almost. D+ 


9-11Pm 

FOR LOVE OF OLIVIA (CBS, TV- 
PG) Louis Gossett Jr. and Lonette 
McKee return in this sequel to 
1997’s To Dance with Olivia. 


SEASON FINALE 


9-11Pm 

ANY DAY NOW (Lifetime, TV-14- 
L) Season No. 3 wraps witha 
provocative look at the power 
of the N-word. 


10-11Pm 


SUICIDE (HBO, TV-MA) This heartbreaking docu by direc- 
tor Eames Yates (left) is a brutal exploration of the an- 
guish suicide wreaks on the people left behind. Traveling 
across the country to talk to those who have been devas- 
tated by such losses, Yates reveals that he’s grieving over 
the death of his brother, Teddy, who recently took his own 
life. Amid gruesome photos, gut-wrenching 911 tapes, and 
tearful stories, the journey soon becomes a bit too per- 
sonal. With Yates interrupting interview subjects with 
questions like “Is suicide wrong?” it’s obvious the mission 
is not so much about education as it is about putting his 
own demons to rest. B— —Nancy Sidewater 


ENTERTAINMENT 


9-9:30Pm 

NIKKI (The WB, TV-PG-DL) The 
forecast is not-so-sunny for 
Nikki’s new gig as a weather girl. 


9-10PM 

THE SOPRANOS (HBO, TV-MA) 
Svetlana brings in some Russkies 
to get back at Janice, while Tony’s 
got himself a new neighbor: New 
York City boss Johnny Sack. 


9-11PmM 

THE THING (Sci Fi, TV-14-V) 
Think Alien in the Antarctic for 
this 1982 science-fiction remake. 
And as far as frightening goes, it 
doesn’t get much scarier than 
T.K. Carter on roller skates. 


10-11PmM 

L.A. MEDICAL: BEHIND THE 
SCENES (Discovery Health, TV- 
PG) A profile of real doctors 
who instruct the people who 
play them on TV. 
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The Wanderer 


A boom in fiction by Jewish-American women continues with 


Allegra Goodman’s vital Paradise Park. by Lisa Schwarzbaum 


HE HEADLINE MAY BE 
that novels by Ameri- 
can women creatively 
at ease with their hy- 
phenated cultural heritag- 
es—all those best-selling 
books in recent years featuring 
Chinese- and African- and 
Irish-American heroines 
—have extended the sight 
lines of contemporary fiction in 
60 
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vital ways. The subhead is 
that the portrayal of Jewish- 
American womanhood—while 
not quite as stop-the-presses 
an occurrence as a new book 
by Amy Tan or Terry MeMil- 
lan—is also undergoing a pro- 
found transformation, thanks 
to the unfettered voices of ex- 
citing writers as different from 
one another as Binnie Kirsh- 


enbaum, Myla Goldberg, and | 


Allegra Goodman. 


revolution. (Debra 
Messing’s Grace Adler 
on Will & Grace, who 
refers as easily to her 
bas mitzvah and her 
days at a Jewish sum- 
mer camp as to her 
straight sex life and 
her gay roommate, is, 
I’d argue, a Jewish 
revolutionary by TV 
standards.) 

I like Kirshen- 
baum’s provocative 
heroine Lila Moscow- 
itz in Pure Poetry for 
her sexual wildness; I 
like Goldberg’s mysti- 
cal-minded young 
spelling champ Eliza 
Naumann in Bee Sea- 
son for her intel- 
lectual, cabalistic 
fervor. But most of all, 
I love the women of 
Allegra Goodman’s 
wise short-story col- 
lections Total Immer- 
sion and The Family 
Markowitz, and I love 
her lithe, compassion- 
ate novel Kaaterskill 
Falls (a 1998 National 
Book Award finalist) 
for the grace with 
which the author 
weaves commitment to reli- 
gion with a humor born of tol- 
erance for the essential, 
profound, evolving crazy- 
mixed-upness of women and 
American Jewishness. 

This is a long spiel by which 
to arrive at a discussion of 
Paradise Park, but the scene- 
setting is important, I think, to 
put this virtuoso writer’s new 
novel in context: In place of 


For these younger authors, | clan-oriented stories told 


Jewishness is an active 
part of their heroines’ 
lives as women, and the 
less noisemaking the 
integration of Jewish 
identity into everyday 
activity, the more re- 
markable the literary 


Paradise 
Park 


BY 
ALLEGRA 
GOODMAN 


$24.9 
DIAL 


PH 


in the third person— 
those intergenerational 
Markowitzes, those fer- 
vent Orthodox families 
in their Kaaterskill 
bungalow colony up the 
= Hudson River—Good- 


man now turns inward. 


OTOGRAPH BY IRAIDA 
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her spiritual interests grow as | But even when some of | derer on bumpy spiritual 
much from her need to create 
family out of friends, lovers, 
and workmates as they do out 
of a hunger in her soul. Like so 
many in her generation, Good- | 
man’s heroine drifts without | posits the folk-dancing wan- 
plan or career goal (the 1970s 
being the last decade in which 
such ambitionless existence 
was applauded) from boyfriend 
to boyfriend, job to minimum- 
wage job, succor to succor. 
She’s abandoned in Hawaii by 
a boyfriend with whom she has 
moved to assist his research 


roads, it’s clear that this ar- 
dent Jewish-American woman 
is a member of the family 
Goodman. And as such, she’s a 
worthwhile family member 


Lines 


those leaps are a tad too fancy 
for a skeptical reader to trust, 
even when this ardent story 


| loses track of Sharon born of 


the family Spiegelman and de- 
to know. B+ 
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Get Happy: The Life of The inside scoop on the book world 


Judy Garland Gerald Clarke 
(Delta, $14.95, first published 

in 2000) An unflinching bi- 
ography of the all-American 
sweetheart who cametous 
in gingham but went to hell 


>»> IS IT ILL-E-GAL? In the first major battle of the e-book 
era, Random House, arguing that it owns electronic rights to 
all of its backlist titles—including those published long be- 
fore e-rights were in contracts—has sued e-book publisher 


project on birds; she takes up 
with a half-Hawaiian guy who 
introduces her to the fervor of 


ina handbasket with her | a native gospel church. With RosettaBooks, which has just launched with eight titles cur- 
addictions, divorces, and | another beau, she has a vision rently published by Random, including William Styron’s So- 
personal demons. of God while whale-watching. phie’s Choice and Kurt Vonnegut’s Slaughterhouse-Five. “We 

At a Pentecostal millenarian believe these rights are ours, and we don’t appreciate some- 
Horse Heaven Jane Smiley 


body else taking them,” says RH spokesman Stuart Apple- 
baum. Rosetta, which negotiated directly with the authors 
and their agents, responds that Random has revised con- 
tracts in recent years to include e-book rights—an admis- 


revivalist church, she’s tempo- 
(Ballantine, $14.95, 2000) The 


Pulitzer Prize-winning 
author of A Thousand Acres 


rarily saved by Jesus. And at 
an interfaith discussion group, 
she gloms on to the rabbi who 


takes readers onaromp first leads her back toward her sion, the company argues, that earlier contracts didn’t 
through the high-stakes own religious roots—a guide cover them. “The authors own these rights, period,” says 
world of horse racing. | who, she realizes, was reaching Rosetta CEO Arthur Klebanoff, who has retained David Boies’ 

out to her “because we are re- law firm. A U.S. District Court hearing is set for April 20. 
Mondo Desperado Patrick lated.... He knows the text 


McCabe (Perennial, $13, 2000) 
The two-time Booker Prize 
finalist turns tabloid with 10 
fairy tales setin the fictional 
Irish burg of Barntrosna. 


>> POP GOES THE... Dr. Ruth Westheimer will bring her exper- 
tise to a Golden Books kids’ pop-up book called Who Am I? 
Where Did | Come From? “| am explicit in calling a penis a penis 
and a vagina a vagina, and not just 

‘something down there,’” says the 

therapist. “I am certainly not 

going to say, as a children’s 

book | saw says, ‘vagina 

rhymes with Carolina,’ 

. because that’s not the 

way Dr. Ruth talks, 

and what does the 

state of Carolina have 

to do with a vagina?” 

Golden Books also has 

two titles from TV 

anchor Deborah 


| and the letters and the sound 
| and the voice, and deep down 
he knows me, because I am his 
relative! He knew me first.” 

There are stretches in 
Paradise Park when this 
modern-day heroine’s journey 


She writes in the first person | 
about the spiritual and sexual | tilts heavily toward the wild 
tales of Scheherazade, as 
Sharon makes her wide- 
eyed, chatty, ready-for- 
everything pilgrim’s way 
from Cambridge to Hono- 
lulu to Jerusalem to Seattle 
to Brooklyn and back to 
Cambridge again. And at such 
junctures, some of Goodman’s 


evolution of a young woman, 
Sharon Spiegelman, who 
grows from being a 1970s- 


style, tie-dyed, secular-Jewish 
hippie chick who’s passionate 
about ethnic folk dancing in 
Cambridge, Mass., to praying 
as a modern Orthodox Jewish 
mother who’s in love with To- 
rah study in Cambridge, 
Mass., some two decades later. 

Sharon is a notable depar- 
ture from Goodman’s family- 
oriented heroines—a young 


short-story-style jauntiness Norville (“These 
would have been welcome. are ‘mommy 
“And then something inside of a 

me woke up,” Sharon an- celeb books, 
Norville says). 


books,’” not 
—Matthew Flamm 


nounces over and over, execut- 


woman estranged from blood 
relatives. Her parents are di- 
vorced, her brother dead, and 


| dreamt of. 


ILLUSTRATION BY KIRSTEN ULVE 


ing fancier leaps of faith than 


Kierkegaard could ever have JUST PULL TAB Westheimer 
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»» Comic Book 
GREEN ARROW @ (DC Comics, 


published monthly, $2.50) For the 
next year, director Kevin Smith— 
whose movies from Clerks onward 
attest to his love of comic books—will 
serve as writer for the relaunch of 
Green Arrow, the bow-and-arrow 
superhero. GA’s history is uniquely 
schizophrenic—both goofy (how'd he 
ever get that clunky boxing-glove 
arrow into his quiver?) and socially 
conscious (his former partner, Speedy, 
shot heroin in a famous "70s story 
line). Smith plays it down the middle, 
but doesn't play it safe. The first is- 
sue pins you to the wall with artist 
Phil Hester’s elegantly elongated fig- 
ures and unpredictably shaped panels, 
while Smith succeeds in boiling down 
the Arrow mythos—once he was mil- 
lionaire Oliver Queen; until now, he 
was thought dead—to a final, exhila- 
rating image: a risen-firom-the-grave, 
raggedy Oliver, aiming a beer-can- 
tipped arrow at an evildoer. Bull’s- 
eye revisionism. A —Ken Tucker 


|» Nonfiction 


IBM AND THE HOLOCAUST + Edwin 
Black (Crown, $27.50) This damn- 
ing chronicle of IBM’s collusion with 
the Nazis exposes, in horrific detail, 
the corporation's opportunistic ride 
on Hitler's tail. The punch-card tech- 
nology that the company maintained 
for the Third Reich “virtually put 
the ‘blitz’ in the krieg for Nazi Ger- 
many,” facilitating Germany’s racial 
census to identify European Jews 
with deadly speed and precision. 
Black draws chilling parallels be- 
tween the Nazi occupation of Eu- 
rope and IBM’s expansion—and 
mercilessly portrays the “war tac- 
tics” of IBM founder Thomas J. 
Watson, who not only socialized with 
der Fithrer but commanded near- 
fascist devotion from a staff that 
attended “revival-style meetings” 
and sang corporate anthems in his 
honor. A~ —Charles Winecoff 


SEABISCUIT ¢ Laura Hillenbrand 


(Random House, $24.95) And 


ALL AQUIVER Kevin Smith puts a new point on Green Arrow 


she’s...slow out of the gate! Hillen- 
brand's account of the racehorse who 
lifted American spirits during the 
Depression gimps along for its first 
hundred pages, saddled by loosely 
connected anecdotes and confused 
scene-setting. But the author, who's 
written about thoroughbred racing 
for over a decade, recovers when she 
focuses on the unlikely champion 
with “baseball glove” knees, the half- 
blind jockey who rode him to glory, 
and the stoic trainer who called the 


horse “son.” The stirring depiction of 


Seabiscuit’s 1938 triumph over War 


Admiral, a victory shared with 40 
million Americans via radio, could 
convince the most tightfisted of 
readers to make a trip to the track. 
B—Karen Valby 


STONED Andrew Loog Oldham 
(St. Martin's, $23.95) Oldham al- 
ready had a reputation as a mod hus- 
tler when he met the Rolling Stones, 
the group with which the manager- 
promoter would forever be identified. 
“T heard the anthem of a national 
sound, I heard the sound of a national 
anthem,” he recalls—but it’s really 


BOOK REPORT) ‘This Shape We’re In’ Author Jonathan Lethem Writ Small 


‘BROOKLYN’ HEIGHTS 


ONATHAN LETHEM, AUTHOR OF 
the crime novel Motherless 
Brooklyn (Vintage), is fielding 
questions from his audience. 


They range from the serious | 


(“Why did you become a writer?”) to 
the non sequitur (“Would you ever live 
in Las Vegas?”). But perhaps what’s 
most curious is why Lethem is hanging 
with this particular crowd—fifth grad- 


ers at Brooklyn’s P.S. 372. With four of 


his five novels optioned by Hollywood 
and a National Book Critics Circle 
Award under his belt, the 37-year-old 
writer could be playing with the big 
boys instead. 

He’s fresh from two national book 
tours, and a highly anticipated half- 
finished novel, again set in Brooklyn, 
waits for him at home. But first Lethem 
is having some fun, be it speaking at a 


MARCH 16, 2001 


| neighborhood school (a third of whose 


students are special-needs kids like the 
Tourette’s-afflicted hero of Motherless) 
or indulging in a few eccentric endeav- 
ors. There’s his new book, a 55-page 
story called This Shape We’re In (Mc- 


Sweeney’s, $9) that his friend David Eg- 
gers published. The fact that the book 
is bound in full cloth and priced in the 
single digits delights Lethem. “Any 
sense of larger purpose is secondary to 
wanting this unique, enigmatic object in 
the world,” he says. Then there’s the 
short story that will be included in the 
CD booklet of the Maggies, a friend’s 
Massachusetts pop band, in April. “Be- 
fore | hole up to write my book, I’m clut- 
tering the world with my EP releases. 
I’m trying to indulge my imaginary fan, 
who’s really me, who likes a shelf full of 
ephemera.” 

The crowd is hungry for autographs 
and Lethem has run out of Vintage 
T-shirts to sign. “We need to do some- 
thing,” he tells his publicist. “They’re 
expecting something from me.” Don’t 
worry, kids. He’ll deliver. —Karen Valby 
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OF THE WEEK 


Stephen King 
Undeterred by the fate 
of his interrupted online 


novel, The Plant, King has 
just posted a 6,000-word 
excerpt of Dreamcatcher 
on TIME.com. 


citizenship in the cult of Carnaby 
Street he was touting with the bril- 
liantly constructed rebel image of the 
band. Stoned is a reminder that like 
the American Revolution, the British 
Invasion was not a foregone conclu- 
sion: There just happened to be some 
great bands and some shrewd busi- 
nessmen—Oldham among them— 
who had a vision of a better musical- 
world order. B+ —Lisa Levy 


»> Fiction 


THE RISING SUN ¢ Douglas 
Galbraith (Atlantic Monthly 
Press, $25) As pundits hem and haw 
about the hazards of the “new” global 
economy, it’s somewhat comforting, if 
also a bit tedious, to meditate on how 
little has changed in the last 300 
years. Galbraith’s subject is an ill-fat- 
ed 1698 Scottish expedition to Pan- 
ama as seen through the eyes of an 
ambitious young rogue whose mind 
is more mercantile than even he sus- 
pects, Exhaustively researched but 
encumbered with grandiloquence 
and too-familiar fictional totems of 
exigent commerce (the wealthy wan- 
dering Jew, the happy whore), Sun is 
lush, massive, and textbook-remote. 
The Scots’ best-laid plans go inelue- 
tably awry, but you hardly feel the 
loss. B —Scott Brown 


TROUBLEMAKER AND OTHER 
SAINTS ¢ Christina Chiu (Putnam, 
$23.95) Chiu’s honest, complex de- 
but grapples with the marginality of 


existing between cultures and gen- 
erations while exploring the lives of 
three Chinese families. While each of 
the 11 short stories focuses on a type 
(Beauty, Doctor, Matriarch, etc.), 
Chiu moves beyond labels to reveal 
unique personalities and struggles. 
In “Doctor,” Georgie, once a model 
child, finds herself exiled from her 
family after marrying a black man. 
In “Star,” a Chinese mother fighting 
for involvement in her gay son’s life 
attends Garbo-movie nights with 
him and his boyfriend. Unflinching 
and raw, this isn’t your typical im- 
migrant story collection: It’s deeply 
satisfying—and thankfully free of 
the requisite descriptions of Oriental 
trinkets and diatribes about Asian 
cooking. B+ —Allyssa Lee 

BIRDS OF PREY @ J.A. Jance (Mor- 
row, $24) Cruises, grouses one char- 
acter halfway through Jance’s latest 
novel, should be “all beautiful sun- 
sets and romantic dinners, not mur- 
ders and disappearances.” Well, not 
when Seattle homicide detective J. P. 
Beaumont surfaces incongruously 
on the luxury liner Starfire Breeze. 
He’s there to chaperone his 86-year- 
old grandmother and her husband 
on their Alaskan honeymoon, but 
with the onset of foul play, landlub- 
ber Beaumont has more to worry 
about than his tendency towards 


| seasickness. Sporting antinausea 


bracelets, he soon has his hands full 
juggling an extreme group called 
Leave It to God, a nosy journalist, 
and, yes, even a little shipboard ro- 
mance in a taut, entertaining mys- 
tery. B+ —Daneet Steffens 


BORDER GROSSING ¢ Pat Barker 
(FSG, $22) Years after a sensational 
court case—say, a 10-year-old boy 
convicted of murdering the elderly 
neighbor woman—what happens to 
the participants? Border Crossing 
answers that question by reuniting 
child psychologist Tom Seymour 
with youthful murderer Danny 
Miller; the doctor’s damning testi- 
mony institutionalized the boy for 13 
years. When a man Tom rescues 
from drowning turns out to be Dan- 
ny, now free and living under a new 
name, Barker poses a metaphysical 
question: Do past actions define char- 
acter, or can someone be separated 
from previous behavior? If there's 


| any justice—another theme in the 


novel—this rich psychological fiction 
by the Booker Prize-winning author 
of the Regeneration trilogy should 
outsell cheap courtroom thrillers 
everywhere. A —LL 


BEST-SELLERS 


‘DAUGHTER’ OF FORTUNE 


ORRY, SISTER. THERE’S 

a new girl in town. Amy 

Tan, best-selling au- 
thor of The Joy Luck Club, 
wasted no time dethroning 
Terry McMillan from her No. 2 
berth. Sales for Tan’s latest, 
The Bonesetter’s Daughter 
(575,850 copies out of the 
gate), benefited from an au- 
thor appearance on Prime- 
Time Thursday and a glowing 
review on National Public Ra- 
dio’s All Things Considered. 
The energetic author, who plans to blanket the country with a 
32-city tour over the next two months, may kick John Grisham 
out of his house on the top of fiction’s hill. 


FICTION 


antist 
1 A PAINTED HOUSE John Grisham, Doubleday, $27.95 3 
2 THE BONESETTER’S DAUGHTER Amy Tan, Putnam, $25.95 1 
3 A DAY LATE AND A DOLLAR SHORT Terry McMillan, Viking, $25.95 6 
4 THE FIRST COUNSEL Brad Meltzer, Warner, $25.95 7 
5 EDGE OF DANGER Jack Higgins, Putnam, $25.95 1 
6 6 


A DARKNESS MORE THAN NIGHT 
Michael Connelly, Little, Brown, $25.95 


7 HIDDEN PASSIONS Tabitha Lenox, HarperEntertainment, $25 § 
8 FROM THE CORNER OF HIS EYE Dean Koontz, Bantam, $26.95 9 
9 MYSTIC RIVER Dennis Lehane, Morrow, $25 4 
10 THE CAT WHO SMELLED A RAT Lilian Jackson Braun, Putnam, $23.95 4 


1 WHO MOVED MY CHEESE? Spencer Johnson, Putnam, $19.95 61 
2 BODY FOR LIFE Bill Phillips and Michael D’Orso, HarperCollins, $25 84 
3 SECRETS OF THE BABY WHISPERER Tracy Hogg, Ballantine, $22 3 
4 ICE BOUND Dr. Jerri Nielsen, Talk Miramax, $24.95 5 
5 AN HOUR BEFORE DAYLIGHT Jimmy Carter, Simon & Schuster, $26 7 
6 IF THEY ONLY KNEW Chyna, ReganBooks, $26 4 

7 THE PRAYER OF JABEZ Dr. Bruce H. Wilkinson, Multnomah, $9.99 2 

8 TUESDAYS WITH MORRIE Mitch Albom, Doubleday, $19.95 m7 
9 THE O'REILLY FACTOR: THE GOOD, THE BAD, AND THE COMPLETELY 23 

RIDICULOUS IN AMERICAN LIFE Bill O'Reilly, Broadway, $23.95 

10 —ASHORT GUIDE TO A HAPPY LIFE Anna Quindlen, Random House, $12.95 15 


SOURCE: PUBLISHERS WEEKLY 


EW RECOMMENDS 


SLEEP DEMONS: AN INSOMNIAC’S MEMOIR Bill Hayes (Washington Square Press, 
$24.95) Half memoir and half study of sleep dysfunction, Hayes’ book struggles to 
make sense of his lifelong struggle with insomnia. Lovely writing that may keep 
readers up late into the evening. A- 


MYSTIC RIVER Dennis Lehane (Morrow, $25) A chance encounter irrevocably In- 
tertwines the fates of three Boston childhood friends in Lehane’s latest, a smart 
and deftly paced potboiler. A 


ECLIPSE John Banville (Knopf, $23) Once a celebrated stage actor and content hus- 
band, a 50-year-old man retreats to his childhood home and Is visited, literally and 
figuratively, by ghosts from the past. Haunting stuff. A- 
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E.C. Listening — 


On Reptile, chameleon axman Eric Clapton blends into the soft- 
rock landscape but fails to scale new heights. by Will Hermes 


WAGGISH FRIEND RE- | 


cently suggested that ag- 
ing rock stars—like many 
of their counterparts in 
the jazz and classical worlds— 
should consider teaching, where 
they might contribute to the 
genre’s betterment rather than 
simply delivering yet another 


MARCH 16, 2001 


third-rate album. And what 
young mook couldn't learn a thing 
or two from Steven Tyler (“Hard 
Rock Makeup 101: Dude! Look 
Like a Lady!”) or Keith Richards 
(“Drugs, Touring, and Border 
Police: Who Let the Dogs Out?”)? 

No doubt a master class in gui- 
tar-wringing with Eric Clapton 


would be over-enrolled 
from the get-go. Yet un- 
like other potential rock 
profs, Clapton (who turns 
56 this month) has a thriy- 
ing second career—as an adult- 
contemporary balladeer. It’s not 


so surprising: His avuncular tenor 


can conjure the white crooners he 


Reptile 


ERIC CLAPTON 
DUCK/REPRISE 


ILLUSTRATION BY 


grew up hearing on the radio. 
And against the backdrop of his 
struggle with drug rehab and the 
1991 death of his 4-year-old son, 
Conor, songs like “Tears in Heav- 
en” and “Change the World” have 
made Clapton a premier channel 
for the pain and regrets of his 
boomer constituency. Like Celine 
Dion, Shania Twain, and Bill Clin- 
ton, he’s been cast as one of pop’s 
most inspirational survivors. 

Reptile follows hot on the heels 
of last year’s Riding With the 
King, Clapton’s Grammy-winning 
collaboration with B.B. King, and 
uses many of the same players, 
including electric bluesman Doyle 
Bramhall II (whose solo CD Wel- 
come is due this June). In addi- 
tion, R&B vocal champs the 
Impressions add a gospel-ish 
gravity throughout, as do Billy 
Preston's distinctive organ swirls. 
The meaty, polished blues ar- 
rangements here—‘Got You on 
My Mind,” the Ray Charles- 
identified “Come Back Baby,” “I 
Want a Little Girl’—could be 
Riding outtakes. And while most 
evoke the image of a tuxedoed 
Rock and Roll Hall of Fame 
clap-along jam, they still flash 
respectable levels of soul. 

But at heart, Reptile is yet an- 
other version of the tepid corpo- 
rate rock records Clapton’s been 
making ever since 1974’s best- 
selling 467 Ocean Boulevard. Per 
script, it boasts notable covers: a 
fleet take on “Travelin’ Light” by 
J.J. Cale (who penned Clapton’s 
pre-sobriety signature, “Cocaine”), 


| astiff canter through Stevie Won- 
| der’s “I Ain’t Gonna Stand for It,” 


and a soppy reading of James 
Taylor's “Don’t Let Me Be Lonely 
Tonight” that weakly courts 
the same fireplace-and- 
cognac R&B crowd as 
1998’s Pilgrim. 

The key ballads here 
are catchy, easy-listening 
vehicles for 12-step rhetoric. “Be- 
lieve in Life” awaits the end-credit 
roll of the next Nora Ephron love- 
is-wacky weeper. “Find Myself” 


PHIL 


HULING 


ILLUSTRATION BY KIRSTEN 


has more personality, with a music- 
hall jauntiness and a cheeky Bing 
Crosby-ish vocal. Perhaps to rein- 
troduce Clapton as a hard-rock art- 
ist, the lead single is “Superman 
Inside,” a self-esteem-building 
blues-rocker with nice slide work 
and a chorus (“Keep on pushin’/ 
Gettin’ closer to peace of mind”) 
that Dave Matthews might pay 
good money for. “Layla” it’s not— 
though it does beat the Unplugged 
version of same. Bracketing the 
album are two instrumentals 
smothered in jazz-lite dressing. 

Reptile is accomplished in its 
scrubbed-roots way, but tough to 
get excited about. It isn’t even 
that Clapton is simply stuck in his 
tracks. T.D.F.’s Retail Therapy, 
Clapton's uncredited but not unin- 
teresting 1997 collaboration with 
Reptile coproducer Simon Climie, 
mixed New Agey texture jams 
with the sort of techno-break- 
beat-blues fusion Moby would lat- 
er get right. And to be sure, the 
guy still plays guitar like he cut a 
deal with the devil. With the up- 
surge of blues-based jam-rock 
(Gov’t Mule, Ben Harper) and 
even punk rock (the White 
Stripes, the Gossip), it’s not like 
the blues are strictly boomer fare. 
Perhaps some new young col- 
laborators might help Slowhand 
with the vision thing. 

At this point, Eric Clapton has 
nothing left to prove—inducted in- 
to the Rock and Roll Hall of Fame 
an unmatched three times (for the 
Yardbirds, Cream, and as a solo 
artist), winner of countless Gram- 
mys, and deified at an age when 
most mere mortals are still paying 
off college loans. But it would be 
nice to see him put his world-class 
talent to some other use than as 
industry fodder; maybe he could 
follow his admitted affection for 
ruffneck hip-hop (dude's a Juvenile 
fan!), or drum-and-bass, or R&B 
(Babyface schmaltz aside). Either 
that, or school some of our new 
metalheads in Cream-style psy- 
chedelic blues. Modern rock 
needs all the help it can get. C 


her last solo album, 1994’s Street Angel, Stevie 
Nicks won’t hold it against you. “Obviously, it 
wasn’t a very good record,” she says. “I went 
into rehab right before that came out...I didn’t 


feel good, and if you don’t feel good, it’s really | 


hard to make good music.” 

Seven years later, she’s apparently feeling a 
lot better. Her upcoming disc, Trouble in Shan- 
gri-La (due May 1), which includes appearances 
by Sheryl Crow, Macy Gray, Sarah McLachlan, 
and Dixie Chick Natalie Maines, finds Nicks 
clearly reinvigorated by the success of the 1997 
Fleetwood Mac reunion and her 1998 boxed set 
Enchanted. Can she keep the streak going? “I’ve 
never thought about where |! fit in pop culture,” 
she says. “If | did, I’d get paranoid, and then 
I'd be afraid, and | don’t do well with fear. | 
have to believe people will like this record, 
because it is my heart and soul, everything 
I’ve wanted to say over the last 10 years.” 

As for rumors of a new Fleetwood Mac studio 
album, discussions are ongoing. “I want Fleet- 
wood Mac to make another record really bad- 
ly,” Nicks says. “Ill go out on tour at the begin- 


tg ere’s how a sampling of music 
critics from across the country 
grade 10 current releases. 


Eve, Scorpion rurr ryoers/nterscore 


>> ‘TROUBLE’ IN MIND If you don’t remember | 


Hears Now 


This week on the music beat 


~ 


NICKS AND CUTS Stevie conjures up some new songs 


ning of the summer and | could be done in De- 
cember, when | could go right into Fleetwood 
Mac. Lindsey [Buckingham] and Mick [Fleet- 
wood] and | have been talking. We’d like to do 
it.” Christine McVie, however, is another story. 
“She wants to live in her beautiful English cas- 
tle with her dogs and her garden. She doesn’t 
want to do this anymore, no matter what.” 
The band recently performed at Bill Clinton’s 
goodbye party sans McVie. “Everyone keeps 
saying, ‘Oh, we can talk her into it.’ | know this 
woman. When she left, she really left.” No big- 
gie. After all, she can go her own way. 


Stephen Malkmus, Stephen Malkmus matavor 


Linkin Park, Hybrid Theory warner eros. 


Jill Scott, Who Is Jill Scott?... eric 


Jennifer Lopez, J.Lo eric 


Coldplay, Parachutes carrot 


Shaggy, Hotshot mca 


Musig Soulchild, Ajjuswanaseing universav/oer vam 


Crazy Town, The Gift of Game covumeia 


Dave Matthews Band, Everyday rca 


ULVE 
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PARTNERS IN RHYME John and Eminem after their Grammy duet 


‘Stam by Your Man, 


First Dido. Then Eminem. Now Elton. EW rates the 


Stan-tastic voyage 


OW DO YOU LIKE YOUR 
“Stan”: with or without 
Eminem, or with a dash of 


Elton? In an unusual scenario, 


eyen at a time when hit singles | 


regularly undergo overhauls by 
remixers, Eminem's psychotic- 
fan story-song can be digested 
in three different ways. 

The formidable original, fea- 
turing that melancholic sample 
lifted from Dido’s “Thank 
You,” can be found on his Mavr- 
shall Mathers LP. But if 
you're not much of an Eminem 
(or rap) fan, you can opt for Di- 
do’s unadulterated “Thank 
You” from her late-blooming 
No Angel album. Judging by 
the charts and radio, many 
people have: “Thank You” is a 
top 20 single. It’s also the less- 
er of the three. 45 King, who 
produced Eminem’s “Stan,” 
was wise to lift only the first 
portion of Dido’s song, since 
the forlorn lyrics and overcast- 
day feel of the verses are the 
most striking sections of 
“Thank You.” The chorus, with 
its wimpy croon of “I want to 
thank you...,’ 
payoff nor bite; emotionally and 
musically, it’s a cop-out. 

Now comes rendition No. 3: 


MPASRCC!H) W6se “27 0iort 


’ offers neither | 


of a hitmaking hook 


Eminem’s “Stan” duet with El- 
ton John from the recent Gram- 
my telecast. In the aftermath of 
one of the most dramatic Gram- 
my moments since, well, ever, 
radio has begun playing a tape 
of that performance. (Eminem's 
label says it hasn’t yet decided 
to release it. Yeah, ight.) Hear- 
ing it sans the accompanying vi- 
suals is a different, though 
unexpectedly satisfying, expe- 
rience. Eminem’s delivery is 
even more cutting than on the 
studio version, his voice grow- 
ing more bilious with each of 
Stan’s “letters.” Meanwhile, the 
new accompaniment boosts the 
acoustic guitar and John’s chip- 
per piano playing, and John 
belts out the Dido part (good- 
bye, subtle brick road). The 
result is “Stan” as singer- 
songwriter ballad, ideal for 
boomers ordinarily not fond of 
hip-hop. But to its credit, it isn’t 
diluted, either. Memo to Inter- 
scope: Assuming a CD single is 
imminent, how about a cover 
photo of Eminem’s unseen-on- 
TV middle-finger salute after 
the performance? “Stan” (Emi- 
“Thank You” (Dido): 
B-— “Stan” (Eminem and Elton 
-—David Browne 


nem): A 


John): A 


Just’ Say So-So- 


Think Aerosmith are gonna tamper with their 


brawn-and-ballad formula? Dream on! 


HE TITLE OF AEROSMITH’S 
13th studio album instructs 


do have killer choruses to recom- 
mend ’em. And the remaining 


fans to Just Push Play. But | seven tracks provide fewer pot- 


they might want to know 
which tracks to Just Pro- 
gram Out: specifically, the 
inevitable power ballads 
included in hopes of capi- 


Just Push 
Play 


AEROSMITH 


holes on the freeway to 
the refrain. By now you 
know what to expect—or 
hope for—from latter- 
day Aerosmith: opening 


COLUMBIA 


talizing on the Top 40 om- 
nipotence of 1998's “I Don’t Want 
to Miss a Thing,” and “Angel” be- 
fore that. Well, rock hounds, let’s 
| just say you won't miss a thing 
by skipping tracks 4, 8, and 12, 


Then there are a couple of 


“hip-hop-influenced” numbers, so 
you may want to delete songs 2 
and 9. Steven Tyler has more of a 
right to rap than most, having 
| partaken in that early summit 
with Run-DMC, and his run-on 
bad puns predate hip-hop’s silly 
similes. But do we really need a 
scratching credit on an Aero- 
smith record? While we're mak- 
ing programming recommen- 
dations, you might think about 
jettisoning tune 10, which fea- 
tures a stiff lead vocal from Joe 
Perry, who's usually been content 


to let the music do the talking | 


| since his early-’80s solo projects. 
Or maybe you shouldn’t touch 
that dial just yet: All the afore- 
mentioned selections, whatever 
their conceptual shortcomings, 


Te, 


twin guitar riffs empha- 
sizing the dirty side of the Strat, 
clean choruses lifting off into an 
unapologetic pop stratosphere, 
and strategic howling from Tyler, 
every bit the alley cat in sickness 
and in health. Particularly deft 
examples include “Jaded” (think 
Zep’s “Dancing Days” by way of 
Marshall Crenshaw), “Beyond 
Beautiful,” and “Sunshine,” all 
examples of how a near-sublim- 
inal string section can lift hook- 
laden guitar rock to the next level. 

No one will mistake Play for 
one of the band’s best discs, but 
neither will anyone who enjoys 
the signature sound of one of 
America’s musical treasures fail 
to find pleasure in its polished, 
mostly ungimmicky grooves. 
When they’re this far into and on 
their game, even a Super Bowl 
teaming with ’N Sync and Brit- 
ney wouldn't be enough to ward 
off the faithful. Speaking of which, 
be sure to program out track... 
just kidding. B —Chris Willman 


“PLAY’ BOYS The vet rockers don’t want to miss a ka-ching 


— 


VLLOTIOIN ANVES 2H 


WIDIISS NUVI CHLIWSOWAY “LOSHIas0VNNT. 


Parents’ 
Guide 


ALBUM EVERYDAY 


Feats aes 


THE GIFT 


ARTIST DaveMatthewsBand Shaggy Crazy Town Jennifer Lopez The Beatles 
WHO The arena-filling Jamaica-born SoCal-ers whose Multitasking The ’60s super- 
jam band teams Gulf War vet 99 debut was a movie star who in stars return with 
with producer whose multi- dud until the love one busy week aCD of their 
Glen Ballardina platinum album ballad “Butterfly” topped the movie No. 1 hits, which 
bid for even bigger went to No.1. made Gift fly up the and music charts spent 8 weeks atop 
record sales. pop charts. and dumped Puffy. the Billboard chart. 
MUSICALSTYLE Tongue-twisting Reggae-grooved Cocky, Studio-assisted Oh c’mon, you 
lyrics set to dance-pop. Can cathartic rap- dance-pop witha know what they 
polyrhythmic pop- you spell rock catering to Latin hip-hop twist sound like. 
alt-rock “crossover”? adolescent-male 
fantasies 
THINK Jake‘old” DMB, Bob Marley gets Red Hot Kid Bizkits Madonna meets Blissful harmonies 
subtract jams, and the booty-shaking Charo and heavenly 
add edge. treatment. arrangements 
RECURRENT THEMES Love, loneliness, So many girls, so As they explain it, Girls just wanna All you need is 
and the little time, mon “We’re not evil/we have hot fun in the love, love, love is 
bittersweet smell just cause trouble Miami sun. all you need. 
of success and have fun.” 

TYPICALLYRIC “99k at you find “Candle light “You're just...some “Every time | taste Oh c’mon, you 
new/Bloated dinner for two... a-- to hold this your kiss/It makes know them all by 
floating, go belly I'm playing it safe Casanova over/ me want to lose heart. 
down...who is this so let me break out *Til the right girl my mind” 
here that drowned” —smy Trojan” pass” 

SEX/VIOLENCE Some tender Violence? Nah, but X-ratedsexscenes, J. Lois all about These are the 

CONTENT references to Shaggy sure loves plus a drunk-with- sweet lovin’. Beatles, not 
“makin’ love” to shag. gun tune Crazy Town. 
LANGUAGE Just one Nothing bleep- The boys “talk Seductive, but not Suitable for 
“f-—- it up” able—but lots s---” and name- raunchy nursery school 
of randy check a plethora and nursing 
lover-man talk of drugs. homes alike 
WHAT’S GOOD ABOUT IT ~=\jatthews He pays loving The tongue-in- She demands Now your kids will 
genuinely likes tribute to his cheek humor respect from her understand why 
women, and his mother—and the (“place your bet man and the songs you still miss 
Everyman be-happy “Keep’n middler”), the are good for an John. 
concerns insure It Real” offers loving “Butterfly,” aerobic workout. 
that kids can, you “Take a look and the chastising 
know, relate. inside...you’re of a young mother 
really blessed.” for doing drugs 
WHAT’S NOT SO GOOD On his hit “It Wasn’t Havoc-raising and She breathily Not a darn thing 


DM sings to a lover 
that he’ll “tie you 
up like a baby in 
the carriage car... 
You just lie spread 
to the wall.” Huh? 


Me,” Shaggy 
advises bald-faced 
lying to a cheating 
pal caught “buck 
naked, bangin’” 


rampant 
promiscuity are 
favorite pastimes. 


promises a lover 
that she’ll “do very 
erotic things/I 
wanna make love, 
babe, very slowly.” 
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»> Singles 
LESLIE CARTER + “Like Wow” 


(DreamWorks) While its boy-crazy 
lyrics are ersatz Britney, the latest 
chart missile from the Carter family 
pop dominion (Aaron and Backstreet 

30y Nick are her brothers) sounds 
anthemic and surprisingly mature— 
like an adolescent, unironic riff on 
Alanis Morissette’s “Tronic.” Turn- 
table scratching and funky guitar 
add bite to the bubblegum, too. For 
assembly-line teen-pop, this is, like, 
not terrible. B- —Matt Dieh! 


>>» Pop/Rock 


BECK ¢ Beck (DGC) An eponymous 
title, if not used for the musician's 
first album, is usually saved for a proj- 
ect deemed particularly representa- 
tive. Leave it to Beck to make his 
Beck a limited-edition, Web-order col- 
lection of Midnite Vultures B-sides, 


TheWeek 


remixes, and prank phone calls. In 
the Costello tradition, he’s issued a 
“title song” on a subsequent project: 
“Midnite Vultures” is a languorous, 
bluesy vamp that would’ve been a 
nice addition to the same-named 
CD. Best and worst are two “Mixed 
Bizness”-es, one a tropicalia mix 
outstripping the original, the other 
an industrial assault borrowing only 
the title words. B—CW 


AMY RAY Stag (Daemon) The 
folkie Indigo Girl reinvents herself on 
this indie solo bow with a little help 
from some punk-edged friends, in- 
cluding the Rock*A*Teens, Joan 
Jett, and the Butchies. On the defiant 
“Hey Castrator,” the openly lesbian 
Ray sings “I hate myself for turning 
on,” while on the brazen “Lucyston- 


ers” she rails against gay Rolling 
Stone publisher Jann Wenner for not 
giving female rockers their due. 


empty-headed rock may rejoice at 


MIDNITE COWBOY Beck revisits his last 


Stag might have been a drab dis- 
course on gender politics, but Ray’s 
rocking songs earn her honorary riot 
gril stripes. B+ —Lawra Morgan 


OUR LADY PEAGE ¢ Spiritual Ma- 
chines (Columbia) Listeners tired of 


this concept piece, inspired by Ray | 
Kurzweil’s thoughtful tome, The 
Age of Spiritual Machines. But the 
band’s conceptual eyes are bigger 
than its musical stomach, and they fail 
to pull offa cohesive, metaphysical 
symphony like OK Computer. Still, 


solid hooks, power-pop 
chords, and singer Raine 
Maida’s whiny vocals 
combine to create a well- 
functioning but earth- 
bound machine. B= —ES 


LOS SUPER SEVEN 
Canto (Columbia/Legacy) 
The Latin all-stars return 
with a few new members 
and a much wider playing 
field. While the 1998 debut 
focused on Tex-Mex 
FM §=©6music, Canto draws from 
Cuba and South America, 
too. The group's anchors Cesar Rosas 
and David Hidalgo of Los Lobos are 
joined by the Mavericks’ barrel- 
chested singer Raul Malo, the vel- 
vety Brazilian Caetano Veloso, and 
the Peruvian enchantress Susana 
Baca. Several arrangements lean to 
the left, bringing to mind another 
Los Lobos side project, the Latin 
Playboys. B+ —James Sullivan 
KING BRITT PRESENTS SYLK 130 
Re-Members Only (Six Degrees) En- 
amored of the Cinemascope expan- 


siveness that lent a grandeur to classic 


It’s Not Her Father’s Bossa Nova: Bebel Gilberto Concocts Her Own Brazilian Blend 


are side by side. Since its release last April, 
Tanto Tempo—Bebel’s elegantly sensuous 
blend of bossa nova and electronica, Por- 
tuguese and English, original and classic 
tunes—has dominated the Billboard world 
chart, making it the third-biggest-selling 
album of Brazilian music ever. The biggest? 
Her father’s seminal record with saxist 
Stan Getz (1963’s Getz/Gilberto), which in- 
troduced us to “The Girl From Ipanema,” 
sung by Joao and first wife Astrud. 

Born in New York City, but raised mostly 
in Brazil, Bebel got an early start on stage | 
in the mid-’70s, when the 9-year-old sang 
in Carnegie Hall with her mother, famed 
Brazilian singer Miucha (Joao’s second 
wife), and Getz. “My father didn’t want to 
go, and sent me in his place,” she shrugs. “I 
remember meeting Dizzy Gillespie, and 
thinking ‘Wow, | don’t know who these peo- 
ple are, but they seem very glamorous.’” 

Music continued to be a passion, and in 
1988, she released an EP of her own pop 


POWER OF BEBEL 


N THE WORLD MUSIC SECTION OF A 
Manhattan Tower Records, Brazilian 
singer Bebe! Gilberto surveys the prom- 
inent display of her debut, Tanto Tempo. 
She then turns to an adjacent rack. 
“Ah, there’s my dad,” she smiles, pointing 
to CDs by guitarist, bossa nova creator, 
and recent Grammy winner Jodo Gilberto. 
How fitting that daughter and father 


“What can 


PHOTOGR 


songs. But just as she was about to start 
on her first full-length LP in 1990, she moved 
from Rio, where she had a name, to New 
York City, where she had to make one. “A 
crazy thing,” she admits. “I worked nearly 
10 years to make it happen again.” Bebel 
studied music, played clubs, and lent her 
warm, sultry vocals to David Byrne’s 1994 
David Byrne, 1996’s Red Hot + Rio, and others. 
She even sang “The Girl...” with Kenny G. 


I say? | needed the money.” 


Now, with the help of techno producer 
Suba (who died before Tanto’s release) 
and DJs such as Thievery Corporation, Be- 
bel—who will also appear on an upcoming 
Kinks tribute disc—has created a modern, 
yet timeless take on her childhood music. 
“Maybe unconsciously it came out with a 
touch of bossa nova,” she says. “I think my 
father is proud when someone else says 
I''m continuing his work. But it’s preten- 
tious for me to say /’m the new bossa 
nova—don’t you think?” —Beth Johnson 


APH BY CHRISTIAN ASCHMAN 


THE CHARTS 


DAVE MAN’S VALENTINE 


AP THE KEG, DUDE. FRAT- 

party faves the Dave Mat- 

thews Band pumped out a 
hefty 733,000 copies of their frothy 
fourth studio album, Everyday, in 
its first week, making it the biggest 
debut of the year so far. Okay, so 
it’s not even spring break yet, but 
consider this: 1998’s Before These Crowded Streets moved a com- 
paratively modest 421,000 units its premiere week and eventu- 


»> Reissues 


THE SOFT BOYS ¢ Underwater 
Moonlight—and How It Got There 
(Matador) This seminal English four- 
some—led by future cult hero Robyn 
Hitchcock—produced vibrant, some- 
times disturbing post-psychedelic pop, 
culminating in the 1980 masterpiece 
Underwater Moonlight, on which 
Hitchcock's surrealist lyrics and the 
band’s inventive ’60s-guitar-vock mu- 
tations yielded gems like “I Wanna 
Destroy You” and “Kingdom of 


UNWELCOM 
TH 


OF Love.” Augmented by nine ace stu- 


dio tracks plus a second dise of 
inspired rehearsal tapes, Moonlight 


KC & the 
Sunshine Band 


Setting his sights on the 
lucrative disco has-been 


makes a strong case for the Boys’ 


oddball genius. A—Scott Schinder . g ’ 
ally went triple platinum. Let’s also raise a plastic cup to rap 


veterans DJ Clue, Project Pat, and Silkk the Shocker, who all did 
decent first-week business, moving 239,000, 126,000, and 81,000 
discs, respectively. And that’s without an electric violin player! 


JOHN GALE ¢ Vintage Violence 


(Columbia/Legacy) What must Vel- 


market, Backstreet Boys and vet Underground fans have made of 


*N Sync guru Lou Pearlman this 1970 solo debut from the former 
announced that he has signed Velvets viola-sawer? Given its men- 


the “uh-huh, uh-huh” boys 


POP ALBUMS = 


acing title and Cale’s avant-garde cre- 


ATION BY ROBERT DOF MICHIELL 


ILLUSTR. 


laborate fruitfully with Carole King 
(“One True Love,” an exemplary 
pitiful-lonely-guy ballad), and invoke 
classic 60s psychedelia with a mini- 
mum of camp (“Sunshine and Choco- 
late”)? This trio, led by guitarist- 
singer-songwriter Dan Wilson, has 
crammed its third CD with more 
eatchy hooks than you'll find in a fish- 
erman’s tacklebox. A- —Ken Tucker 


»> Soundtrack 
VARIOUS ARTISTS + Contact 


(RCA Victor) Director-choreogra- 
pher Susan Stroman’s soaring, Tony- 
winning dance fantasy must be seen 
to be fully appreciated; no current 
Broadway show uses movement 
more thrillingly. But to a surprising 
degree, this set of recordings from 
the show works by itself. The num- 
bers—from Benny Goodman’s sin- 
ewy, nuanced “Sing Sing Sing” to the 
Squirrel Nut Zippers’ recent neo- 
swing gem “Put a Lid on It’—make 
you want to dance. B+ —Chip Defjaa 


to navigate rough emotional terrain. 
Full of surprises—“Eddie’s First 
Wife” has a randy lesbian at its cen- 
ter—Peters brings the pop sensibility 
of Sheryl Crow to meditations on 
Amelia Earhart and Picasso's cat. 
Easy to see why she’s already cap- 
tured the Brits. B+ —Alanna Nash 


»> Jazz 


SHIRLEY HORN You're My Thrill 
(Verve) Jazz singers don’t get any 
classier than Horn, a lady who knows 
how to take her time with a song, 
extracting drama through artful un- 
derstatement rather than histrionics. 
This longtime vocal veteran brings 
intelligence and heart to a select col- 
lection of standards and well-chosen, 
offbeat choices on both small-group 
performances and tracks fleshed out 
by Johnny Mandels’ subtly striking 


orchestrations. B+ —Steve Futterman 
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(AOL Keyword: EW) 


LAST WEEKS ON 
dentials, surely they were expecting EEK Ct! 
to a record deal. A ae : = 4 — DAVE MATTHEWS BAND Everyday, RCA 1 
noisy experimentalism. No such luck: 
Violence’s placid compositions are all Bae SHAGGY Hovsiiob MOR au 
70s soul, King Britt is a conceptualist velvet, no underground. It’s an el- 3 — DICLUE The Professional 2, Roc-a-Fella/Def Jam i 
with a big heart. On this loose concept | egant collection of stately songeraft 4 — PROJECT PAT Mista Don't Play: Buerythang’s Workin, Loud ! 
album set in a Reagan-era radio sta- that presages his work on later faves 5 4 DIDO No Angel, Arista 42 
tion, Britt lures ’80s heroes like Alison | like Paris 1919. “Sister Ray” diehards 6 3 THE BEATLES /, Capitol 6 
Moyet and De La Soul and quiet- will still be puzzled, but for later- 7 5 VARIOUS ARTISTS Save the Last Dance soundtrack, Hollywood 9 
storm saxophonist Grover Washing- Cale converts it’s a must. A- —RB 8 8 JARULE Rule 3:36, Murder Inc/Def Jam 21 
ton Jr: into a swirling fantasia of feel- 9 2 VARIOUS ARTISTS WWF: The Music, Volume 5, Koch 2 
good funk. A- —Mare Weingarten »> Cou ntry 10 7 LENNY KRAVITZ Greatest Hits, Virgin 19 
- —_——__— GRETCHEN PETERS ¢ Gretchen 41.9 CRAZY TOWN The Gift of Game, Columbia ui) 
SEMISONIC + All About Chemistry Peters (Valley Entertainment) If 42 —  SILKK THE SHOCKER My World My Way, No Limit/Priority 1 
(MCA) What other band can record Peters’ 96 debut, The Secret of Life, 43 0 LUDACRIS Back for the First Time, Def Jam South 20 
what sounds like a great lost Hall had the answers, her edgier follow-up 44 ii VARIOUS ARTISTS O Brother... soundtrack, Mercury Nashville 10 
and Oates single (the title tune), col- poses the questions, mostly about how 45 1 U2 All That You Can't Leave Behind, Interscope 18 
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IN STORES MARCH 20 


KILLING HEIDI Reflector (3:33/Universal) After winning Album of the Year at the 
Australian Grammys, the aggro-popsters take their Down Under debut Stateside. 


OLD 97's Satellite Rides (Elektra) The alt-country band, which rehearsed two 
weeks before recording their last disc, spent three months preparing for this 
one, recorded in the fume-filled Austin studio of fellow Texan Willie Nelson. 


SEPULTURA Nation (Roadrunner) A host of artists—including the Dead Kennedys’ 
Jello Biafra and dub-reggae star Dr. Israel—join the metal vets on their ninth record. 


JON 8 Pleasures You Like (Edmonds/Epic) The singer-songwriter- 
producer enlisted Nas, Babyface, and Faith Evans for his third studio album of 
hip-hop, soul, jazz, and R&B grooves. 


GIMME FIVE  cnoice curs For your mix TAPE 


NORMAN BLAKE “You Are My Sunshine” (0 Brother, Where Art Thou? soundtrack): 
Restored verses prove this is one of the most depressing love songs of all time. 


SHERYL CROW & SHELBY LYNNE “The Difficult Kind” (live at the Grammys, via 
Napster): Regrets? These two have had a few. 


JON BRION “Ruin My Day” (Meaningless): In wry celebration of an ex-lover no lon- 
ger being a constant obsession, just a recurrent irritant. 


DOLLY PARTON “Mountain Angel” (Little Sparrow): Sweet rural girl has day 
ruined—and life, and ghostly afterlife!—by tragic love affair. 


PERLA BATALLA “Out of the Labyrinth” (Heaven and Earth): Angelic Leonard 
Cohen backup singer points toward the exit sign. 
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NLINE, IT’S ALREADY 


summer: Sure, it’s months 

before the blockbuster- 

movie blitz strikes with 
full force, but late-winter antici- 
pation of big films has become a 
form of entertainment all its own. 
With studios launching Flash- 
thick teasers for their $100 mil- 
lion noisemakers and film fan- 
sites concocting daily “news” out 
of the flimsiest of rumors, many 
of the season’s spectacles have 
already begun. “You see a good 
trailer or a good poster and you 
want to fill in the blanks with 
your imagination,” says Patrick 
Sauriol, creator of Coming At- 


MARCH 16, 2001 


tractions (corona.bc.ca/films). 


The Web can provide plenty of 


preseason hysteria, speculation, 
and misdirection. Here, an early 
look at seven summer flicks. 


© PLANET OF THE APES This 
Tim Burton remake sounds famil- 
iay, as it should: A lost astronaut 
(Mark Wahlberg) stumbles upon 
a world run by hyperintelligent 
simians. It’s even got Charlton 
Heston as a damn dirty ape, no 
less. So what's new? Tim Burton’s 
Planet of the Apes (p/anetOapes. 
tripod.com) explains how the di- 
rector is playing up his oddball 


visual style. For example, we 


learn about the ultrarealistic ape 
outfits. We also read about con- 
flicting theories regarding the 
surprise ending. DIGIBUZZ: As 
long as it’s not that Statue of Lib- 
erty thing again, we're in. 


For years, Stanley Ku- 
brick imagined a movie called A.J. 
about an android boy, but the late 
filmmaker never got around to it. 
Now Steven Spielberg’s taken 
over, Haley Joel Osment and 
Jude Law are cast, and the 
A.l. Movie Unofficial Site (red 
rival.com/movieventure) is offer- 
ing a glimpse into the future, with 
pictures of strange chairs and ani- 
matronic creatures, Kubrick’s 
concept drawings of ice forma- 
tions, and word that ’80s Goth- 
rockers Ministry will be in the 
film. DIGIBUZZ: A mysterious 


film only gets more mysterious. 


e HAR No amount of 
research on Pearl Harbor: Re- 
membered (ececpc.com/~dschaaf? 
mainmenu.html) will explain 
what, beyond getting bombed, 
3en Affleck and Cuba Gooding 
Jr. will be doing on one infamous 
day. The official site (pearlharbor: 
com) isn’t much help either, but it 
is packed with educational good- 
ness about nurses, ’40s fashion, 
and tropical diseases. DIGIBUZZ: 
Malaria + Affleck = blockbuster. 


e@THE E The 
official site (www.themummy. 
com) unwraps few details about 
this sequel (Brendan Fraser bat- 
tles two evil forces roused from 
sandy graves). But fansite The 
Mummy Returns! (member's.spree. 
com/sports/rockysgal/themummy 
returns.htm) digs up these key 
facts: (a) WWF superstar The 
Rock is in it; (b) he plays the 
Scorpion King; and (c) appar- 
ently there isn’t anybody else in 
this movie. DIGIBUZZ: What first 
sounded like mindless summer 
fum now promises to be mindless 
summer fun...with The Rock! 


e TOW As Angelina Jo- 
lie brings vidgame heroine Lara 
Croft to life, The Anti-Tomb Raider 
League (homepage.mac.com/anti 
trmoviel/framemov2.himl) fights 
her every step of the way. These 
pages read plot points and action- 
figure designs as signs of doom, 
but site creator Chloe Emmott 
tells EW, “I really don’t think [the 
movie] will be horrendously bad.” 
DIGIBUZZ: It’s as if someone un- 
plugged the PlayStation. 


Though Kevin Smith's site 
(www.viewaskew.com) posts tons 
of info on his Dogma follow-up, it’s 
hard to tell what it’s about— 
except that it involves pothead 
Jay (Jason Mewes), buddy Bob 
(Smith), and a huge, weird cast in- 
cluding Ben Affleck, Matt Damon, 
Chris Rock, and Mark Hamill. 
DIGIBUZZ: Word of a lightsaber 
battle has expectations soaring. 


eAl \ 2 Lucky for 
you, American Pie 2 Movie Fan 
Site (piemovie2.com) has tracked 
every single development of the 
teen-romp sequel. Will the now 
all-star cast be back? (Yep.) Will 
there be more gratuitous skin 


shots? (You bet.) More, um, of 
that stuff with pies? (Nope.) Will 
the thing be funny? (It doesn’t 
say.) DIGIBUZZ: What? No pie? 


OUT OF SEASON (1) Jolie as 


Tomb Raider’s Croft (2) Pear! 
Harbor’; (3) The Mummy Returns 


a 
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70S SHOW: PHOTOGRAPH BY GEORGE LANGE/CORBIS OUTLINE; ROCK: PHOT 


@ FUNK-A-VISION Those zany ’70s Show cast members get down online 


WHAT 


»> Movie 
YOU GAN GOUNT ON ME * (youcan 


countonmemovie.com) Like the 


film, this official site is simple and 


straightforward but not a bore. 
Viewing the full set of production 
notes, streaming the QuickTime 


video clips of the movie (for which 
Laura Linney has been nominated 
for a Best Actress Oscar), and, es- 
pecially, reading the script excerpts 
remind you of the powertul talents 
that brought the movie to the 
screen. B 


» 
THAT ’70S SHOW ¢ (that70sshow. 


com) The groovy teens and screw- 


Ann Limpert 


ball parents from Fox’s most 
bitchin’ comedy get the retro- 
deluxe treatment at this colorful site. 
Avocado, sky blue, and god-awful 
orange abound. The characters’ 
personal diaries perfectly capture 
their winning/annoying personali- 
ties. Jackie: “I’m thinking of dying 
my hair blond. I know...why would 
I tamper with perfection?”) A 
handy episode guide begs for more 
depth, but considering the show’s 
half-baked appeal, we're surprised 
the kids got their act together 

at all. B—Nicholas Fonseca 
MUST-VISIT: that70sshow.com/ 
index_fun.htm Blazin’ sound 
bites—tike Kitty and Red's hilari- 
ous asides—prove how closely re- 
lated this show is to that other 
70s show: Happy Days. 


> “I know this 


sounds crazy, but! 
saw Heaven Can Wait 
for the first time less 
than two years ago 
and | had no idea the 
legacy it had, and 
what the movie 
meant to people. | 
had no idea Warren 
Beatty was this huge 
star. If Alan King 
starred in Heaven Can 
Wait, | would have seen it when | was a kid. I’m sure most kids 
right now, in the neighborhood | grew up, have not seen most 
Kevin Costner movies. He’s just a little too white. He’s whiter 
than Bruce Willis.” —CHRIS ROCK on his Heaven Can Wait- 


inspired new flick, Down to Earth, on Reel.com 


«“ . 
[Martial arts are] an emotional tool—about sense 
and sensibility, about righteousness, about emotional entan- 


SURF 


» 


SHELBY LYNNE ¢ (shelbylynne. 


conv The folks behind Lynne’s of- 


glement. It’s storytelling, heart wrenching. These things have 
been gradually diluted in the Hong Kong film industry, which is 
flashy, fast-paced, very commercialized—the industry’s 


moved away from Chinese culture. —Crouching Tiger, Hidden 
ficial site are clearly jaaed about the Dragon's ANG LEE on Hong Kong martial-arts movies, on EW.com 
singer’s Best New Artist Grammy 
victory. Nearly every section is de- 
voted to last year’s album J Am Shel- 
by Lynne. Unfortunately, without a 
full bio, discography, or a larger col- 
lection of press clips, we don’t learn 
much more about this Alabama girl 


GOLD STANDARD 


RITNEY SPEARS AND THREE FLAXEN-HAIRED RIVALS 
are engaged in an online auction-house war. At eBay, 


who's a little bit country, a little bit 
rock & roll. C—Caryn Ganz 
MUST-VISIT: Click on My Music to 
get as up close and personal as 
possible with live concert footage 
and interviews on the video page. 


»> N Bt 
VINTAGE COMPUTER ADS ¢ (sbrown 


ing.com/vintage) Return with us now 


Britney is tops by far. For-sale items listed under her 
name more than double those of her closest competitor, 
Christina Aguilera. Here’s the competitive breakdown. 


BATTLE OF THE POPSTERS ON EBAY 


to those thrilling days of yesteryear, 
when computing power meant 52 
kilobytes of RAM and programs 
came on cassettes. Don’t remember? 
Lucky for us, Steve Browning saved 
Omni magazine from that heady 
era, and he’s archived dozens of 
post-punch-card, pre-CD-ROM ads. 
Take a trip down memory lane with 
testaments to the wonders of IBM 
and Atari. Best of all, William Shat- 
ner shows up as a pitchman for Com- 
modore’s VIC-20—well before Price- 
line.com was a twinkle in a venture 


capitalist’s eye. A- —Frin Podolsky BRITNEY SPEARS 


CHRISTINA 
1,971 AGUILERA 830 


More reviews at www.ew.com 
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The B.L.G. 
oleep — 


| | The Notorious rapper Big¢i 
| | Smalls was killed in a drive-by shooting 
| four years ago. by Evan Serpick 


HRISTOPHER “BIGGIE 


lace made a career of predicting his own | 


death. With album titles like 1994’s Ready 


to Die and 1997's Life After Death, the rap- 


per and former criminal seemed certain of 


And then, his 
prophecies came true. On March 9, 1997, 
Wallace 


his imminent demise. 


—a.k.a. Notorious B.I.G.—then 


24, was gunned down in L.A. 
while leaving a party cohosted | 


plex rhyme schemes and stark 
imagery to illustrate the hard- 


SMALLS” WAL- | 


by Vibe magazine to celebrate 
the Soul Train Awards. His 
enduring, dark legacy contin- 
ues to inform both the sub- 
stance and style of hip-hop. 

In 1994, the rap world had 
tuned in to the laid-back L.A. 
grooves and funky bass lines 
on Dr. Dre’s The Chronic and 
Coolio’s “Fantastic Voyage.” 
Aided by producer 
“Puffy” Combs, Biggie helped 
anew generation of MCs bring 
the focus back where it start- 
ed, to New York City. The 300- 
pound Smalls deftly used com- 


Sean 


‘TIME CAPSU 


| A i ) 3, the King of 
| All Media reigns as Howard 
| Stern’s tell-all biopic, Private 
Parts (r.), leads the box office, 
earning $14.6 million in its first 
week. /, NBC’s Thursday- 
| night lineup is a “Must See” 
| as Seinfeld, Friends, Suddenly 
| Susan, and 3rd Rock From the 


2001 


~ MARCH Q, 


core realities of the inner city. 

3iggie knew of what he 
rapped: Before he was Notori- 
ous, he was Big Chris, a small- 
time crack dealer in Brook- 
lyn’s Bed-Stuy area. Knowing, 


| ironically, that a life of crime 


wouldn’t be a long one, he cut 
a demo in 1992 and mailed it to 
editors at hip-hop bible The 
Source. The magazine includ- 
“Unsigned 
Hype” column and soon he 


ed Smalls in its 


was signed to Combs’ emerg- 
ing Bad Boy record label. 


With their popularity grow- 


19:9:7 


AS THE GROW FLIES Smalls knew his days were numbered; (inset) the funeral 


ing, Bad Boy artists like Mase 
and Craig Mack began trading 


hostile lyrical volleys with ri- | 


vals at L.A.-based Death Row 
Records. The feud escalated 
on Noy. 30, 1994, when Tupac 
Shakur, Death Row’s gangsta 
star, was robbed and shot. The 
injured Shakur pointed the 
finger at Smalls and Combs 
(who denied any involvement). 

On Sept. 7, 1996, with ten- 
sions still on the rise, unknown 
assailants murdered Shakur in 
a drive-by shooting in Las Ve- 
gas. Again, Smalls and Combs 


Sun are among the week’s top 
, Live’s 
Secret Samadhi debuts at No. 1 
on the Billboard chart. | 


five shows. 


S, the two-year old 


| 
| investigation of the Oklahoma | 


City bombing continues with the 
FBI search for an alleged accom- 
plice of suspects Timothy Mc- 
Veigh and Terry Nichols, 


denied responsibility. A few 
months later, Smalls left the 
Soul Train after-party and 
piled into his Chevy Suburban 
with friends from Brooklyn. 
As tracks from his new album 
blared from the stereo, gun- 
toting attackers opened fire on 
the rapper, killing him where 
he sat in the passenger seat. 


Released just two weeks af- 
ter the shooting, Smalls’ Life 
After Death went multiplat- 
inum, while “I’ll Be Missing 
You”—Combs’ musical tribute 
featuring Smalls’ widow, Faith 
Evans, and the hook from the 
Police’s “Every Breath You 
Take”—was the 10th-biggest 
| hit of the ’90s. Interviewed a 


| few months after the tragedy, 
Combs tried to accentuate the 
| positive. “I want to make sure 
that the Biggie no one ever re- 
ally knew is the one that 
| everyone remembers,” he said. 
| “There was so much more to 
| him than being hard.” = 
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° The wolld’s smallest aN 2 wee ee digital camera with zoom vas. sDIG ITAL GLPH 
¢ Highspeed USB interface and video outs y 2» 

® Comprehensive Software bundle, fully éompatible with Mac and Pc. 

¢ Accepts Type LCompacthlash” memory cards. % a ¢ 

° Built-in flash. We e 4, ®» © > Re 
¢ All-glass aspherical Canon, 2x zoomteps and 4x digital telé- cotverter, 
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Camel Lights 
tings tar 70.8 mg. nicotine av. per cigarette by FTC method. 
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>} SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 
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